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MpusetcTByem Bac, yBarkaemble Hawm untatenm!

Mbl pagbl npeacTaBuTb Bam nepsblii HOMep Hawero 6ronne-
TeHs. OH Ha3biBaeTca «Kapbepa actponora». Yto noHMmaetcs
06bIYHO MO CNOBOM «Kapbepa»? Kapbépa (uTtan. carriera —
6er, *KU3HEHHbIM NyTb, NONPULLE) - PE3Y/IbTAaT OCO3HAHHOM No-
31MLMM U NoBeAEeHUs YenoBeKka B 061acTv TpyAoOBOKN aesATesb-
HOCTW, CBAA3aHHbLIA C NpodeccuoHanbHbIM pocToM. Kapbepy -
TPAEKTOPUIO CBOErO ABUMEHMA - YE/IOBEK CTPOUT CaM, U FnaB-
HOe - CO CBOMMMW COBCTBEHHbIMM LeNAMM, KeNaHUAMU U yCTa-
HOBKamu. BoT nosTomy mbl He No6oAAMCb 3TOr0 NparmaTUUHO-
ro c/ioBa M MCMNONb30BA/IM €r0 B HAa3BAaHWW Hawero b6ronneTeHs,
T.K. [laBHaA 3343a4a Hawel opraHM3auumn COCTOUT B OKa3aHUU
MOMOLLM HAa NYTU K SOCTUKEHUIO acTPONOrom npodeccmoHanb-
HOro POCTa B CTAHOBJ/IEHUM CBOEN Kapbepbl.

MockonbKky npodeccMoHann3m COBPEMEHHOro acTposiora
33aBUCUT HE TOIbKO OT €r0 TEXHUYECKUX HaBbIKOB, HO U OT YPOB-
HSl MO3HAHWMA CMEXHbIX C aCTPOJIOrMEN HayK, TO U Haw Btonne-
TEeHb He OrpaHWM4YMBaEeTCs CTATbMU Ha Temy acTposioruu. Mo-
sTOoMy pa3sgensl no ¢unocodpun, MHTerpanbHoOM ore, Noasmm u
KMBOMMUCK BYAYT NOCTOSHHbIMU. A B C/iegyowmnx Homepax fo-
6aBATCA eLwwé n HoBble PybpuUKM.

Bce matepuanbl, onybanMKOBaHHbIe B AaHHOM bGtonneTeHe,
npesocTaBAeHbl CaMMMKM aBTopamu. Pegakuma npuHocuT 6aa-
rogapHoctb boby Mannurany, Bnagmumupy Tpedunosy u Amut-
puio MapaMoHOBY 3a NpPeAOCTaBlEHHbIE MAaTepPUansbl.

C ysaxceHueM, pedakmop bronnemeHs «Kapeepa acmposnoza»
Boeicoykasa Mapzapuma.

We welcome You, dear our readers!

We are glad to present You the first issue of our newsletter.
He is called "the Career astrologer". What is the usual meaning
of the word "career"? Career (ltalian carriera - running, way of
life, career) is the result of a conscious position, and human
behavior in the sphere of labor activity, related to professional
growth. Career - trajectory of their movement - man builds
himself, and the main thing - with their own aims, desires, and
attitudes. That's why we did not hesitate used it this pragmatic
word in the title of our newsletter, because the main task of
our organization is to help on the path to achieving by the as-
trologer professional growth in the formation of their career.

Because the professionalism of the modern astrologers de-
pends not only on their technical skills, but also on the level of
knowledge related to astrology Sciences, then and our newslet-
ter is not limited to the articles on the subject of astrology.
Therefore, the sections on philosophy, on Integral yoga, poetry,
and painting will be permanent. And in the following numbers
will be added and new rubrics.

All the materials published in this newsletter are provided
by the authors themselves. The Editorial Board would like thank
to Bob Mulligan, to Vladimir Trefilov and to Dmitry Paramonov
for the presented material.

With respect, the editor of the newsletter "Career astrologer"
Vysotskaya Margarita.
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4 Yyactne OPA B O6beanHEHHOM AcTponoruyeckom
KoHdepeHumn (UAC) B HoBom OpneaHe.

4 Participation of OPA in the United Astrological Confe-
rence (UAC) in New Orleans.

4  ®opym OPA. / Forum OPA.

5 OPA Poccusa B Omcke. / OPA Russia in Omsk

*KM3Hb OPA / LIFE OPA
NMPOPECCUOHA/IbHBIE ACTPOJIOTU
PROFESSIONAL ASTROLOGERS
6 Anekcanapa Kapakocrac / Alexandra Karacostas
7 Bo6 MannuraH / Bob Mulligan
8 Jlngepbl OPA Ha paboTe 1 Ha oTAbIXe

Leaders of OPA at work and on rest

CTATbW ACTPOJIOTOB /

ARTICLE ASTROLOGERS

10 Bob MannauraH. Hayano Kapbepsi.

12 Bob Mulligan «In the Beginning».

14 Tenn ®eipoduna. NMpodeccnoHanbHbIN aCTPOOT.

17 Gail Fairfield «The Professional Astrologer».

19 ApnaH Yaiic. Jasainte uHpopmmnposatb obLiect-
BEHHOCTb 06 acTpoaoruu.

20 Arlan Wise «Let’s Educate the Public About Astrolo-
gy».

N0O33UA / POETRY

Bnagumup Tpedunos / Vladimir Trefilov
22 CoHet o cyeTe / A sonnet on vanity.

22 CoHet 06 UCTMHHOM yuuTene / Sonnet about a true
Teacher.

[uanor Ha cknoHe ropsbl / Dialog onthe mountain
side
¥KMBOMUCDH / PAINTING

Bnagumup Tpedunos / Viadimir Trefilov
23 Hecywasn Maamsa, 2005 / Flames carry, 2005
27 3Be3pa MonbiHb, 1997 / The Star Wormwood, 1997
29 Topa ApakoHa, 1998 / The Dragon Year, 1998

36

PELEH3UUN HA KHUTH / OPA BOOK REVIEW
24  Bo6 MannuraH o KHure KeTauH bepr
«MNO TY CTOPOHY MACKMW: Bocxoasawmii 3HaK.
YacTb 1. OBeH-[eBa. YacTb 2. Becbl-Pbibbi».
by Bob Mulligan «<BEYOND THE MASK: The Rising Sign
Part I: Aries-Virgo. Part Il: Libra-Pisces»
By Kathleen Burt

25 ApnaH Yaic o KHure BaHgu Creiicu
«KoHcynbTaummn actponora: KpaTtkoe pykoBo-
[ACTBO MO CO34aHMI0 Ballel NpakTUKu u
npopunay.
by Arlan Wise «Consulting With Astrology: A Quick
Guide to Building Your Practice and Profile»

By Wendy Stacey

dUNNOCODPUNA / PHILOSOPHY

26 Bagum Bnaropasymos. TpaHcpeanmnsm.
28 Vadim Blagorazumov «Transrealism».

MHTEFPA/IbHAA MOTA / INTEGRAL YOGA

Bnagumup Tpedunos / Vladimir Trefilov

30 Tsopueckuit nyTb Lpun Aypobunao. lyxosHas
noasus.

33 Sri Aurobindo’s creative career. Spiritual poetry.

ACTPOCOBbITNA /ASTROLOGICAL EVENTS

42 Tpaduyeckune apemepuabl Ha anpenb-nioHb 2012
Graphic ephemerides for April-June 2012 year

OB30P ACTPOJ/IOTMYECKUX MPOTPAMM /
OVERVIEW OF ASTROLOGICAL PROGRAMS

43 Omutpunii NapamoHoB / Dmitry Paramonov

lManouKa-Bblpyyanouka. / Magic wand

®OTO [IHA / PHOTO OF THE DAY

CHeronag B Ctambyne 1 ¢pespans 2012 roga.
45 Snowfall in Istanbul February 1, 2012
(Associated Press).
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[MpuBETCTBME POCCUIACKMM acTPOAOram

oT boba MannuraHa, ocHoBaTena OPA

OT nmeHun OpranHusaumm MNpodeccnoHanbHbIX ACTPOIOroB U OT cebs IMUYHO A pag NpUBET-
CTBOBaTb POCCUMIMCKUX aCTPOJIOrOB, 3aMHTEPECOBAHHbIX B «MPOdECcCMOHANBbHOM aCTPOAOTUN» U
}enawouwmx npucoeanHuTbcs K OPA (OpraHusaums MpodeccroHanbHbix AcTponoros). Mbl
co3aanu ceoto nepsyto rpynny B 1989 roay ¢ uenbto nomoyb NpodeccMoHaibHbIM acTPoso-
ram yay4yliuTb CBO XM3Hb. [epBOHaYasibHO Halla KOMaHAa COCTOANA U3 AeCATU YesioBeK,
ceMyac Hala opraHu3aums obbeauHAET acTPo/soroB co Bcel Tepputopun CoeamHEHHbIX
LLITaToB, a TaKXe eLLé n3 cemu CTpaH Mupa.

hd Mbl NpoBOAUM exerogHble pUTPUTbI, BO BPEMA KOTOPbIX Ka)Kﬂ,blVl MOXKeT ycoBepLleHCTBOBaTb
CBOW HaBblKN U Y3HATb ANA cebs 4To-TO HOBOE.

*  Kaxablil MecaL, Mbl NPOBOAMM OMPOC HA Pa3/iMyHble NPOdECCMOHasbHbIE TEMbI, B KOTOPOM MO-
YKET NPUHATb ydacTue toboit u3 uneHos OPA. Ero pesynbTaTbl NyBAMKYHOTCA B €XKEMECAYHOM Mouy-
TOBOW paccbinke «E-News».

e YeTbipe pasa B rof BbIXOAMT HaLl MHPOPMALMOHHbIV BronneTeHb NoA HasBaHeMm «Kapbepa ACTposiora», KOTOPbIK NO3BOAA-
eT YJeHaM Hallel opraHm3aumm 6biTb B Kypce nociegHUX cobbITUIA.

*  Ha Hawem caitte paboTaet dopym ans uneHos OPA, a cBA3b C 06LLECTBEHHOCTbIO Yepes NHTEPHET OCYLLLECTBAAETCA B COLU-
anbHow cetu Linkedin.com.

*  Hawa nporpamma cepTudmrKaLMm No3BOAAET HAM NOCTOAHHO COBEPLIEHCTBOBATb CBOM HABbIKM M AAET BO3IMOXKHOCTb yCTa-
HaB/IMBATb HOBbIE CTAaHAAPTbI A/1A NPOdECCUMOHANbHOM NMPAKTUKM.

* Y Hac ecTb cepua nyb6anKaLuuii:
v Kak HAYMHATb, NOAAEPKMBATb n PACLLUMPATb acTpoNornyeckyto NpakTuKy.
v’ MNepeocmbiciermne: Paboune MHCTPYMEHTbI KOHCY/IbTUPYIOLLErO acTposiora.
v’ PeugeH3ua acTponoros-akcnepTtos: Cna rpynnosoii paboTbi.

OPA Bcerga OTbICKMBAEeT HOBble BO3MOYHOCTU AJ/1 COBEPLUEHCTBOBAHMA acTpO/IoraMu CBoen aeatenbHocTu. byayuiee npu-
Ha4/1eXKMT TEM, KTO FOTOB MOMOYb MOAHATb YPOBEHb CO3HAHUA Ha NAaHETe.

Becb CoBeT OPA BbipaxaeT 6aarogapHocTb AMmutpuio NMapamoHoBY (HalemMy NepBOMy POCCUIMCKOMY YneHy) 3a nepeBoAbl Ha
pyccKkuit a3bik matepuanos OPA. [1o 3TOro MOMeHTa BCe HalW maTepuasbl Ny6MKOBAIMUCh TOJIbKO Ha aHI/IMIMCKOM A3bIKe.

A message from Bob Mulligan; founder of OPA.

Let me extend a warm welcome to all the Russian astrologers interested in joining OPA (The Organization for Professional Astrol-
ogy). We formed our first group in 1989 for the expressed purpose of helping professional astrologers live betters lives. We
started with ten members and now we have members all over the United States and seven other countries.

* We have an annual retreat which allows us time to improve our skills and to catch up in person on what is new.

¢ We have a monthly e-news which lets us express ourselves on various professional topics and see what everyone else is think-
ing.

¢ We have a newsletter called “The Career Astrologer” which comes out four times a year to keep us up to date on matters in
the organization.

¢ We have a forum on our website for members and a forum on Linkedin.com for discussing professional astrology with the
public.

¢ We have a certification program which allows us to continually improve our skills and set a new benchmark for professional
practice.

¢ We have a series of publications;
1. How to Start, Maintain, and Expand an Astrological Practice
2. Reframing: A Counseling Tool for the Consulting Astrologer
3. Astrological Peer Review; the Power of the Group Process.

OPA is always exploring ways we can improve our field. The future belongs to those ready to help raise consciousness on the
planet.

The entire board of OPA is grateful that Dmitry Paramonov (our first Russian member of OPA) has generously donated his time
to translate much of the OPA material into Russian. Our material has only been available in English up to this point.
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23 mana 2012 roaa OPA npumet yyactme B O6beanHEHHON AcT-
ponornyeckoinn KoHpepeHuun (UAC), KoTopas byaeT npoxoautb B
Hosom OpneaHe. Mporpamma AHA OYEHb HACbILWEHHAA U UHTepec-
Hasn. [o 06eda BHUMaAHWIO Y4aCTHUKOB KOHdepeHUUM npegnaraer-
CA TpU AOKNagJa:

* Pabota B rpynne 3akcneptoB. [lpedcmasnsiom ApnaH Yalic u
MoHuka umuHo. 3To 6yaeT paccKkas O TOM, KaK acTpoJiorn B
OPA nomoratoT Apyr Apyry: 4To AenaTb B C/AOXHbIX CUTyaLMAX,
BO3HMKAIOLWMX NPU paboTe C KNMEHTAaMM, KaK N1aHMPOBaTb CBOE
Bpems, 4Tobbl KM3Hb Oblna 60/see HACbIWEHHON U OCMbIC/EH-
HOA.

* OCHOBHble MOMEHTbl MHTEpnpeTauuu ropockona. flpedcmas-
natom AnekcaHopa Kapakocmac u petic Moppuc. Peyb nongér
06 OCHOBHbIX MOMEHTaX B TOJIKOBaHMM KapTbl. ByayT paccmor-
pPeHbl OCHOBHbIE MOHATUA U METOAbI MHTEPNPETALMU, C KOTOPbI-
MW COTNIACHbI Pa3/INYHbIE LLIKObI aCTPONOTUM.

* byayuwiee rnasamu acrponora. [lpedcmasaarom bob MannuenH
u CaHOpa-/lu Cepuo. Kaxablit no-ceoemy npeacrasaset byay-
wee. A KaK MOryT 3ariaHyTb B byayliee acTponorn? M Kakmm
OHM BMAAT byaylee? Kak MOXHO MCNO/Mb30BaTb NPU MAAHUPO-
BAaHUM B KM3HM FOPOCKOMbI U MeToAbl NPOrHo3oB? 370 byaer
0XMBNEHHAA AWMCKYCCMA MO BOMPOCAM MPOrHO3MpoOBaHuA, bus-
Hec-NAaHMpPOBAHMA U POJIM acTPO/IOroB B obLLecTBe.

Bo smopoli nososuHe OHA acTPoONOrn pasobbtoTca Ha Hebosb-
Wwue rpynnbl. Fpynna 3sKCNepTOB COCTOUT M3 KOHCY/NbTUPYHOLLMX
acTpOoJIoOroB, KOTOpble B AUCKYCCMOHHOM dopme byayT obeyKaaTb
KOHKPETHbIE aCTPONOIMUYECKME KOHCYNbTALMN. ITU rPYnnbl CAYXKaT
ONA yOOBNETBOPEHUA SMOLMOHANbHBIX U NPOdeCccnoHanbHbIX Mo-
TpebHOCTEN NPAKTUKYHOLMX aCTPOIOTOB.

MpaKTuueckas pabota B rpynnax. YYacTHUKM, pa3genéHHble Ha
HebosbliMe rpynnbl, 6yAyT BbINOAHATL Pa3/IMYHble 3a4aHUA BMe-
cte ¢ amaepamn OPA. 31a paboTa - rnaBHoe cobbiTve BTOpPOW Mno-
NIOBUHbI AHA. B aTWX rpynnax mbl 6yaem aHaan3MpoBsaTb HalWu ro-
POCKOMbI, UCNO/b3yA B paboTe maTepuasbl yTPEHHUX AOKNALO0B.

MNopaBepenune utoroe. O6CyKAeHUE C YYaCTHUKAMMU KOHdepeH-
uuu.

MpucoeagmHANTECH K HAM, U Bbl NONYYUTE HOBbIM OMbIT,
KOTOPbIA MO3BOAUT BamM CAeNaTb BalUM KOHCY/AbTaLuu
HamMHoro nyyuwe!

®dopym OPA

BoT 1 KoHunnacb 3uma 8 CeBepHOM NonyLwapuu, pagocTHoO cuaeT
BECEHHEEe COJIHbIWKO... C Npuxogom BecHbl Npobyaunucb Ana Ho-
BOIO BUTKA XXU3HW M Ntoan 1 npupoga. He obolwén BeTep nepemeH
n OpraHusaumio MpodeccnoHanbHbix ACTPONOros, OTKPbLIBLUMX B
mapTe 3aTtoro roga ¢opym Ha rosioBHomM caiite OPA. HasHauyeHue
dopyma - NpesoCTaBUTb BOSMOXKHOCTb APYXKECKOro obuieHnsa me-
*ay yneHamm OPA. dopym co3gaH C Lenbio HanaxXMBaHMUA U noga-
OepPKaHMA KOHTAKTOB MeXAay acTponoramu, obcyaeHua ngen u
BbICKa3blBAHWA MOXENAHWUW, @ TaKKe U BbICTPOro KOHTaKTa C pyKo-
BOACTBOM.

Ceiiyac Ha dopyme aKTMBHO MPUHUMAIOT y4yacTMe NpPesUAeHT
OPA AnekcaHgpa KapaKocTtac, gupektop no nybankauusm bob
MannwuraH, pegaktop «E-News» [lsopa Yaiin, AMpeKTop No CBA3SM
C HaceneHnem Mopuc PepHaHaes u suue-npesnaeHT OPA ApnaH
Yalic.

May 23, 2012 OPA will attend the United Astrological Con-
ference (UAC), which will be held in New Orleans. The pro-
gram of the day is very rich and interesting. In the morning
we will be presenting three talks:

e Peer Group Work. Presenters Arlan Wise & Monica Dimino,
This will be a presentation of how astrologers help each
other. We will explain how we in OPA help each other with
our problematic clients, assist each other to improve our
astrology and life in general, as well as remind each other
about ways to plan our lives to live them more intentional-
ly.

Chart Fundamentals. Presenters Alexandra Karacostas &
Grace Morris. How we have come to recognize and focus
on basic chart ideas. We will review certain basic concepts
and interpretive techniques that we as astrologers tend to
agree on. This will, by necessity, be a brief outline and re-
view.

Astrologer’s View of the Future. Presenters Bob Mulligan
& Sandra-Leigh Serio. Everyone entertains ideas about the
future. How do astrologers view the future? And, how do
we, as astrologers, picture our own futures? How do we
learn to create the lives we want using our charts and
planning tools? This will be a lively discussion of forecast-
ing, business planning, and the astrologer’s role in society.

In the afternoon we will break into small peer groups. A
peer group is composed of consulting astrologers who meet
in order to discuss specific astrological consultations. These
groups serve both the emotional and professional needs of
the practicing astrologer.

Experience OPA’s Signature Group Work. Attendees will
break into small groups through random assignments to work
with OPA Group Leaders. This group encounter work will be
the substance of the afternoon. We will focus on our own
charts and analyze them in these small groups using the prin-
ciples from the morning talks.

Summary & Recap with audience participation.

Join us to experience this powerful, groundbreak-
ing model that will transform your consultations!

Forum OPA

Ended winter in the Northern hemisphere, brightly shines
the spring sun... With the coming of spring awake for a new
cycle of life and people and nature. Has not passed the winds
of change and the Organization of Professional Astrologers,
opened in March of this year the forum on the website of the
OPA. Purpose of the forum is to provide the possibility of
friendly communication between the members of the OPA.
The forum was established with the aim of establishing and
maintaining contacts between the astrologers, discussion of
ideas and statements of wishes, as well as and quick contact
with the leadership.

Now on the forum actively take part the President of OPA
Alexandra Karacostas, publications Director Bob Mulligan,
editor of the "E-News" Dvora Weil, Director of the Communi-
ty Outreach Maurice Fernandez and Vice-President of the
OPA Arlan Wise.

L
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dopym OPA aABnaeTca xopowum gonosiHeHnem K «E-News», Ha
aTom popyme nybamKytotca HoBocT OPA, paccKasbiBaeTcs o npea-
CTOAWMX W Npoweawmx meponpuatnax. ObweHne Ha ¢opyme OPA
B AaHHbIN MOMEHT MPOUCXOANT TOJIbKO HA aHI/IMMCKOM f3blKe, 3a-
NyCK PYCCKOro BapuaHTa ¢opyma noka He NaaHupyeTca.

OPA Poccua B Omcke

Coscem HepasHO, oceHbto 2011 roga, OPA OTKpbINO NpeacTaBu-
TeNbCTBO B Poccum, 1 BOT yxKe cerogHs, BecHoi 2012 roga, mbl pa-
bl NPUBETCTBOBATb B CBOMX pAAax acTposioros ropoga Omcka.

«B MoOeW *KM3HU, KaK U B KU3HU N1060ro NnpodeccMoHabHOro acT-
poJsiora, HacTan TakoM MOMEHT, KOr4a A NoYyBCTBOBaNa, YTO Y MeHA
ecTb YeM NoJeNnUTbLCA € NtoabMU, — rosopuT KOanaHHa OpyKexoBcKa
— npodeccroHanbHbIi acTpoJsior, pykosoantenb Omckoro ¢punma-
na OPA. — 3TOT MOMEHT Bbl/1 KNOYEBbIM B MOEM ¥U3HU: B 3TOT MO-
MEHT A NPUHAMA pelleHne cTaTb NPodeccUoHaIbHbIM acTPOIOrOM
— Ye/IOBEKOM, AN1A KOTOPOr0O acTpPo/Iorns ABNAETCA He TOJIbKO ero
CNeumManbHOCTbIO, HO U }KU3HEHHbIM Kpego, 0b6pa3om KU3HU, CMbIC-
NIOM Xu3HU. Ho, caenas 3TOT wWar, A CTO/JKHyAacb C TPYAHOCTbIO
npodeccMoHanbHolM camopeanusauum. Monofomy acTponory aoc-
TAaTOYHO TPyAHO cHOpMMpPOBaTb KAWEHTCKyHO 6asy, opraHM3oBaTb
CBOI BU3HEeC TaK, YTOob6 OH NPUHOCKMA pe3ynbTaT, NUCaTb CTaTbU He B
«MYCOPHYIO KOP3MHY», @ TaK, YTO6 OHM HAaXoAW/IM CBOEro YMTaTens.
CyL,ecTBYIOT aCTPOIOrMYECKME OpraHM3aLmMmn 1 coobLLecTsa, u nep-
BbIM [€/10M A eCTeCTBEHHO CTajla MCKaTb NOAAEPKKM Tam, HO MUX
OCHOBHaf [eATe/IbHOCTb COCPEeAOTOYEHA HA HAYa/lbHOM 0by4YeHUH,
M OHM OYEHb XOPOLIO BbIMOJHAT CBOK (GYHKUMIO — HayasbHan
WwKona. Ho meHa aTo He ycTpamBano: nonyyms 6asoBble 3HaHWA, A
cTpemunacb pasBuBaTbCcA NPodeccuoHaNbHO, MCKana Nyt camo-
peanusaumMn M pacKkpbiTUA CBOEro noTeHumana. Tak A NO3HaKoMu-
nacb ¢ «OPA Poccua»: NO3HAaKOMMANACh C MPOFPamMMON U YCTaBOM
opraHusaumm, c eé uenamu. A NOHAMA, YTO 3TO MMEHHO Ta OpraHu-
3aUuA, KOTOpas CTPEMMUTCA BbIBECTM aACTPOJIOrMi0 Ha npodeccuo-
HaNbHbIW ypoBEHb, OHA dopmupyeT 06pa3 acTposiora 3aBTPaLLHEro
OHA. Bctynue B paabl «OPA Poccua», A oKyHy/acb B MUp 61M3KKX
MHE No AyXy N0Ael, B MUP acTPo/1oroB-npodeccMoHanos, KoTopble
C pajocCTbio AeNATCA CBOMM OMbITOM, OKa3blBAlOT HE TO/IbKO WH-
bopMaLMOHHYIO NOAAEPKKY, HO M MOMOTatOT B PELLEHMU pabounx u
TBOpUYeckux BonpocoB. «OPA Poccua» npepnaraet camble coBpe-
MeHHble MeTOAMKM paboTbl, NpenocTaBAAeT NoAHY MHPopMaLMIo
C YY4ETOM MOABAAIOLWMUXCA HOBbIX MCCnefoBaTeNlbCKUX paboT, npe-
O0CTaBNAET MHOXECTBO BO3MOXKHOCTEN ANA AafibHenwero npodec-
CMOHANbHOTO N KapbepHOro pocTa. Al o4YeHb paga, YTo NpPeacTaBaALo
uHTepecbl «OPA Poccusa» B cBoem tobrumom ropoge Omcke!»

Omckuit dunmnan nopg pykosoacTsom actposora HOnnaHHbl Opke-
XOBCKa AMHAMMWYHO pa3BUBAETCA M NMPUHUMAET aKTUBHOE y4yacTue B
*n3Hm «OPA Poccma». 3gecb actponorn OMCKa MOFyT He TONbKO
03HAKOMUTLCA C AeATenbHocTbio OPA 1 BCTYNWUTL B €€ pAabl, HO U
Noly4nTb NOALEPKKY B OpraHM3aunmn npodpeccmoHaibHOM acTpoio-
rMYECKOl LAeATe/IbHOCTU, 03HAKOMMUTLCA € NPodeccMoHaNbHOM acT-
posiorMyeckon MTepaTypoi U NprMobpectu nporpammHoe obecne-
YyeHue.

OmcKkuit dpunman «OPA Poccus» NnaHUpyeT NPOBECTU BCTPeYy ac-
TPONOroB, NPUYPOUEHHYIO K OTKPbITUIO duanana v npasgHoOBaHMUIO
acTtposiornyeckoro Hosoro roga. Ha BCTpeyy acTponoros npurna-
weH pykosoautenb OPA Poccuma, acTponor-koHcyAbTaHT [MapamoHoB
OmuTpuii.

Forum OPA is a good addition to "E-News", on this forum
are published news of OPA, discusses the upcoming and
past events. Communication on the forum OPA at the mo-
ment is only in English, the launch of the Russian version of
the forum is not planned yet.

OPA Russia in Omsk

More recently, in the autumn of 2011, the OPA has
opened a representative office in Russia, and now, in the
spring of 2012, we are glad to welcome in its ranks astro-
logers of the city of Omsk.

"In my life, as the life of a professional astrologer, a mo-
ment came when | felt that | have something to share with
people, — says Julianna Orzhehovska — professional astro-
loger, the head of the Omsk branch of the OPA. — This was
a key moment in my life: at this point, | decided to become
a professional astrologer is a person for whom astrology is
not only his profession, but also the credo of life, way of
life, the meaning of life. But by making this move, | was
faced with the difficulty of professional self-realization.
Young astrologer hard enough to form a customer base,
organize your business so that it is brought result, write
articles not in the "trash", and so they found their readers.
There are astrological organizations and communities, and
the first thing | naturally began to look for support there,
but their main activity is focused on the initial training, and
they are very well perform its function — primary school.
But | was not satisfied with having received basic know-
ledge, | wanted to develop professionally, searching for
ways of self-realization and achieve your potential. So | met
with the OPA Russia: they got acquainted with the program
and the Charter of the organization, with its goals. | realized
that this is an organization that seeks to withdraw astrology
on a professional level, it generates, by his example, the
image of an astrologer tomorrow. Joining the ranks of OPA
Russia, | plunged into the world close to me in spirit to the
people in the world-astrologers professionals, who gladly
share their experiences, provide not only information sup-
port, but also help in the decision of the workers and crea-
tive issues. OPA Russia offers the most modern methods of
work and provides full information in view of emerging re-
search, provides many opportunities for further profession-
al and career growth. | am very glad, that represent the
interests of OPA Russia in my favorite city of Omsk!"

Omsk branch under the direction of an astrologer Julian-
na Orzhehovska dynamically develops and takes an active
part in the life of HUR Russia. Here astrologers Omsk can
not only get acquainted with the activities of ORA and join
its ranks, but also to get the support in organizing profes-
sional astrological activity, to familiarize themselves with
the professional astrological literature and purchase soft-
ware.

Omsk branch of OPA Russia plans to hold a meeting of
the astrologers, timed to the opening of the branch and the
celebration of the astrological the New year. At the meeting
of the astrologers invited the head of OPA Russia, astrolog-
er-consultant Dmitry Paramonov.
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ANEKCAHAOPA KAPAKOCTAC
ALEXANDRA KARACOSTAS

MpodeccnoHanbHbIN acTPONOr-KOHCYNbTAHT, NpoxuBaeT B Ce-
BepHoi KanndopHun, CLLA.

AnekcaHgpa cneunannsmnpyetca Ha JINYHOCTHO-
OPUMEHTUPOBAHHOM aCTPONOTUM: MOMOLWb NOAAM B AOCTUKEHUN
ycrnewHbIX pe3ynbTaTtoB. B csoeit pabote AnekcaHapa HapasHe ¢
acTpPONOrmer NCNoNb3yeT NCUXONOTUYECKME U AYXOBHbIE NPAKTUKM.

«Acmponozus 3aHumaem ocoboe mecmo 8 moeli dywe u 8 moeli
HCU3HU, 0cmaesnAa ocobbili omneyamoK Ha MOeM 8HYyMpeHHeM U
gHewHeM socnpuamuu mupa. MeHa He nepecmaem yduensame,
04YapossLIsaAMb U 8000yWesnAMs MO, KAK Hawe MnodCco3HAHUe U
B8HYMPEHHAA Momueayusa peanusyomca 8 Haweli noscedHesHol
HCU3HU.

B csoeli acmponozuyeckoli Npakmuke £, Kak npogheccuoHans-
HbIl U onbIMHbIG acmposoe, MoMo2aro KAUEHMAM 8 PACKPbIMUU Ux
nomeHyUaAa 30 cHem aKMUBAYUU CUsbHbIX MoKazamesneli 20po-
cKonax.

Actponormnto AnekcaHgpa ctana usydatb ¢ 1975 roga u cpasy
aKTUBHO BKAOYMNACb B 0b6LLEeCTBEHHYO M3Hb. C 1984 roga oHa
BOLUNA Ha PbIHOK acTponornu npodeccMoHasbHO, OKa3biBasa 4acT-
Hble KOHCY/NbTaLMKM No actpoaormun. C aToro BpemeHn AneKkcaHgpa
HEe TONIbKO NPOBOAWUT YaCTHble KOHCY/bTauMW, HO U OpraHuUsyet
KYPCbl U1 CEMWHApPbI MO acTPOAOrnK, BbICTyNnaAa B poaM Npenogasa-
Tena actponornun. Cedac AnekcaHgpa NpPoBOAMT aKTUBHYK Aen-
TENbHOCTb MO MPOABMUMKEHUIO NPOPECCMOHANbHOM aCTPOIOTUMN -
OHa nuuweTt ctatbn gna CMW n 3aHnmaeT pyKosogAalme A0/1KHOCTH
B ACTPO/IONMYECKNUX OpraHM3aLmnaXx:

Mpe3nageHT OPA.

Jlngep rpynnbl B Nporpamme No pa3BUTUIO KOHCYNbTALMOHHbIX
HaBblkoB MexayHapogHoro Ob6uwiectBa AcTponornyeckux Mccne-
AosaHui (ISAR).

OTBeTCTBEHHbIV pefaKTop *KypHana «ISAR».

ABTOpP KONOHKMK «Starvine»B XypHane OPA «Kapbepa actpono-
ra».

PerynapHo nuwet ctaTbyM ANA KypHana «Lotus Guide»

o] 5 SO WAN[A NIV W  11POPECCHOHA/BHBIE ACTPO/IONY / PROFESSIONAL ASTROLOGERS

Alexandra is a professional consult-
ing astrologer based in Chico, Cali-
fornia. She has been an avid stu-
dent of astrology since 1975 and
has practiced professionally since
1984. She has contributed to vari-
ous publications over the last 20
years and taught classes and work-
shops. She recently organized
OPA’s annual retreat at Asilomar,
California. Currently, she writes the
Starvine column in the Career As-
trologer, and contributes to the Lo-
tus Guide, a publication serving
Northern California. In addition,
Alexandra is a group leader for
ISAR’s Consulting Skills program
and a contributing editor for the
ISAR journal. Alexandra has also
enjoyed a long career in the travel
industry, amongst other things,
leading small groups to her native
land of Greece.
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MPOPECCMOHAIbHBIE ACTPOJIOT / PROFESSIONAL ASTROLOGERS

bOb MANNINTUTAH
BOB MULLIGAN

MpodeccnoHanbHbIM actponor. MNpoxumeaeT B wWTtate Propuaa,
CLWA. B 1974 rony 606 okoHuYMn YHMBepcuTeT Py3BenbTa 1 Noayumn
cTeneHb maructpa ¢unocodumn. byayum euie CTygeHTOM MarucTpa-
TYPbl, OH Hayan n3y4daTtb acTposoruto n 8 1974 roay, napannensHo ¢
nosy4yeHMem cteneHn maructpa ¢unocodun, npuobpen npodeccuto
actponora. B atom e rogy 506 B KayecTBe acTposiora BbIXOAUT Ha
nNpodeccnMoHanbHbIN PbIHOK M OcHOoBbIBaeT ¢upmy «The Astrology
Company». C atoro momeHTa bo6 MannuraH BClo CBOI KW3Hb MO-
csAwaer actponornm. OH BeaeT MOCTOAHHYH aCTPOJIOTMYECKYHO
NPaKTUKY, umes odpucol B 8 ropogax CLLUA; MHOro nyTelwecTByeT, Yu-
TaA NeKUMKU MO acTPOSIOTMM M AaBaAA YACTHbIE aCTPOJIOTMYECKUE KOH-
cynbtaunun. OgHoBpemMeHHO ¢ 3TUM bob opraHusyeTt u Bo3rnasnafeT
3204HYIO WWKONY «ACTPONOrMYecKoe MacTeEPCTBO», KOTOPaA CyLLecT-
BYET M NO cei AeHb. LLIKona nmeeT YeTbIpexeTHUI Kypc 0byyeHuns
CO cneumanbHO pa3paboTaHHON MPOrpammoit, HaueneHHOM Ha no-
Nly4eHne 3HaHW U YMEeHUN, HeobxoaMMbIX 418 GOPMUPOBAHUNA Ka-
YyecTB NpodeccMoHaNbHOro acTponora.

C 1989 roga bob6 MannuraH CTaHOBWUTCA AaKTUBHbLIM Y4aCTHU-
Kom HauuoHanbHoro CoBeTa [eokocmuyecknx WccnepoBaHui
(NCGR), B KoTOpOM co3gaeT rpynny npodeccMoHanbHbIX acTPON0ros
Prosic. OH aBnAaeTcAa npe3naeHTom Prosic BNAOTb 4O MOMEHTA Bbl-
xoaa ee n3 coctaBa NCGR n nepemmeHosaHma 8 OPA. bo6 Mannau-
raH apasetca NoXmnsHeHHbim YyieHom OPA, NCGR, ISAR n AFAN.

Bob MannuraH - aBTOp MHOXecTBa TPYAOB NO acTPO/OrnK, Ko-
TOpble BKAOYAIOT B Ce6A He TO/IbKO HAaNMCaHHbIE UM KHUMU U CTaTbM,
HO M BMAeOomaTepuan, y4ebHbli maTepuan, peueHsnn Ha acTpono-
TMYECKyl NuTepaTypy, Nporpammy cepTuduKaumm acTponoros u
nporpammy MoBblWeHUA KBannPuKaumm npopeccnoHanbHbIX acTpo-
noros B ¢opme acTpONIOrMYEeCKUX PUTPUTOB. EMy NpuHaaneKuT as-
TOPCTBO aCTPONOrMYECKOro nporpammHoro obecneveHma «Indra» u
«Kepler». Bo6 MannuraH 4acTo BbICTyMaeT Ha KOHPEepPeHUUAX U pUT-
putax OPA, unTtaeT goknaapl Ha O6beaMHEHHbIX ACTPONOTNYECKUX
KoHpepeHnumsax (UAC), Ha KoHpepeHumax B HaumoHanbHom CoseTe
lreokocmunyecknx Uccneposannini (NCGR) n B MexayHapoaHom O6-
wecrse AcTtponorndecknx WccneposaHuii (ISAR). Bo6 Mannuran
NPUMHMMAET aKTUBHOE y4acCTMe B XKM3HM XKypHana «Kapbepa acTpo-
noran.

Bob Mulligan completed his MA in
philosophy in 1974. Since then, he
has earned his income as a full-
time professional astrologer. In
addition to seeing clients, Bob op-
erates a four year correspondence
school, “The Mastery of Astrolo-
gy”™, training others to be profes-
sional astrologers. He wrote the
book “Between Astrologers and
Clients” and authored the soft-
ware program, INDRA.

Bob is a founding member of OPA
(The Organization for Professional
Astrology). Today he takes an ac-
tive role in the development of
Peer Group Work. In addition to
speaking a OPA conferences and
retreats he is a frequent speaker
at UAC, NCGR, and ISAR confe-
rences. He contributes regularly to
“The Career Astrologer” address-
ing issues of the daily life of a pro-
fessional astrologer.
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XM3Hb OPA / LIFE OPA JIALEPI OPA HA PABOTE U HA OT/IbIXE / LEADERS OF OPA AT WORK AND ON REST

Mpe3naeHT AnekcaHapa Kapakoctac n cekpetapb CaH- 3a Bpema meponpuaTtna sce amgepbl OPA npownmn
Apa Jin Cepmno NpoLubiM IETOM COBEPLUMAM MYTELWECT-  BECb MNPOLLECC CeEpPTUDMKALMUN.

BME Yepes BCHO CTPAHY, YTOObI NPUCYTCTBOBATL HA 3ace-
baHnn CoseTta «BuHorpagHuka MapTbi» B ome acT-
ponora ApnaH Yalic.

Ha ¢pomo (cneea Hanpaeo): AnekcaHapa KapakocTac,
TBMHK MaKKeHHU, MoHuKa AumunHo, Cbto3aH Panbk,
lpenic Moppwuc, ApnaH Yaic n CaHgpa Jin Cepuo.

President Alexandra Karacostas and Secretary Sandra-Leigh
Serio traveled across the country last summer to attend an
OPA Board Meeting at Arlan Wise’s home on Martha’s Vi-
neyard.

During the time on the Vineyard, OPA Group Leaders went
through the entire certification process. Pictured above:
Alexandra Karacostas, Twink McKenney, Monica Dimino,
Susan Falk, Grace Morris, Arlan Wise and Sandra-Leigh Se-
rio.

Jinpgepbl OPA 1 yneHbl NpaBaeHmA

noma y ApnaH Yauc.

Group leaders and board members at Arlan Wise’s
home.

B danvHem pAdy cneea Hanpaeo: Puyapa Cmyr,
Bob6 MannuraH, MoHuka AumuHo, Fpeiic Moppuc,
ApnaH Yaiic, CaHgpa Jin Cepuo u Pobept Kopp.

Ha nepedHem naaHe: TBMHK MakKeHHM, Cbto3aH
danbK n AnekcaHapa Kapakocrac.

Back row: Richard Smoot, Bob Mulligan, Monica Dimino, Grace Morris, Arlan Wise, Sandra-Leigh Serio and Robert Corre.

Front row: Twink McKenney, Susan Falk and Alexandra Karacostas.
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JINQEPBI OPA HA PABOTE I HA OTZIbIXE / LEADERS OF OPA AT WORK AND ON REST

Tanncman OPA! CnacéHHbIM Hamu néc
OTK/AMKaeTCA Ha KAMYKY MNpuHL,.

B ropogae laiixea.
Our OPA Mascot! The newly rescued “Prince”!!

Out at Gay Head.

Mocne pgnvHHOro paboyero gHA No cepTUdUKALIUKN YeHbI
rpynmnbl OTAbIXaloT, Urpan B LWapaabl.

After a long day working through the OPA Certification process the group unwound with a lively game of charades!

3TO OCeHblo Komuccua no ceptudmKaumm cobpanacb
Ha KypopTte Ocean Creek gna 3aBeplueHus obcyxae-
HMA NNaHOB MPe/ACTOALLEro ovYepeaHOro pPuUTpuTa, a
TaK¥Ke A/1A TOoro, Ytobbl OTMETUTH AeHb poXaeHuA Bo-
6a MannuraHa.

The OPA Certification committee gathered at Ocean Creek
Resort this fall to finalize plans for the upcoming retreat AND
celebrate Bob Mulligan’s birthday!
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CTATbA ACTPOJIOIOB

65O6 MAJTMNTAH «HAYA/10 KAPBEPbI»

OTpbIBOK U3 KHUIM Bo6a MaAAuraHa (ACTPOAOIU U UX KAUEHTbIN

MaprapeT Kpalik 6blna ogHoW U3
nepBbIX YYEHUL, MOEro AyXOBHOIO y4yuTte-
na Mexep babbl. B To Bpems, Korga s
CTapaTeNibHO M3y4yasl TOHKOCTU acTpono-
r’MYecKkol HayKK, 4ToObl CTaTb HACTOALWMM

s s npodeccnoHasbHbIM acTPOSIOrOM,  OHa
OflHaXKAbl CKa3ana MHe: «f1 He COMHEBACb, YTO Bbl by-
[EeTe XOPOLIMM acTPOSIOrOM, HO BOT CMOXKETE /1N Bbl Hay-
4ynuTbCs NObUTL cBOEro BaMKHero?» Ee Bonpoc 3actasun
MeHA rnyboKo 3aaymaTtbes. B HeKOTopom cmbicie, BcA
MOf nNpeaplayLiaa acTpoaornyeckan AeATesIbHOCTb U Ha-
KOMNEHHbIN K 3TOMY BpeMeHM HEKOTOPbIA acTpoaoruye-
CKMIA OMbIT NO3BONANM CAENATb CAeAYOWMNIA BbIBOA: UC-
Nno/sib30BaTb aCTPOJIOTUIO TOJIbKO KaK TEeXHWUYECKYH OuC-
LUMNAMHY He UMeeT CMbIC/1a, 3aTO B KAYeCTBE MHCTPYMEH-
Ta, NO3BO/IAIOLLEIO B XO4€ KOHCyNbTaluMu H6bicTpo onpe-
AennTb npobnemy KAMEHTa M HAWTU NyTU eé pelueHwus,
OHa He umeeT cebe paBHbIX.

«f1 He COMHEeBalCb, UTO Bbl ByAETE XOPOLUUM
acCTPOAOroM, HO BOT CMOMXETE AU Bbl HAYUUTLCA
AOOUTL cBOEro 6AMXKHEro?»

Eweé B camom Havyane moen acTponorMyeckon Kapbe-
pbl, KOrga Mol cTaxK paboTbl acTPO/IOroM He MpeBbilian
M NATM NeT, CO MHOM Npou3oLNa UCTopMA, NOKa3aBLLIas,
YTO acTpoJsIor — 3TO, NMPeXKAe BCEro, YesioOBEK, KOTOPbIN
NobUT 1 yBarKaeT Apyrux NoAen, a He MPOCTo «nepe-
OATYMK» KOCMMYECKOWN MHPOpMaLMK. B To Bpema A Kun
B 60/1bLIOM CTAapOM AOMe, pa3fenEHHOM Ha HECKONbKO
KBapTUp. OH Haxoauncs B HenocpeacTBeHHOW 6iM30cTH
OT CTyAeHYecKoro ropogKka MnanHOMCKOro yHuMBepcuTe-
Ta. B oduc gna npuéma KAMEHTOB A NpeBpaTUA KpoLuey-
HYIO KyXHI0. B TOT AeHb KO MHe Ha NpWém NpuULEn oanH
MY¥4YMHa. ITO Obll OrPOMHbIA YENOBEK, OKOJO LUECTH
¢$YyTOB POCTOM M BECOM OKOJIO ABYXCOT NATUAECATU dYH-
TOB. Mbl pasrosopuancb. B xoge KoHcyAbTauum A Havan
obcyxaaTb cobbiTUA, OKasaBlwme 6o/blloe BAUAHME HaA
*KU3Hb MOEro KnmeHta. MUHYT Yyepes nNATHaguaTb nocnae
Hauyana beceabl A ckasan: «CmepTb Ballero oTua bbiaa
Ana Bac 6onbwnm notpaceHmem». OH 3amonyan. Ha ero
JIMLEe OTPa3niach HePELNTENbHOCTb, BbII0 3aMETHO, UYTO
OH COMHeBascs, CTOUT /I FTOBOpPUTb 06 3TOM. 3aTem OH
npobopmoTtan TUXMM ronocom: «f ybun moero nany.
Y6un ero Tonopom. HUKTO 3TOro He BUAEN, N A HUKOMY
paHblue 06 3TOM He paccKkasbiBan». A oHemen. f 6GbICTPO
oueHun cutyaumto. OH cuaen mexay MHOW U ABEPbIO, U
6b11 HAMHOro 340poBee MeHA. CUTyauma Bbina cnoxHas,
A He 3Han, 4YTo Aenathb.

C nepenyra A He NOMHW/A, Kak Mpoluna OcCTafibHas
YyacTb KOHCynbTaluuMu. A yyBcTBOBan ceba B onacHoOCTH,
W, HaBepHOe, CKasaa YTo-To noaxoAadllee, YTo No3Bo-
JIUNO BbINTU U3 3TOM cuTyauuu. Ecnm 6bl B TOT MOMEHT
MHe yAanocb NpeoaoneTb CBOM CTPaxu, TO A Mor 6bl
OKasaTb ropasgo 60/blUyo NOMOLLb 3TOMY YE/I0OBEKY.
io60Bb M CTpax He MOTYT KUTb OAHOBPEMEHHO B OA-
HOM cepaue. ITOT YeNoBeK AOBEPUICA MHe, U A Co-
XPaHWA ero TaiHy, NOCKONbKY eé pasrnalleHne o3Ha-
Yyano 6bl ANA HEro CMepTHYH KasHb. Mo3gHee, B pe-
3y/bTaTe NpenofaBaTe/lbCKoN AeATeNbHOCTU A NoJy-
YMN OYEHb BaXKHbIN AnA cebAa onbIT 0bLWEeHNA C toab-
MU.

MoTpebHOCTb B HANMCaAHMUWU 3TOM KHUTM BO3HUKAA
TOrga, Koraa A B oyepeaHoM pas nbiTancs HaWTM ans
ceba oTBeTbl Ha BOMPOCHI, NOCTaB/IEHHbIE ONMMUCAHHOWN
Bblle cutyaumei. MNoyemy s OKasancs B TaKoW CUTya-
umm? Kak 6bl 5 Mor NnpeaoTspaTnTb 3T0? Kakmum obpa-
30M MOT A CNPaBUTLCS € 3TUM Aydwe? Y1o a8 mory no-
COBETOBATb CBOMM CTyZAEeHTaM NO MOBOAY B3aMMOOT-
HOWEHWUA MEXKAY aCTPOJSIOTOM U K/IMEHTOM, 4YTOObl
KOHCYNbTaLUMUN BbINM MaKCMManbHO 3$GEKTUBHbBIMMU, a
obLeHne — fosepuTeNbHbIM U 6e3onacHbIM?

[a, ctatb npodeccMoHasbHbIM acTpoIOrom — 3a-
Aaya He u3 nérkmx. OHa fgarke MNOCNOXKHEW 3a4auu
OCYLLECTBNEHUSA CBOEN Kapbepbl C AO0CTaTOYHOM CTe-
NMeHblo KOMMETEHTHOCTM W pobpocoBecTHoCcTM. Ha
paHHWX 3Tanax moei paboTbl acTpPosorom camoe
60nblIoe BHUMaHME A yAenan TeXHUYECKON CTOPOHe
Aena: nNpaBUAbHOCTU PAcYETOB, YMEHWUIO KPACWMBO M
npaBuibHO NoAaTb MHPOPMaLUMIO KAMEHTy. Bonpoc
YK€ B3aMMOOTHOLIEHWNIA C KIMEHTOM MpPaKTUYECKU He
3aHMMan MOUX Mbic/ield. YMeHWe npaBuibHO MOCTPO-
UTb rpaduK, TOYHO M KPacMBO pPaccKasaTb rOPOCKOMN
NpeacTaBAANOCb HAcTONbKO 60nblOK 3agayent, 4To
Ka3asoCb — OCBOEHME 3TOro Yy}Ke caenaet 1ebsa acTpo-
norom. [locTuKeHue rocnoAcTBa Hagd, TeXHWYecKoM
CTOPOHOW acTpPO/IOrMK ABNSAETCA NepBbIM NPENATCTBU-
eM. ITOT acneKT acTPO/I0rMM HaCTONbKO BaXKeH U cno-
YK€H, YTO BONbLINHCTBO M3 HAac BO3BPALLLAETCA K HeMy
CHOBa M CHOBA, €C/IM Mbl OTHOCUMCA K cebe gocTaTou-
HO KPUTUYHO, YTODObI yBMAETL Npobesibl B CBOUX MO-
3HaHUAX. TeM He MeHee, 3HaHWe MaTemMaTUYeCcKUX
OCHOB MOCTPOEHUA acTPOJIOrMYecKor rpaduku n yme-
HUE WMHTEePNPEeTUPOBaTb KapTy, XOTA U ABAAOTCA yH-
OAaMeHTaIbHbIMW B aCTPONOMMM, HO BCE e 3TO TOJIbKO
Haya/ibHasA CTyMeHb Ha NyTU CTaHOBAeHuA npodec-
CWMOHaNbHOrOo acTposiora.
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606 MAJITUTAH «HAYAJTO KAPbEPbI»

Tpu cocTasasiowme 6usHeca

Mocne Toro, Kak A NOHA, YTO OBNAAEN TEXHUYECKOW CTO-
POHOI acTPonornv, nepeao MHOW BO3HWKAM HOBble BO-
NPOCbI: KaK C MOMOLLbIO MOWX aCTPO/IOTMYECKMUX NO3HAHWIA
A mory 3apabatbiBaTb cebe Ha KM3Hb M B6bITb NPU 3TOM
BOCTPebOBaHHbIM acTposiorom. s MHOrMx aogel 3To
ABNAETCA TPYLHLIM NPENSATCTBUEM, O HEKOTOPbIX — He-
npeoao/MMbIM. He npasgHbiMm 3TOT Bonpoc 6bia U ansa me-
HA.

O4HMM M3 BaKHbIX YCNOBUI yCNewHoro BeaeHns busHe-
ca ABNAETCA YA0BNETBOPEHHOCTb KAMEHTa BalIMMU YCAy-
ramu. B KoHUe KOHL0B, 414 Hac, KaK acTpo/ioros, yaoBe-
TBOPEHME KANEHTOB 03HaYaeT BO3MOMKHOCTb COOBWMTL UM
HEKYI0 MOoJIe3Hy0 MHPOPMALMI0O O TOM, YTO KAWEHT Npu-
3HAET U CYMTAET BaXKHbiM As1a cebs. KoHeyHo, obyyeHue
acTposornm — Hacroswmi noasur. Obpectn ymeHue Bectu
CcBO BU3Hec ABNAETCA OAHOM M3 OCHOBHbIX KM3HEHHbIX
3aga4. Ho npnopuTeTHOM 3aaauei ana acTposiora ABAseTca
YMEHWE HaNnaAnTb KOHTAKT C KIMEHTOM W JOHECTU A0 HEero
HYXHYI0O MHPOPMaLMIO Ha MOHATHOM K/AUEHTY f3blke. Ta-
KMm obpasom, s onpesennn Tpu CoCTaBAAloLME YCNeLwwHo-
ro actpo/siormyeckoro 6usHeca: xopolwee 6a3oBoe acTposo-
rmyeckoe obpasoBaHue, cCNOCOBHOCTb OpraHM3oBaTb CBOE
OEeN0 M NOMOLLb Nto4AM NOCPeACTBOM KOHCY/AbTaLMi. ITU
TPU YCNOBUA ABAAIOTCA 3a/10rfOM YCMNELWHOro BeAeHUs He
TO/IbKO acTposiormyeckoro busHeca, Ho u ntoboro gpyroro
6u3Heca Boobuue. /Ttoboit BU3HEeC MMeeT B CBOEM CTPYKType
cTagmn obydyeHus, BeaeHns busHeca U yCTaHOBAEHUS Len
WAM coumanbHOM HeobXxoaMMOCTM ero cyllecTsoBaHuA. B
acTPO/IOrMYEeCKOM, Kak U B tobom gpyrom GusHece, 3Tu
KaTeropuu TecHo nepennetawTca Apyr C APYrom, MHoOro-
KpPaTHO YCMAMBAIOT APYr APpYyra, MO3TOMY paccMaTpuBaTb UX
Mo OTAENbHOCTU Mbl MOXEM TO/IbKO abCTPaKTHO.

MHorga mbl 3a6biBaem, YTO HalLM KAWEHTbI — NPUYMHA
BOCTpeboOBaHHOCTM acTposornu. AcTposiorma — 4dep-
TOBCKM WMHTEPECHasA HayKa, U Mbl BCE paBHO 3aHWUMa-
emcs eé M3ydeHMeM, JaXKe ecn PeasibHO He BUAeNu
ewé HM oAHOoro KAneHta. Ho ecnn yenosek TO/bKO
ewé HayMHaeT U3y4yaTb acTPOSIOrUIO, TO B 3TOT Nepuos,
Yy Hero, onpeaenéHHo, ecTb TO/IbKO OAMH, 3aTO NOCTO-
AHHBINA KAWEHT — OH cam. Boobuie rnaBHoe HasHaue-
HWe acTPoNOrMM — NOMOYb Ye/IOBEKY MOHATb CaMOro
cebn. A Bpems, NOTpayeHHOe Ha U3y4yeHUe caMoro ce-
65, 0AET BO3MOXHOCTb CKOHLIEHTPMPOBATLCA Ha CYTH
Halero cywecTtsa. Bpemsa, 3aTpayeHHOe Ha OKasaHue
MOMOLLM KAUEHTY, MNO3BOSET /lydlle NOHATb HEKOTO-
pble acnekTbl Hawen cobcTBeHHOM npupoabl. U 1o U
Apyroe Heobxo4MMO A/1A HALero IMYHOCTHOMO POCTa.

ACTPO/NIOrU-TEOPETUKN, He paboTalolme C KAMeHTa-
MW, MOTYT YNYCTUTb MPEKPACHYO0 BO3MOMXHOCTb ayullie
y3HaTb cebsa. U, HaobopoT, acTposiorn, KoTopble BCE
CBOE Bpems NPOBOAAT B KOHCY/NbTaUMAX, 3a4acTylo
TepAlT cebsl, UX NUYHOCTHbIN POCT MpeKpallaeTcs;
MbIC/IN CTAHOBATCA TPUBUAJZIbHbIMU, U, KaK MNpaBwuao,
O0BOJ/IbHO CKOPO HacTynaeT a¢ppeKT «cropaHmay.

«KAMEHTbI He BAUAIKOT Ha Baluy paborty.
OHU - HeobxoaMMOE YCAOBUE TOTO,
yTO Y Bac ecTb 31a paborta»

Takum obpasom, A onpeAeArA TPU coCTaBAAIOLLUE
yCneLwHoro acTtpoarormyeckoro 6usHeca: xopowee
6a3oBoe acTponormueckoe obpasoBaHue, cnocob-
HOCTb OpraHu3oBaTb CBOE AEAO U MOMOLLb AHOAAM
NOCPEACTBOM KOHCYAbTALUM.

Bnepsble A ycTpouacs Ha paboTy, Korga yunsaca B LWKoJe.
310 66171 MakaoHanbac. Tam MHe ckasanu: «KAMeHTbl He
B/IMAIOT Ha Bawy paboTy. OHM — Heobxoaumoe ycnosue
TOrO, YTO Y Bac ecTb 3Ta paboTa».

MocToAHHbIE KAMEHTbI — KAMEHTCKaa 6asa acTpono-
ra. bes ynoBneTBOPEHHOCTU KAMEHTOB OuM3Hec obpe-
YEH Ha Heyaauyy.

MHoOrme MOMEHTbI B 3TOW KHWre HanpasieHbl Ha
OKasaHuWe NoOMOLLM acTpOJIoramM B AOCTUKEHUN PABHO-
BecuA: YTobbl OHM He «cropanw» npu paboTe ¢ KANEH-
TaMu, C 0OAHOMN CTOPOHbI, HO U1 YTObbI, C APYroi cTopo-
Hbl, OHM He 3aMblKasnuCb Ha cebe, NOJIHOCTbIO OTCTPa-
HAACb OT OBLEHNA C KAMEHTAaMWU. 34ecb, KaK U B Jto-
6oM apyrom Aese, BaxKHa 30/10Tas cepeaunHa. Bmecto
3TUX KpalHOCTElM BaXKHO HAaWTU TaKol NyTb, cneays no
KOTOPOMY MPOUCXOAMUT MOCTOAHHOE PasBUTME acTpo-
Jiora B npouecce paboTbl ¢ KAMEHTaMK. B

Mepesod Teopueckozo Coobwecmsa Asrtal ife
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ARTICLE ASTROLOGERS BOB MULLIGAN «IN THE BEGINNING»

From the Introduction of Bob Mulligans' book «Between Astrologers and Clients»

Margaret Craske was an early disciple of
my spiritual master, Meher Baba. During my
struggle to cross into the profession of as-
trologer, she mentioned to me one day,
"Undoubtedly you can learn to do astrology,
but can you learn to love your fellow man?"
Her question made a deep impression on
me. In a way, everything I've done as an astrologer has in
some way been an attempt to an answer. Astrology as a
technical discipline is mind boggling. As an interactive heal-
ing art it is unparalleled.

When | was new in my career as an astrologer, say maybe
five years into it, a really formative experience came my way
which opened me to another dimension of the question of
loving others as opposed to merely conveying cosmic infor-
mation. At the time | was living in a big old house which was
split into a number of apartments. It was located just off the
University of Illinois campus. My office was a tiny kitchen
which | had converted into a place to see clients. On this day
a man came to see me for an appointment. He was a big
man, approximately six feet tall, weighing about two hun-
dred and fifty pounds. He came into my small office. We
started talking. | began discussing events that had made
strong impressions on his development. We were about fif-
teen minutes into the appointment when | said, "Your fa-
ther's death made a deep impact on your growth." He be-
came silent. He looked as if he was trying to decide whether
or not to speak. Then he slowly mumbled in a low, deliberate
voice, "l killed my dad. Murdered him with an axe. | was
never discovered, and I've never told anyone about it be-
fore." | went numb. Quickly | assessed the situation. He was
sitting between me and the door and he was a lot bigger
than I. Nothing in my training or experience had prepared
me for this very loaded situation. My mind went blank and |
have no recollection of how the rest of the consultation
went. | felt in danger and | probably would have said or done
anything realistic at the time to get out of this situation.

If I had been capable of putting aside all per-
sonal considerations, my fear of physical injury,
fear of inadequacy, etc., | would have been able
to really be present for my client. Love and fear
can't live simultaneously in the same heart. This
person had really opened up to me and | left him
hanging. A missed opportunity became a teach-
ing experience.

The need for this book arose that day, as |
tried to come to terms with the missing ingre-
dients in my background. How had | gotten into
this predicament? How could | have prevented
it? How could | have handled it better? What can
| share with my students about the astrologer/
client relationship which could make their lives
happier, easier, and safer?

It is no small task to become a professional
astrologer. It is even a greater task to carry out
your career with any degree of competency and
integrity. During my early years as an astrologer,
so much of my time was completely absorbed in
trying to become technically competent that
how the information was delivered, or what my
relationships to my clients were about, occupied
very little of my thinking. To learn to erect a cor-
rect chart and to read the chart with any degree
of insight or accuracy was such a big task, that it
seemed like mastering this was to become an
astrologer. Achieving mastery over technical as-
pects of astrology is the first hurdle. This aspect
of astrology is so massive that most of us return
to it time and time again when we are honest
with ourselves. Still, mathematical and interpre-
tive proficiency (while being the necessary foun-
dation) is really only the beginning for a profes-
sional astrologer.
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BOB MULLIGAN «IN THE BEGINNING»

Three Components of Business

After feeling some degree of technical competence
| turned my attention to the issue of earning a living
and being self employed. This is an insurmountable
obstacle for some people. It was quite dif obstacle for
some people. It was quite difficult for me personally.

Part of running a business successfully is good old
customer satisfaction. Ultimately, for us as astrolog-
ers, satisfying customers means being able to com-
municate useful information that the client recognizes
and acknowledges as valuable. Certainly, learning as-
trology is quite a feat. Learning to run your business is
a major life task. But even more than these lessons,
learning how to communicate astrologically to my
clients has had a directive effect on my consciousness.
Now | think of these achievements as three compo-
nents of an astrology business: technical competency,
earning a living, and helping people. It's not just an
astrologers work, that can fit these three categories.
Any business has a learning curve, the running of the
business, and establishing a purpose or social need for
its existence. In astrology as in any other business,
these categories intermingle and reinforce each other
a good deal so that it's really only in the abstract that
we can talk about them separately.

When | was in high school my first job was working
for McDonald's. | was told, "Customers are not an in-
terruption to your work, they are your reason for it."
Sometimes we can forget that our clients are our rea-
son for doing astrology.

This happens because astrology is so darn in-
teresting that we would probably do it
(meaning study it) if we never saw any
clients. But, inevitably when we only study it,
and don't see clients at all,, it really means
that we have only one client, ourselves. As-
trology's highest use is self understanding.
Time spent studying, by ourselves, is to con-
centrate on the core of our being. Time spent
assisting a client is to understand parts of our
own nature better. Both are necessary in or-
der to grow.

Astrologers who only spend time alone,
not helping clients, will miss the opportunity
to elevate aspects of their own nature. Astro-
logers who spend all of their time with
clients, lose their core and stop progressing,
then their work either becomes trivial or they
burn out, sometimes both.

Clients are the astrologer's customers.
Without customer satisfaction the business
fails. Many points in this book are aimed at
helping astrologers achieve balance so they
neither "burn out" seeing clients, nor do they
retreat into complete self absorption. Instead
of these extremes, we look to find a deep
path of ever exciting and enriching self-
development in the process of seeing
clients.m
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CTATbA ACTPOJIOIOB

npou,ecc CTaHOBNEHMA NPOPECCMOHANBLHOIO acTposiora

MOMET OblTb OYEHb YBJEKATE/IbHbIM W MOJIE3HbIM 3aHATUEM,
€C/IN YesIOBEK K 3TOMY MOPaJ/ibHO FOTOB U BAaZeeT Heobxoau-
Mol nHbopMaumen o TOHKOCTAX npeacTtosawei paboTtbl. B npo-
TUBHOM C/lyyae, 3TOT npouecc byaeT, ckopee BCEro, TPYAHbIM,
OOJITMM M Myralowmm. PaccmoTpeHHble B 3TOM CTaTbe BOMPOCHI
nomoryT m3bexkaTb pas3oyapoBaHUA U BONbLINX YOLITKOB NpU
OopraHM3aumMm cobCTBEHHOTO acTPoIorMyeckoro brsHeca.

MpoAoNXKUTEeNbHOCTb pa60qero AHA

Mpexkae BCero, Bbl A0KHbI OTBETUTb cebe Ha OANH BaXKHbIN
BOMPOC: CKOJIbKO BPEMEHM Bbl CMOXETEe Bble/IUTb Ha 3aHATUA
actponoruein? Ons npuHATUA peLleHMa NpoaHanu3npyinTe Bally
JINYHYIO }KU3Hb, 3aTpaTbl BPEMEHU Ha HeoBXoAMMble TEKYLLMNE U
noBcegHeBHble Aefa, 3an/laHMpPOBaHHbIe 3apaHee Meponpus-
1A 1 BcTpeun. Kak npasumno, obblYHO nerye BblAenUTb cBo60A-
Hoe BpemsA A/ HOBOroO Aena, YeM OTKasaTbCs OT 3an/iaHupo-
BaHHOro 3apaHee. [MoaToMy nogymanTte, MoXKeT OblTb CTOUT Ha-
YMHATb HOBOE A€e/10 N0 COBMECTUTE/IbCTBY, C HEMOJIHOrO pabo-
Yyero AHA U MWMHMMAJbHbIX GUHAHCOBbLIX 3aTpaT, MOCTEeneHHo
YyBE/IMYMBAA B/IOYKEHME B HErO BPEMEHMW, CUJbl, SHEPIUN U ae-
Her.

MHoOrMe M3BEeCTHble HbIHE acTPO/IOTM KOrga-To HayMHa v
CBOIO AeATe/IbHOCTb C HenosiHoro paboyero gHs. [pyrue, Ha-
060pOT, CYNTAlOT, YTO HaAO M3HAYa/IbHO MOCBATUTH BCE CBOE
Bpems acTposiornn. TpeTbM roBOPAT, YTO acTPoaorns — Aeno
cepbEé3Hoe M BaXKHOE, HO Hesb3A 3abbiBaTh M Npo x066u. B nto-
60M cnydae, HE3aBMCMMO OT MPUHATOrO BaMW pelleHus, Balla
cembn O0/IKHA ObITb B KYpCe BallMX HaMepeHU.

Bbibop BMAa AeATEeNbHOCTH

Cdepa actposiornm BKAOYaeT B ceba uenbin pag obnacren,
Ha KOTOPbIX Bbl MOXKeTe coCcpefoTO4YUTb CBOE BHMMaHUe. Haun-
6os1ee pacnpocTpaHEHHbIM BMAOM acTPOJIOTMYECKOM aeaTesb-
HOCTU ABAAETCA KOHCY/IbTaLMOHHAaA NPaKTUKa — MHAMBUAYA b-
Has paboTa C KnmMeHTOoM. HekoTopble npodeccMoHanbHble acT-
posiorn abcostoTHO He PaboTaloT C KAMEHTAMWU: OHUM NpesnoYm-
TalOT Hay4yHylo NMBO NpenosaBaTeNbCKyO AeATeNbHOCTb, ABAA-
IOTCA MPEKPACHbIMM OpPraHU3aTopamuM  MepOonpUATUA, MOTYyT
ObITb XYLOXKHUKAMM UAN NUcATENAMU. [N Hayana Bbl MOXKeTe
CKOHLEHTPMPOBATbCA Ha KAKOM-M60 OAHOM HanpaBieHMM, a
NMOTOM MOCTENEHHO, COINMAaCHO CBOMM BKYCaM M HaKJIOHHOCTAM,
pacLMpUTb KPYr CBOUX MHTEPECOB.

JInuHble HAaKNOHHOCTU — 3TO U ecTb KAtoueBan Gppasa: BbIbop
BMAa AeATeNbHOCTU C YYETOM BalUMX WHTEPECOB, HaBbIKOB U
cnocobHocTel. Ecnm Bbl cnocobHbI peasnbHO OLEeHUTb cObCTBEH-
Hble MHTEepecbl M TanaHTbl, TO Bbl MOXETe OpraHM3oBaTb uae-
aNbHO NoaxoAAwmin ana Bac busHec.

FENN PENPOPUNA « MPOPECCUOHATIBHBIN ACTPONOT »

———
——————

Bbibop BpemeHun

Onpegenunte pns cebs, ssnserca nuM 370
BPeMSA NOAXOAALLMM ANA OTKPbITUA CBOEro Ae-
na? loTtoBbl N Bbl HbITb NpeaAnpUHUMaTENEM?
Hactano nn gnsa Bac Bpemsa «cobmpaTb KAMHU»?
KoHeyHo, Baw ypoBeHb MOAFOTOBKM [OJIXKEH
6bITb AOBOJIBHO BbICOKMM. MOMHO W HYXHO
CTPEMUTLCA K coBeplieHCTBY! Ho He KaaTb ke
BeuHo!!l Kak acTponor Bbl Bcerga 6yaete
yumntbea. U 3To HopmanbHo. U Takke Hopmasb-
HO HaYMHaTb A4EeN0, KOrAa Bbl MOYYBCTBYETE, YTO
K 3TOMY roTOBbI.

Bac He nyraeT mbiC/lb O TOM, YTO OTKpbIBas
CBOE Aeno, Bbl NONHOCTbIO CTAHOBUTECH OTBET-
CTBEHHbI 3a CBOW cyabby? OTOBbI /M Bbl K
BO3MOXHbIM PE3KMM MepemeHam B }KU3HU, K
HecTabuabHOCTW, KOraa B3NETbl CMEHATCA
nafeHnamu, a p[oxon Heycroinums? MHorue
acTposiorn o6paLlatoTCA 3a NOMOLLBIO K CBOUM
Kosiieram, 4tobbl HaMTM Haubonee yaayHoe
Bpems A4NA OTKpbITUA cBoero 6musHeca. MoXHO
TakxKe nogobpatb Bpemsa anAa Hambonee Hes-
60/71€3HEHHOr0 M NNAaBHOTO Nepexoaa K HoBOMY
BUAy AeatenbHOCTU. EWwé Hago 6paTb BO BHU-
MaHMWe PUTMbI }KM3HM BaLLEro roposa, Tak Kak B
onpeaenéHHble cobblTUA BOBAEKatoTca 60/b-
lUMEe Maccbl HapoZa: HampuMmep, Ceccuu y CTy-
OeHToB, ¢ecTMBanu, BbICTAaBKM, KOHLEPTI,
NpasgHUKK U T.4,.

Mocne Toro, Kak Bbl ONPEAENUANCE C STUMM
TPemMs MOMEHTaMW, HacCTafo BpPems cocpeno-
TOYMTbCA HA NPAKTUYECKOW CTOPOHE CO3A4aHMUA
acTponoruyeckoro 6usHeca.
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FENNT PENPOUNA «MTPOPECCMOHANBHBIA ACTPOJION »

MpasoBble paKTopbI

Ecan cohepa Bawmx acTposiOrMYECKUX WHTepecoB
BK/IOYAET HaYUYHYIO UM MUCATENbCKYIO0 AeATeNbHOCTb,
TO Kakue-nMbo npobiembl MOryT BO3HUKATb MO YacTy
niarvaTta, HapylweHuUa aBTOPCKUX NPaB U B OTHOLWEHWM
KOHTPAKTOB. 3TW BOMNPOCHI Ba)KHbl, HO HapyweHusA B
3TUX chepax He MOryT NPUBECTM K 3anpeTy acTpooru-
yeckon geatenbHocTU. OQHAKO ec/iv Bbl 3aHMMAETeChb
KOHCY/IbTaLlMOHHOW AeATENbHOCTbIO, TO C HEKOTOPbIMM
npaBoBbIMN MOMEHTaMMN HeO6XO,EI,l/IMO CYNTATbCA.

Ecnv Bbl yXKe MmeeTe JIMLEH3MI0 B Balleld CTpaHe,
ropoge Ha AeATeNbHOCTb KOHCY/bTaHTa, MCUXOAOra,
TepanesTa, TO Bbl JIEFKO MoOKeTe A06aBUTb acTposio-
TMI0 B apceHan CBOWMX NOBUMbIX UHCTPYMEHTOB AN
paboTbl. Mpu OTCYTCTBUN ANLLEH3UM MOTYT BO3HUKHYTb
cepbésHble puandeckne npobnemsl, Tak Kak 6e3 au-
LeH3MM Bbl He MMeeTe npasBa 6paTb MaaTty 3a Ballu
KOHCY/NbTaLMWN, @ CaMM KOHCYNbTalMK ABAAIOTCA NpPO-
CTO «A06pbIM COBETOM», KOTOPbIA YeNOBEK MOXeT
NCMNONb30BaTb ANA NPUHATUA 3DDEKTUBHOIO peLleHus.

Kpome TOro, Hy»KHO nNpuoBPecTM ANULEH3U Ha
npeanpUHMMaTENbCKYIO AeATeIbHOCTb. B 3TOl nnueH-
3UM He HYXXHO BAaBaTbCA B U3/ULWHWE NOAPO6HOCTH,
MOMHO MPOCTO YKa3aTb, YTO Bbl paboTaeTe KOHCY/b-
TaHTOM. ACTPOJIOrMYECKYIO AeATeNbHOCTb 3anABAATbL He
0653aTeNbHO, TaK Kak He BO BCEX CTpaHax OHa ecTb B
peectpe npodeccuii. A B HEKOTOPbIX rocyaapcTsax,
roe 3akoHodaTeNbHO 3anpeleHbl rafaHus, acTposio-
'O NO HE3HAHWUIO MOTYT NPUYNCINTb K HUM.

Fae v Koraa paborartb

MHorue actposiorn nobaTt pabotatb y ceba goma.
Ho n Hemano acTposioroB cYMTaeT, YTO HaJo pasfge-
NATb PaboTy U NNYHYIO }KU3Hb, MO3TOMY NpeanoyYnTa-
toT paboty B oduce. Ho rae 6bi Bbl HM paboTanu, goma
unm B oduce, HeobxoAMMO c€o34aTb B 3TOM MecTe
KoMOpPTHYtO A8 Bac OOCTAaHOBKY, OMpenenéHHyro
3CTETMYECKYIO cpeay, KOTopas no3BoJiAia bbl MaKcK-
MasIbHO COCPefOoTOYUTLCA HAa BbiNOJHAeMon paborTe.
Nobute nM Bbl KPUCTAANbI, CBEYM MAW MNIACTUKOBbIE
CBETU/IbHUKKU — caenalite BCE No Ballemy BKycy. MycTb
aTMocdepa Bawero paboyero mecta oTpaykaeT Bac Kak
JINYHOCTb M KaK acTpoJiora.

Onpepennte Bpemsa Ballel HauBbicwen paboTocno-
cobHocTn. KTO Bbl: «COBa» WU «KaBOPOHOK»? [lo-
CTPOIiTEe CBOWM PEXMM AHA, OCHOBbLIBAACb HA 3TOM, HO,
He 3abblBaA y4ecTb U CeMeWlHble MHTepecbl U 3anna-
HUPOBaHHbIE 3apaHee MeponpPUATUA.

Pabouune HarpysKku

HekoTopble acTposiory npeanountatoT pabotatb Mo
rpaduKky «aBa AHA B HeAento MO BOCEMb K/IMEHTOB B
AeHb». [lpyrme KOHCYNbTMPYIOT 2-3 KAneHTa B AeHb. Ho
OYeHb MaNo acTPONOros, CNOCOBHbIX PaboTaTb C KAMEH-
Tamu no 40 yacoB B HeZento: 3TO yKe NOTOK. [TomHuTe,
Bbl, KaK aCTPO/IOT, He MPOCTO BHMMATENbHO BbIC/yLLIMBae-
Te CBOWMX K/MEHTOB, HA CaMOM JeJ/ie Bbl — KaK aKTép Ha
CLEeHe A0/KHbI NPUNOXUTL BCE CBOE MacTepCTBO, YTOObI
OOHECTU A0 K/IMEHTa BaXKHyl0 MHOpMaLMIO, YTOObI Kau-
€HT YCAbIWAA U NOHAN TO, YTO Bbl EMY XOTUTE CKa3aTb.

Mo3ToMy OTHECUTECb PEASIUCTUYHO K TOMY, CKOJIbKO
KAMEHTOB B HeAento Bbl MOXeTe MpuHATb. Kpome Toro,
onpeaennTe, CKONbKO BPEMEHW Bbl OTBOAUTE HA OAHOTO
KAneHTa. HeKoTopble acTponorn KOHCY/bTUPYIOT OAHOrO
KAMEHTa A0 TOrO MOMEHTA, NMOKa He NMoYyBCTBYIOT, YTO BCE
ero BOMPOCblI HAaKOHEeL-TO pelleHbl. A ana ceba onpepe-
inNa oNTUManbHOe BPEMS, KOTOPOe MOFy 3aTpaTUTb Ha
OZHOIO K/IMEHTA U, UCXOAA U3 3TOr0, PAaCCUMTbIBAO KOMU-
YeCTBO K/IMEHTOB B Hepento. B KOHUEe KOHLLOB, HeBO3-
MOXHO peLnTb BCce Bomnpockl cpasy. fopa3no apderTms-
Hee ByaeT cocpeaoTOUYMTbCA Ha CamMol rnaBHOM npobne-
Me B [aHHbli MOMEHT, @ OCTajlbHble BOMPOCbI, MOXET
6bITb, OTNAAYT camu cobon. Mnn HasHauUUTb HOBYIO KOH-
CyNbTaLMIO, KOTAa NOABATCA HOBble BONPOCHI.

MaTepunanbHoe BO3HarpaxaeHue

Ecan Bbl XyQOXHUK WAM NMcaTenb, TO BaM npuaérca
NMb0o CamoCTOATENbHO YCTPaMBaTb CBOM BbICTAaBKM U Mpe-
3eHTaumu, nnbo coTpyaHMYaTb C M34aTeNbCKOW KOomna-
Huel. Ecnm Bbl paboTaeTe ¢ M34aTeNbCTBOM, TO Ball Fo-
Hopap MoxKeT 6biTb 8-10% OT uncton Npubbian, B 3aBU-
CMMOCTW OT LeHbl U ycnoBuiA gorosopa. He xaute, 4Tto
aoxoabl oT nybavkaumn 6yayt HemeaneHHo. MotpebyeT-
cA Bpems, YTobbl MONYYUTb 3HAUUTE/IbHYIO NPUOLIb.

Ecnn Bbl paboTaeTe, B OCHOBHOM, B KQYeCTBE KOHCY/b-
TaHTa, MOXeTe MPOBECTM KypC JIEKUMUIM Ha TeMy acTposio-
rTMn B Bawem palioHe, ropoge. Mpu aTom cbopbl 3a 4ac
MOTFYT ObITb BbIlIE, YEM Y KOHCYNbTUPYIOLWMNX TEepaneBToB
M acTponoros 3a oguH npuém. MosaboTbTecb 0 TOM, YTO-
6bl y KNMeHTOB Oblla 0 Bac nosHaa MHpopmauma: ob yc-
Nlyrax, KoTopble Bbl OKa3blBaeTe, NPENCKYPAHT LeH Ha 3Th
YCAYru, agpec, No KOTOPOMy Bbl BeAETE NMPUEM KIMEHTOB.
MycTb OHW 3HAKOT, YTO MOTYT MONYYUTb, KOHCYbTUPYACH Y
Bac. Ecan y Bac 3ansaHMpoBaHbl Kakne-nnbo BCTpeun
3apaHee, 06M3aTeNbHO MOWAUTE HAMOMWHAHME NIOAAM
3a 1-2 gHA 4o meponpuATUA.

KAPbEPA ACTPOJIOTA | 1 2012




CTATbN ACTPOJIOIOB

MpodeccuoHanbHbIM nogxopa,

MpodeccmoHanbHOMY acTpPO/IOry BaXKHO MOM-
HUTb, YTO «NPOdECCUOHANbHbIA acTPoaOr», Apy-
TMMU  CNOBaMM, 3TO BU3HECMEH, MOHMMAOWWNI U
NCMONb3YIOLLMIN acTPOIOrUIO B CBOEN YKU3HU U pa-
60Te. B OTHOLWEHUAX C pefaKTopamu, U3gatenamm
N KNMEHTaMM OH A0/KeH BbiTb AeN0BbIM, OpraHu-
30BaHHbIM WM aBTOPUTETHbIM. BbICTPO pearnposaThb
Ha 3BOHKM, OT/IMYHO 3HATb CBOE pacnucaHue, 4To-
6bl NP HEOBXOAMMOCTM HANTM KOKHO» U Npesoc-
TaBUTb KAMEHTY Bblbop Haubonee yaobHoro spe-
MeHW. [lep:KaTb CBA3b C KNMEHTamM, YTobbl B cay-
Yyae ypesBbl4aliHOM CUTyauuKM AaTb CBOEBPEMEH-
HYIO KOHCY/IbTaLMIO.

KOHTpOIIb BpemeHu

Ecnn Bbl Nnpenogaére acTponornio, To Bam Heob-
XOAMMO XOpPOLO NPoAyMaTb U COCTaBUTb YETKOE,
yaobHoe AN Bac pacnucaHue NeKumnn, ceMMHapoB
M 3K3aMEHOB WM COMOCTaBMTb €ro C acTposaoruye-
CKMMM NoKasaTenamu. B ugeane npy nomoum act-
PONOTMU Bbl CMOMKETe YAa4yHO COBMECTUTb CBOW
NMYHble BMOPUTMbI C pacnmMcaHUemM 3aHATUI.

Ecnum Bbl paboTaeTe C KAMEHTAMU U yiKe onpeae-
JIMNCb C KONMYECTBOM KAMEHTOB B HEAENo, Bbl
MOXKEeTe COCTaBUTb pacnucaHue, Kotopoe byaer
paboTaTb Ha Bac. CNMCOK MOXKET BbITb OYEHb KOH-
KPETHbIM C YKECTKO OroBOpeHHbIM BpemeHem. Ho
MOXHO WCMNoAb30BaTb U bonee rMbKUM rpaduk,
Korga gy MoryT npuxogutb 6e3 npeasapuTenb-
HOM 3anMcK B TeyeHMe Ballero paboyero aHs. He
3abyabTe OCTaBUTb ANA OTAbIXa HEB6ONbLWON WH-
TepBas MeXAy KOHCYbTaLuuAMM.

FENN ®EMPOUNLA, «TPOPECCUOHANIbHBINM ACTPONOT »

Peknama u npoaBuXxeHue

Ecnun Bbl Ny6ANYHBIN XYAOXKHUK UAK NUcaTeNb, TO Balla
peKknamHan [eATeNbHOCTb MOXKET BK/AYaTb nepegady
noptdhoM0 U pyKonucen peLeH3eHTam U nsgaTtenam, op-
raHM3auMio NoKasoB B rasepesx, peknamHble ByKaeTbl Ha
CTO/INKAx BO Bpema KoHdepeHuuit n cemmHapos. Koraa
nepes BaMu BCTaHET BOMPOC PeKMaMbl Ballen AeATeNbHO-
CTWU, HEAULWHUM ByAeT NoYnMTaTb INTEPATYPY NO MAPKETUH-
ry UM NOCeTUTb COOTBETCTBYHOLLME CEMUHAPbI.

Ecnn ocHoBHan Bawa AeATe/IbHOCTb — KOHCY/IbTaLMOH-
Has NPaKTMKa, TO CaMbll MPOCTOM CNOCOb peKiambl B AaH-
HOM C/nyyae — Balla BM3MTHAs KapTouka. [u3aliH Baluen
KapTO4YKM [OJIKEH BblPa3UTe/IbHO MOKa3blBaTb, YEM Bbl
3aHMMAaeTechb M Bally YHWKANbHOCTb Kak acTposiora. Mox-
HO TaK)Ke HaneyataTb 6poliopy, B KOTOpOW ByaeT m3no-
eHa nHdpopmauma o Ballem onbiTe PaboTbl U Noaxoae K
aCTPONOTrMYECKOMY KOHCY/IbTUPOBAHMIO.

Cneaylowmii Wwar Ha NyTM NPOABUMKEHUA — pacnpocTpa-
HEeHWe nevyaTHOM peKnambl. PasgaBalTe CBOW BUBUTKU
BCEM APY3bAM M 3HAaKOMbIM MPW BCTPeYe, a TaKXKe npwu
yOoobHOM cnyyae noteHumManbHbiM KaneHtam. OctaBnsiite
CBOIO peKknamy Ha KoHdepeHumax. OpraHM3yinTe paccbiaky
Mo noyte M MOCTOSHHO MOMNOHAWTE CMUCOK PaCCbIIKMU.
Paccblnas MHGOpMaUMIO O KaKMx-1Mbo npeactosAwmx co-
6bITMAX, He 3abypbTe HAaNOMHUTL M O cebe. HekoTopble
aCcTPONOrK NMOCTOAHHO MeyaTatoT 0ObABAEHUS B raseTax o
CBOWX yCAyrax a/s npuBieYeHUa HOBbIX KNneHToB. OYeHb
Xopoluue pesynbTaTthl A4aéT «capadaHHOe pagmnoy.

BoT HeKkoTOpble peKkomeHZauuu AAA Tex, KTo pelmna
BbIATM Ha PbIHOK NpodeccuoHasbHOM acTposiornun. Hage-
I0Cb, Bbl HAMAETE YTO-TO MonesHoe asa cebs, U BO3bMETe
Ha BOOPY!KEHME HEKOTOpble pPeKoMeHZauuu npu cosga-
HWK CBOETrOo acTpoJiorMyeckoro bmsHeca. ®

lNepesod Teopyeckoeo Coobuwecmeaa Asrtal_i{:c

[o6po noxanosatb B OpraHusayuio NMpodeccnoHanbHbiX AcTponoros!

BcTynue B Hallly opraHv3aumio, Bbl npucoeanmHUAUCL K MexayHapoaHoMmy obbeauHeHuio npodeccuo-
Ha/IbHbIX acTPOJIOroB, NpeAaHHbIX CBOEMY Ae/y M MOCTOAHHO COBEPLUEHCTBYIOWMX CBOM NMPOdEeCcCMoHab-

Hbl€ HaBbIKWU.

Cras yneHom OPA Poccua, Bam cTtaHOBATCA AOCTYMHbI:

v Yyactue B NpenoAaBaHum 1 obydeHnu;
v/ ExkeKBapTanbHbI ACTPONOrMYecKnin )ypHan «Kapbepa Actponora»;
v’ [locTyn K NpodeccnoHanbHOM acTpONOrMUYEecKon nTepaTtype.
v MoapobHyo MHGOPMaLIMIO Bbl MOXETE Y3HaTb Ha Hallem caiTe

KAPbEPA ACTPOJIOTA | 1 2012




GAIL FAIRFIELD «THE PROFESSIONAL ASTROLOGER»

Becoming a professional astrologer can be an exciting and
rewarding process. It can also be intimidating and overwhelm-
ing. In the hopes of tipping the scale in the direction of satisfac-
tion and profit, this article outlines some of what you will need
as a full-time astrologer, consultant, teacher and writer.

Full or Part time?

How much time you will devote to your profession as an as-
trologer is an important one. Look at your personal life, your
current working situation, and the people and causes to which
your time is already committed when deciding how much time
and energy to give astrology. Since it tends to be easier to add
time than to back away, consider starting on a part-time basis,
adding hours as money and other commitments allow.

Many successful astrologers began their astrology practices
while holding part-time jobs. Others need to commit full-time
attention from the beginning. Still others find, for one reason
or another, that astrology is a significant but part-time voca-
tion. Whatever your decision, it is important to be honest with
yourself and your family about your intentions.

The Scope of Your Work

Within the field of astrology are a number of areas in which
you can focus your attention. The most common is a consul-
tation practice where you work on a personal basis with a giv-
en number of clients per week. Some professional astrologers
never see clients: their skills are better expressed as research-
ers, teachers, event organizers, artists or writers. You may be-
gin in one area and add other interests as your time, energy,
and personal inclinations permit.

Personal inclination is the key phrase: look to your chart,
considering your skills and abilities.

If you realistically evaluate your own interests and talents,
you can build a business that suits your perfectly.

Timing

Is is time for your avocation to become a business? Are you
prepared to be entrepreneurial? It almost goes without saying:
your best chance for success lies in hanging your shingle at a
time that is most propitious for you. Your own learning should
match the nature of the work you want to do but don't wait
forever thinking that perfection must be achieved first. As an
astrologer you will always be learning. It is OK to jump in when
you feel ready.

Do you feel comfortable promoting yourself? Can you accept
the ups and downs of erratic income? Many astrologers ask
another astrologer for assistance in discovering when the uni-
versal patterns are most in tune with individual business aspi-
rations. Consider too when your change of profession will flow
smoothly into your personal life. And observe the weather —
the emotional climate — of your town or city. At certain times
of the year people may be more likely to flock to your sessions,
classes or events. Are there times to avoid?

—_——

Once your choices have been made on these three topics,
you are ready to focus on the practical factors of setting up
an astrological business.

Legal Factors

If you are researching or writing about astrology, there are
few legal factors to consider other than plagiarism, copyrights
and, contracts. These concerns are important, but they do not
block your ability to work. However, if you are establishing a
consulting practice, you must be careful about the framework
of your business.

If you are already licensed in your country, state, or city as a
counselor or therapist, you may find it simple to add astrolo-
gy as one of the many tools you use. If you are not legally a
helping professional, identify yourself as a consultant, not a
counselor. Astrologers know that therapeutic change does
sometimes occur within the context of an astrological reading
but, strictly and legally speaking, you are only giving feedback
and information that people can use in order to make effec-
tive decisions.

Additionally, if your country, state or city requires a busi-
ness license to operate a service business, you will need to
purchase one. Ignoring it can lead to hassles later. On the
license, you need not go into great detail, simply state that
you are a consultant. You may not be required to mention
astrology. If this advice seems strong, it is. Laws outlawing
fortune telling (and anything that anyone would interpret as
such) are sill on the books in many jurisdictions.

When and Where to Work

Many astrologers work quite comfortably at home, though
most find it useful to separate their personal and professional
spaces there. If you are thinking, researching, or writing you
will want a designated area for your work. Wherever you
work, at home or away, it is worthwhile to establish a tolera-
ble level of order/chaos, and create a type of aesthetic am-
bience that suits your personality. Whether you like crystals,
candles, neon or formica, let your environment reflect who
you are as a person and as an astrologer.
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ARTICLE ASTROLOGERS

Choose hours that work well for you. Are your a morning
person or a night person? Do you have family or professional
commitments at certain times of the day or week?

Client Load

Some astrologers prefer a schedule of seeing eight clients in
a row, two days per week. Others see only two or three people
a day. Not many astrologers can maintain their energy for 40
hours of client time per week; the work is too draining. Re-
member: as an astrologer, you aren't just listening and attend-
ing to your clients, you are actually on-stage, focusing your
abilities and disseminating useful information.

Be realistic as you evaluate how many hours you can do this
per week. Also, set boundaries about how much time you
spend with each client. Some astrologers like to work until they
feel the session is complete. | set up specified appointment
times and cover only as much territory as can be handled in
that time. Succeeding appointments can always be made as
more questions arise.

Fees and Reenumeration

If you are an artist or writer, you will either self-publish or
work with a publishing company. If you are working with a pub-
lisher, your royalties may be anywhere from 8% of net income
to 10% of cover price, depending on the kind of contract you
negotiate. Do not expect to see income from published materi-
al immediately Allow at least one year before any significant
money starts coming in.

If you are working primarily as a consultant, check the going
rate for astrological readings in your area. The fees per hour
may be higher than those for therapists or counselors since
astrological consultations are often a single session and not
usually a weekly expense. Be certain that clients know your
fees, your address, and the appointment times. Let them know
what they can expect in terms of written or taped information
at their sessions. If your appointments are scheduled weeks in
advance, call them or send reminders a day or two before the
appointment.

Professional Interactions

As a professional astrologer it is important to remember to
be just that: a professional business person who understands
and uses astrology, Be organized and businesslike in your deal-
ings with editors, publishers and clients, and with clients it is
especially critical to make the first impression count. Return
calls promptly, know when you have openings and give your
clients a choice of times. Keep track of their phone numbers so
that, in the event of illness or emergency, you can contact
them regarding their appointment.

GAIL FAIRFIELD « THE PROFESSIONAL ASTROLOGER »

Time Management

If you're creating astrological materials, organize your
work time around your personal style and professional
deadlines, if you are teaching classes, set up the times for
classes and workshops that seem reasonable to you. Con-
sider the same issues for outgoing work and the timing of
starting your business. Ideally, you will utilize astrology, in
addition to your awareness of your own personal rhythms,
to create your schedule.

If you are working with clients and have decided when
you want to work and how many clients you want to see,
you can set up a schedule that will work for you. The sche-
dule can be very specific with potential appointment times
actually marked in your calendar or you can use a looser
schedule, making appointments whenever people can come
with your working hours. Remember to allow a few minutes
of transition between clients.

Advertising and Promotion

If you are a visual artist or a writer, you promotional activ-
ities can involve- sending portfolios and manuscripts to re-
viewers and publishers, gallery shows and tables at psychic
fairs and other conferences. When you are ready to adver-
tise your work, you may want to investigate some of the
books and seminars available on marketing.

If you are primarily a consultant, your simplest form of
advertising is your business card. Design your card so that it
shows something about who you are and how you're unique
within the field of astrology. Or, create a brochure that ex-
plains your background and approach to astrology.

With these two advertising tools in hand, your challenge is
to get them into the hands of potential clients. Hand them
out at social and professional events or mail them to people
you know. My mailing list (persistently collected over the
years by including everyone | knew and adding everyone |
came to know who might in any way be interested in astrol-
ogy) has been my best target group for promotion. Your list
will grow quickly.

Change your brochure or cover letter on a regular basis,
including information about upcoming events, and contact
people as often as practical. Some astrologers find great
success in using newspaper and magazine ads in order to
attract new clients. Place the ads in periodicals that appeal
to people of "like mind," and you may find a steady source
of clients. For me, word-of-mouth and mailings have
brought better results.

These are some of the decisions you will face by moving
into the arena of professional astrological work. Given your
personal circumstances and your practical and intuitive
skills, you should be able to adapt the formula that succeeds
for you. ®

Reprinted from the December 1992 issue of the Career Astrologer
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APJIAH YANC « AABAVTE MH®OPMMUPOBATb OBLLECTBEHHOCTb OB ACTPO1I0M N »

Kak mbi moxkem y6egutb wmpokyto

06LLEeCTBEHHOCTb B TOM, YTO acTpoJio-
rMA — BeCbMa MONE3HbIN MHCTPYMEHT, a
He npocToe passieyeHue? I3To Gyaet
CAenatb HaMHOro MpoLe, ecau CNoBO
«acTposiorna» nepecTtaHeT accouUmnpo-
Fidk BAaTbCA C KPOCCBOPZAMW, FOJIOBOSIOM-
KaMW M NPOrHO3aMm Mo 3HaKam 304MaKa B KENTON npec-
ce. A KaKAbl OeHb CTa/IKMBAlOCb C HECepPbE3HbIM OTHO-
LWEHNEM K aCTPONOTMN U MO3ITOMY CYMTAIO OYEHb BAXKHOM
3aga4yel UsmeHeHne obLecTBEHHOro MHeHUA 06 acTposo-
rmu.

Kaxaylo KOHcy/nbTauMio npuwegwero B nepsblii pas
KAMEHTa A HAYMHAO BOMPOCOM: YTO OH (OHa) 3HaeT 0b acT-
posorum? HeKoTopble 3HAOT HEMHOrO: B OCHOBHOM, O
ConHue B 3HaKax 3oamaka. Te, KTO 4TO-1MbBO KOrga-To un-
TaN Ha TeMy acTPOJOrUKN U BUAEN CBOM ropocKon, 0bblYHO
6bIBAOT CU/IBHO YAMBAEHDI, KAK MHOTO OHM He 3HAlT UK
He MOMHAT. YTeHWe nuTepaTypbl — XOpPOWWI cnocob
cbopmMpoBaTb MpPaBU/IbHOE OTHOLUEHME K aCTPOIOTUM.
OaHaxAabl MHE NpULLAA B FOJI0BY MbIC/b, YTO €C/IM CO34aTb
Bblpa3suTesibHble 06pasbl-accoLMaLMM C KaxKAbIM 3HAKOM
3oAMaKa, TO UX XapaKTepUCTMKK BbiCcTpee M npolue yaaryT-
CA B Mo3rax. Ml a B 4ONO/IHEHWE K CTaHAAPTHbIM OMNMUCaHU-
AM CMMBONOB gobaBusia Mx obpasHble onucaHua. Hanpu-
mep, OBeH — no Buay H6apaH, a No xapakTepy HanomuHaeT
nas/ibHyto namny. Tenew;: BbIrIAAUT Kak BblK, HO MO CyTU —
OCHOBaTesIbHbIM, Kak FyboKo NycTMBLUMI KOpHU ay6. A
BOOOLLE A BCeraa AepKy noa, pPyKo CnmMcoK KHUT, KOoTopble
PEKOMEHAYIO KANEHTY, €C/IN OH NOXKenaeT y3HaTb 06 acT-
posorun nobosblue.

Noan nobaT caywatb o cebe, N BONbLUMHCTBO M3 HUX
3aMHTEpPecoBaHO B MOAyYeHUU MHbOpPMauumn o cebe, yTo-
6bl UI3MEHUTbL CBOIO XKM3Hb B JyYLLYO CTOPOHY. Al Aymato,
YTO MMEHHO 3TOT JIMYHbIN MHTEPEC NPUBOAMUT Ntoaen K ac-
TPO/SIOram M 3acTaBfAeT UHTEPECOBATbCA acTposormen. U,
b6narogapa 3TOMy WMHTEpPecy, Mbl MMeem BO3MOXKHOCTb
pacckasaTb /0AAM, KaKyt MO/b3y MOMXKET NPUHECTU acT-
poiorvA B MX NOBCEAHEBHOW KM3HU. BaxkHO, 4TObbI Nt0AM
MOHAJIN, YTO KOJIOHKM eXKeHee IbHbIX MPOrHO30B B raseTax
— 3TO [EeNCTBUTENIbHO pa3BieKaTe/ibHOe YTeHWe, MOBbl-
Lwatowee NONyAAPHOCTb raseT, HO Noae3Hol nHbopmaLmm
B HUX NPAKTUYECKU HUKAKOM HeT.

B 1991 rogy A Bnepsble Hanucaaa acTPOJOrMYECcKyo
KONIOHKY nog HassaHuem The Martha's Vineyard Times pns
Hallel MeCTHOM raseTbl. Pesaktopy pybpukin «KaneHgapb» mos
3aMmeTKa NOHpPaBWMIach, M OHA CAeNana 3Ty KOJIOHKY B raseTe no-
CTOSIHHOW. 3TO COTPYAHWYECTBO NPOAO/IKAETCA M MO Ceil AeHb.
Kakablii pa3 c NpuxoA4oM B ra3eTy HOBOTO peaaKTopa BO3HMKAeT
OJVH 1 TOT e BOMPOC: «3a4em HaM B ra3eTe Hy»KeH pasgen rno
actponorun? [JasaiiTte ybepém erox.

Ho Karkablli pa3 3TOT pa3aen BCE-TaKmM OCTAETCs, TaK KaK Jto-
AN €ro C UHTEPECOM UYUTALOT. B TOM umnc/e 1 »KeHa Blaaenb-
La rasetbl. Y4Tan MO KOJIOHKY, /II0AM Nydlle Y3HakoT acT-
[PO/IOrMIO M 0BY4atOTCA acTPO/IONMM B XOAE YTEHUA. fl HaYana
nMcaTb 3Ty KOJIOHKY, MOTOMY YTO MOel 3adadeit bb110 oxBa-
TUTb BO/bLLYIO ayauTOpUiO YMTaTenei. K Tomy ke s nbiTta-
Jlacb OTBETUTb Ha BOMPOC, KOTOPbI HEM3MEHHO 3a4a€ET Ka-
KObIN, YCAbILLIAB, YTO A acTposor: «4To NponcXxoamT Ha He-
6e?»

Al Ha3bIBalO 3TO KOCMMYECKMM MPOrHO30M norogpl. A
OMMCbIBAO CUTYALMIO [HA, @ HE 3HaK, B KOTOPOM HaxoamTcA
ConHue. 3To CMyLL@ET MHOTUX NOAEN, U, MO KpaiHeln mepe,
yeTblpe pasa B rog, MHe MPUXOAMTCS MOBTOPATL, YTO JlyHa
MEHSIET 3HaK Kawable 2-3 AHS, U 3TO OKasblBaeT Ha CUTya-
uMto aHA ropasao bosbluee BAMAHME. A TOBOPIO MM, YTO
MPOrHO3 HaZo 4YuUTaTb, KaK KajeHZapb, a He MpPoCTo
CMOTPETb Ha CBOW COJIHEYHbIM 3HaK, T.€. ec/i1 Bbl, Ha-
npumep, no ConHuy — Tesel, TO 3TO HE O3HAYaeT, YTo
Hag0 CMOTpeTb ToNIbKO JIyHy B Tenbue. Tem He meHee,
A NOCTOSIHHO C/bILLY, YTO KOTAa /oAU YMTAOT KOOH-
KM, OHM CMOTPSAT Ha AHWU, Koraa JlyHa HaxoauTcs B UX
CO/IHEYHbIX 3HaKax.

AOAM He NPOCTO YMTAOT 3TO, HO U NpUMe-
HAKOT 3HaHWA Ha NpakTuke. A MoHAAa 3To,
KOraa OAHaXAbl BCTPETUAA 3HAKOMOTO B Ma-
rasuHe, U OH MHe cKasan: «ApAaH, Bbl CO-
BepLuaeTe NOKynku Ha AyHe 6e3 Kypcan.

MepBoe, YTO yCBaMBalOT MOW YMTATENM: ACTPOJIO-
rmsa BAUSET Ha Bcex B toboe Bpems. MNpu 06bACHEHUM
A ncnosbsyto metadopbl, Hanpumep Takue: ecam JlyHa
HaxoamTcAa B 3HaKe JIbBa, Bbl OlLyllaeTe ceba TaKkKe,
KaK B APKMIN COIHEYHbIM AEeHb: KaXabl YyBCTBYET ce-
6a KpacuBbIM, CYACT/INBbIM, APKUM, YBEPEHHbIM B Ce-
6e. A ecnu JlyHa B Pake, To Balle cocTosHMe ObiBaeT
NnoAobHO HACTPOEHUID B AOXKANMBLIM AEHb: YyBCTBY-
elWb ceba NPOMOKLIMM M XOYEeTCs NOCKopen YKpbITbCA
[OMa, OKasaTbCsl B Ternse, NoKoe u yioTe. Kak TonbKo
OHM MOHMMAIOT 3Ty KOHLEMNLMIO, A PacCcKasblBalo UM O
JlyHe 6e3 Kypca. /llogmM He MPOCTO YMTAKOT 3TO, HO U
NPUMEHSAIOT 3HaHMA Ha NPaKTMKe. fl NoHANa 3TO, Koraa
OZlHaXAbl BCTPETMNA 3HAKOMOrO B MarasmHe, U OH
MHe CKasan: «ApnaH, Bbl COBEpLUAETe MOKYMNKM Ha Jly-
He 6e3 Kypca». A MOTOM A paccKasbiBalo MM MpPO peT-
porpagHbin MepKypuii. Mocne Toro, Kak nwogu npo-
CNEMBAIOT €ro AEeNCTBME B TEYEHME HECKOJIbKUX LIUK-
JIOB, OHU Y)Ke CO3HaTe/IbHO Bbl6MpPaAtOT Bpema aasa pe-
MOHTa CBOMX aBTO M NpMBOPOB Ha AMPEKTHOM MepKy-
puKn. 3TO Hayano obyyeHus.
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CTATbN ACTPOJIOTOB

Xopollasa BO3MOXKHOCTb PaccKasaTb LUMPOKUM C/IOAM
HaceneHus o6 actponorum — nyb6anKaumsa ctaTei B ra-
3eTax U XypHanax. Ho, yuntbiBana 3a4acTyto npeaB3atoe

APJTAH YAWC «JABAITE UHOOPMUPOBATb OBLUECTBEHHOCTb OB ACTPOJIONMMA»

A MOXKeT bbITb, KTO-HMOYAb M306PETET aCTPOSOrMYECKUX
cyneprepoes? Wnau 3anporpammupyeT BUAEOMUTPbI Ha
Temy acTposnorum? MycTb Aetn obyyatotcsa urpas!

OTHOLLEHME K acTPOIOTMM CO CTOPOHbI MHOTUX At04eN,
npexkae Yem [aTtb corlacme Ha Nyb6aAMKaLMIo CBOMX Ma-
TEPWUANOB, HYXKHO 3apy4nUTbCA COFIAaCMEM TN1aBHOIO pe-
[AKTopa YBUAETb NeYaTHbIM BapuaHT cTaTbM ewé ao eé
nyb6ankaumm. MNpeacTaBaAaTb acTPoOAOrnio, roBOPUTb OT
MMEHMW acTPO/IOrOB — 3TO He TONIbKO 60/bllias YecTb, HO
M 60/blLAs OTBETCTBEHHOCTb.

Bonbwyto nonb3y B MHPOpMMpPOBaHMK ntogeit ob ac-

Atopm AO6AT caywatb o cebe, U 6OABLUMHCTBO U3
HUX 3aUHTEPECOBAHO B NOAYYEHUU UHPOPMALMUU
0 cebe, UToObI U3MEHUTb CBOIO XXU3Hb B AyULLYO
CTOPOHY. A AymMalo, UTO UMEHHO 3TOT AUUHbIN UH-
Tepec NPMBOAUT AIOAEM K acTpoaoram U 3acrab-
ASIET UHTEpPECOBATLCA aCTPOAOTUEMN.

TPONOIrMK MPUHOCUT BeaeHWe Ha HecnnaTtHOM OcHoBe
ACTPOJIOTMYECKMX KPYHKKOB Mpu Kaybax n 6ubanotekax.

Al TakKe npoboBana NPOBOAMUTL 3aHATUA C AETbMU B
HayanbHOW WKone. JeTu NMOHMMAOT OCHOBbI acTpPoJO-
TN 0YeHb BbICTPO. Bnepsble s CTONKHYNACh C aCTPOsIo-
rmen eweé Koraa yuymaacb B Ha4anbHOW WKone. Toraa A
Besa OHEBHWK B TeyeHue nATu neT. Kak-To pas, nepe-
JINCTbIBAA 3TOT AHEBHWK, A Haw/a B HEM oOnucaHue
ConHua B 3HaKax 3o04MaKa Ha ABYX CTpaHuuax. Eweé B
OHEeBHUWKe A Torga Hanucana: «Puyapg cumnaTuyHbIN, U
OH — Ctpeneu. U ato xopowo, notomy 4yto Crpenbubl
nto6aT JIbBOBY.

[eTn xopoLwo ycBOAT OCHOBbI acTponormn. Bnocneg-
CTBMM, KOTAA 3TN AETU NOAPACTYT, UM He NPUAETCA yKe
06BbACHATL O HEOBXOAMMOCTN NPUMEHEHMUA ACTPONOTU-
YECKUX 3HAHWIM ANA pPeleHUA CAOXKHbIX MKMU3HEHHbIX
npobsem. A 3T0 HaMHOro obnerynt paboTy npakTu-
KYHOLLMX aCTPO/IOrOB.

How do we educate the public so they think of astrology
as a useful tool rather than an amusement? It would help if
astrology were taken off the funny pages and not seen
with Doonesbury and the Sodoku puzzle. | see this every
day acceptance of astrology as entertainment as one of the
most significant problems we face in changing the public
perception of astrology.

| start a consultation by asking the client what he/she
knows about astrology. Some know a little bit, mostly
about the sun sign. Those who have had a reading and say
they are familiar with their chart are surprised by how
much they don't know or don't remember. It is easy to
educate about astrology while doing the reading. | like to
give them images for the signs that will stick in their minds.

Ecnm pucosaTb KapTUHY maeanbHoro byayuiero, 1o A
BMXKY C/iegytoliee: acTpoaorna UCNosib3yeTcsa Kak Heob-
XOOAMMBIV U CTaBLUWIA MPUBbIYHBIM UHCTPYMEHT NpU Npu-
HATUW BaKHbIX pelleHnit. ACTpoaor CMOTPUT MO KapTe
BpEMSA POXAEHUA pebEéHKa M AaET Byaylumm poauTensm
bpacneT-naeHTMOMKaTOP U B NOAAPOK CYMKY C MOArys-
HUKaMU. fl BUXKY yunTenei, BOOPYKEHHbIX acTpoiornye-
CKMMW 3HAHUAMM, KOTOPble He NO30PAT NPU Bcex Peber-
Ka-/lbBa, a pebEHKy-Pbibe AatoT 3agaHMe yxarkmMBaTb 3a
XOMAYKOM. Al BUXKY CTapLUEKNaCCHUKOB, KOTOPbIM acTpo-
JIOT-KOHCYNIbTAHT MPWU LIKOAE MOMOraeT Mo UX ropoCKo-
nam onpenenntbca c Bblbopom byayuiert npodeccum.
KoHcynbTaumm y actposiora ctanm obbluHbIM AeN10M, KaK
npuém y Bpaya. BoamoxKHO v 3T0? BO3MOXKHO, ecnu
Mbl, acTposiorn byaem BeCcTM NOCTOAHHYHO PaboTy No MH-
bopMMpPOBaHUIO HaceneHUA O BO3MOMKHOCTAX acTposIo-
MU Y HEOBXOAMMOCTU €€ NPUMEHEHMUA B KU3HU KaXKA0-
ro YesioBeKa. ®

lepesod Teopyeckozo Coobwecmsa AsrtaLiFe

LET’S EDUCATE THE PUBLIC ABOUT ASTROLOGY

I've made up some of my own symbols to supple-
ment the standard ones, e.g.Aries is the Ram, but
think of it also as a blowtorch; Taurus is the bull, but
also a big deeply rooted oak tree. | have a list of books
| recommend if a client asks how he/she can learn
more astrology.

People are interested in hearing about themselves
and most are interested in learning information about
themselves that they can use to improve their lives. |
think this self-interest brings people to astrologers
and astrology. We can use this basic curiosity as an
incentive to teach what astrology can bring to their
lives. It is important to teach people that the blurbs
they read in the daily newspaper columns offer little
useful information.
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ARLAN WISE «LET’S EDUCATE THE PUBLIC ABOUT ASTROLOGY»

In 1991 | wrote a month's worth of astrology columns
and brought it to my local newspaper, The Martha's Vi-
neyard Times. The editor of the calendar section liked
the piece and started to publish the column. The news-
paper is still running my column 16 years later. Every
once in a while a new editor will say, "Why do we have
astrology in the paper? Let's drop it." But they can't,
too many people read it, including the owners wife.
People are reading and learning astrology when they
read my column. | started writing the column because |
wanted to teach astrology to the broadest audience
possible.

| was also trying to answer the universal question
people would ask me "What's going on in the stars?"

| knew | was making headway in their educa-
tional process when | met someone |
slightly know as | was walking oat of a sto-
rey and he said, "Arlan, you're shopping dur-
ing a VC moon!"

| call it the cosmic weather report. | write for the day,
not the sun sign. This confuses many people and at
least 4 times a year | have to repeat that the moon
moves through a sign every 2 days and that is a major
influence on the day. | tell them to read it like a calen-
dar and not just look at the sign. Yet | continuously hear
that when people read the column, they look for the
day that has their sun sign. The first piece of education
my readers receive is that astrology affects everyone at
all times. | use the metaphor that if the sun is out, or
the moon is in Leo, everyone feels happy and bright,
when it rains, or the moon is in Cancer everyone gets
wet and feels moody. Once they get that concept, they
learn about the void-of-course moon. And they learn
through experience. | knew | was making headway in
their educational process when | met someone | slightly
know as | was walking out of a store, and he said, "Ar-
lan, you're shopping during a VC moon!"And then
comes retrograde Mercury. After paying attention
through a few cycles people get it and begin to have
their cars serviced and appliances fixed before it starts.
It's a beginning.

| also think that one can teach the public through
one's words when given the opportunity to be quoted
in newspapers and magazine articles. I've been con-
tacted by newspaper reporters from papers such as
USA Today and the L.A. Times for various quotes. My
first reply is to say that astrology often gets bad press
and therefore | need to see the article before it is pub-
lished. If | get a yes, then I'll talk. These are valuable
moments when one is given a voice to represent as-
trology. It's important to be dignified and intelligent.

Volunteer to talk to various groups about astrology.
It's a natural topic for singles groups, teen groups, or
library programs. | think anyone who gives an intelli-
gent interesting talk on astrology raises the public
awareness.

| have done a few talks in the elementary schools.
Usually I'm asked in connection with a segment on
astronomy. Kids get astrology quickly. My first en-
counter with astrology was in the two pages that de-
scribed sun signs in the 5-year diary | kept when in
elementary school. | can read in that diary that "Ri-
chard is cute and he's a Sagittarius. That's good, be-

cause Sagittarius likes Leos." Kids will remember a
positive introduction to astrology. If we can educate
the children, we will create a fertile audience for as-
trology and make life easier for the next generation of
working astrologers. Can someone invent an astrolog-
ical superhero? Can someone program and astrologi-
cal video game? Let's get the kids involved.

In a perfect world, | see astrology used as a refer-
ence for all major decisions. | see charts being run off
in hospital nurseries and given to parents along with
the little ID bracelet and free diaper bag. | see teach-
ers understanding the astrology of their students so
they take care not to shame the Leo child and to give
the Pisces the task of caring for the hamster. | can see
high school guidance counselors using the student's
charts to help suggest appropriate colleges. And in
adult life, one sees one's astrologer for regular check
ups as well as direction and support for making major
life decisions. Is this possible? Perhaps, if we astrolog-
ers educate the public about what possibilities lie in
using quality astrology on a day-to-day basis. ®

Reprinted from the February 2007 issue of the Career Astrologer
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MNo3a3unA / POETRY BNAOVNMUP TPECDMﬂOB/VLADII\/IIR TREFILOV

COHET O CVYETE

"Bce cyeTa u cyeta cyeT", —

CKasan NpopoK NOTOMKaM B HasngaHbe,
M axo 3arpemeno B MMpoO3aaHbu

M oTpaeTtca MHOrO TbicaY NerT.

Fnyneu, myapeu, NparmaTtuK 1 nost
B nbiny 60pb6bI, B NOKOE HeaeAaHbsA
Mo-pasHoMy NPUXOAAT K OCO3HAHbIO:
"Bce cyeTa u cyeTa cyet".

"Ho ecTb /i BeYHOE B CyLL,EeCTBOBAHbM
Ha camoi cyetansom ns nnaHet?" —
Cnpocun A. 1 BO3HUK M3 NOACO3HAHbA

EAVMHCTBEHHbIM M NPaBU/IbHbINA OTBET:
"TeBopu pobpo, noceit Nt06OBbL 1 3HAHbE,
Bce octanbHoe — cyeTa cyeTt".

1981

COHET Ob UICTUHHOM YYUTENE

BoraTta gpeBHei MyapocTbio 3emns,
Pa3nunyHbl M NecTpbl NYyTU NO3HaHbA,
KoTopbiMK B Xpam Nog/IMHHOIO 3HaHbA
BeayT naywmx ux yumTensa:

OA4MH UCKYCHO Y4YMT NPOCTOTE,

[pyroit — NUCKycCTBY cneaoBaTb NPUMeEpY,
A TpeTuin NPeBO3HOCUT TO/IbKO BEpY,
Ynopobnas pasym cyeTe.

Ho HacToAWwMMN, UCTUHHBIN yYUTENb
CoBcemM MHbIMM TPOMamMu BeaeT,
N yyeHUK B xpam myapocTn BONAET

He KaKk npocuTenb Unu npasaHbli 3puTensb.
Ho rae »e ToT myapel, KOTOpbIN Ham
BonTtn nomoxkeT B CO6CTBEHHbIN HALL Xpam?

1981

Translated by Nadyezhda Spassenko
A SONNET ON VANITY

"Vanity, vanity, all is vanity," —
Disciples exhorting, the prophet said.
Its echo thundered through the land
Reverberating still millenia anon.

The wise, the fool, pragmatacist and poet,
In heat of battle or in place of rest,

Come variously to this same awareness:
"Vanity, vanity, all is vanity."

"But isn't there something eternal
On this the vainest of all planets?" —
| asked. And from subconsciousness arose

The only possible and right reply:
"Do good, both love and knowledge sow,
The rest is vanity of vanities you know."

1981

SONNET ABOUT A TRUE TEACHER

The Earth is rich in ancient wisdom,

And ways of knowing — colorful and varied.
Along them to the temple of true knowledge
Seekers are guided by their teachers:

One teacher teaches how to be simple,
Another — how to follow art's example,
A third proclaims that faith is All,
Comparing reason to confusion.

But a real and true teacher
Leads in a very different way,
And students enter wisdom's temple

Not as spectators or inquirers.
But where is that wisest one who will
Aid our entrance to the temple that's within?

1981
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BJTAAUMMUP TPEDOUOB. Hecywaa nnama, 2005 / VLADIMIR TREFILOV. Flames carry, 2005
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PELUEH3UWN HA KHUTU

OPA Book Review

Kak u ppyrue actponoru, 1A
CTapatocb OblITb B Kypce  Bcex
KHUMKHbIX HOBWMHOK acTposiormye-
CKOW nntepatypbl. M KaxKapl rof,
A PEKOMEHAYI0 CBOMM CTyAeHTam
KKHWUTY roga» - Haubonee UHTe-
PECHYI0 C MOel TOYKU 3peHus
KHUTY MO acTPO/IOrUM.

B oTOT pas A pacckaxky Bam o
KHure Ketnmu bept «O TY CTO-
POHY MACKW».

9To U3paHWe COCTOUT M3 ABYX
TOMOB. MHe OHO MOKa3a/sioCb HACTO/IbKO MHTEPECHbIM U
Ba)KHbIM, YTO A peLns pacckasaTb O HEM acTponoruye-
cKomy coobluecTsy yepes OPA.

LleHHOCTb 3TOM KHUTW onpeaensaeTca Tem, YTO NpuU mx
HanMMCcaHMM aBTOP OCHOBbLIBA/MACb Ha JIMYHOM OnNbITE -
onbiTe He TO/IbKO TaNaHTAMBOTO  MNpPodeccnoHanbHOro
acTposiora, HO U UCTOpUKa No obpasosaHuto. MoaTomy
W3/I0’KEHHbIA B KHWUIe maTepuan WANCTPUPOBaH Npu-
MepamMm peasibHbIX UCTOPUYECKUX COObITUN, a haKTbl B3A-
Tbl U3 peanbHbIX buorpaduii 10aAeEN, Yb MMEHA HABEYHO
BOLU/M B UCTOPMIO. KaXKablil 3HAK Ha AcueHaeHTe onucaH
TOYHO U AOCKOHa/IbHO, B AOCTyrnHOM ¢opme. Ho TO, yTo
OEenaeT 3TM KHUITU [eNCTBUTENbHO YHWKANbHbIMU, 3TO
NOHMMaHMe aBTOpPa, YTO ACLLEHAEHT U3MEHAETCA CO Bpe-
MeHeM. B TeyeHWe Halwel XKM3HW nporpeccmsHbIN Ac-
LEeHOEHT MeHAET CBOM 3HAK, MOCTOAHHO BK/OYaA KaKue-
NMBO TOUYKM B FOPOCKONE, YTO BAUSAET Ha UHTEPNPETALMIO
HaTa/IbHOW KapTbl.

LnuTaTbl B Ha4ane Kaxk4ow rnasbl, NPUMeYaHna n 61o-
nvorpadua gna KaxKAoro 3Haka — BCE 3TO MO3BOAET HaM
rnybxke NoHATb MaTepuan. U, He cMoTps Ha To, 4To KeT-
NIH bepT — HacToALLMIN CepbE3HbIM YYEHDBIN, BbIMYCKHULA
BbICLLUENM LWKO/bI NPKU YMKarckom YHMBepcUuTeTe, e€ KHUIU
XOpOLIO HaMWCaHbl U YAUBUTENIBHO NIerKO YnTatoTcA. 370
06DBACHAETCA TEM, YTO OHA XOPOLLO M3Yy4Ma MCUXONIOTUIO
FOHra 1 akTMBHO 3aHMMaeTcA camopassuTem. [lostomy A
CYMTalo, YTO YTEHME ITOM KHUTM MNPUHECET uuTaTento
nosib3y M NOZAPWUT HOBble 3HAaHWA. KeTanH BCcTynuaa B
pagbl NpodeccnoHaNbHbIX acTPOIOroB, MHOFME U3 KOTO-
PbIX TaKXKe ABNAIOTCA MHCTPYKTOPAMM Moru.

1 peKoMeHAYI0 NPOYUTaTb 3TY KHUTY KaKAO0MY MpaK-
TUKylOWEMyY acTponory.  cam nepeymTan €€ HeCcKO/IbKO
pa3 c HEM3MEHHbIM MHTEPECOM. ITa KHUIa AAPUT NOAAM
pafocTb. ®

Bob MannuraH o KHure KetamH bept «MO TY CTOPOHY MACKU:
Bocxoasawmi 3Hak. Yactb 1. OBeH-[eBa. YacTtb 2. Becbl-Pbibbi»

by Bob Mulligan
Beyond the Mask:
The Rising Sign Part I:
Aries-Virgo.

Part Il: Libra-Pisces

By Kathleen Burt

Like all other astrologers,
| read new books in our
field all the time. Every year
or so one comes along that
| recommend to my stu-
dents. This two volume set is so important | felt like
sharing it with the professional community through
OPA.

Kathleen Burt

The thing that makes these two books so insightful
and useful is that they are born of a wellspring of per-
sonal experience from a very gifted professional astro-
loger, who is also a historian. Consequently the ma-
terial is formulated from both first hand case histories
and from historical biographies. The descriptions of
each sign on the ascendant are easy to read, accurate,
and thorough. But, what makes these works so incred-
ibly unique is her understanding of the way that the
Ascendant changes through time. As we age, the pro-
gressed ascendant changes signs, makes aspects, and
alters the manner of functioning for the natal charac-
teristics.

The quotes at the front of each chapter, the foot-
notes, and the bibliography for each sign give us sev-
eral avenues to go deeper in our own understanding
of material. And even through Kathleen Burt is a true
scholar (graduate school at the University of Chicago is
very demanding) the books are well written and sur-
prisingly easy to read. Because she is deeply rooted in
Jungian psychology, as well as having an active spiri-
tual practice, the perspective coming from the pages
of the book is helpful and uplifting. Kathleen has
joined the ranks of the professional astrologers who
are also yoga instructors.

| recommend these books to every practicing astro-
loger. I've read them over and over with continuing
insight. They are a joy. ®

Mepesod Teopueckozo Coobwecmea Asrtal ife
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ApnaH Yawnc o kHure BaHau Crencun « KoHcynbTaumm actposiora: KpaTtkoe pykoBoAaCcTBO
no cosaaHuto Bawen npakTnkm n npoduna »

BaHan Ctelicu BbINYCTUNA OTIMYHYIO KHU-
ry, KOTopasa MoeT OblTb Nosie3Ha KaK Ha-
YMHAKOLMM acTposioram, Tak u npodeccuno-
HaNIbHbIM acTposoram, PaboTaloLMM KOH-
CyNbTaHTaMM y»Ke MHOro neT. KHura Hanwm-
CaHa Ha ocHoBe eé cobCTBEHHOrO MHOrO-
NeTHero onbiTa paboTbl B KayecTBe KOH-
Cy/NbTUpYIOLLEro acTponora. 3ta Hebonbluan
KHUra ABNAETCA KPATKMM, HO NOJIHbIM PYKO-
BO/ACTBOM, K TOMY e OHa pacliMpAeT CO3HaHMe.

EcTb 1 gpyrne KHUIM NO CO3[aHMIO M PaCLUMPEHUIO acTPOSIO-
rMYECKOl NPAKTUKN, HO U3KOMUHKA KHUMM BaHAM B TOM, YTO OHa
paccKasbiBaeT, Kak MCMO/b30BaTh ANA STUX LeNei UHCTPYMEH-
Tbl XXI Beka. OHa coBeTyeT YnTaTento, Kak B Halle Bpema cae-
N1aTb CBOIO AeATeIbHOCTb MaKcMmasibHO 3ddeKTuBHOM. Ceityac
YpaH HaxoauTca B 3HaKe OBHA. KMeHTbl HETepNenunBbl, OHU He
XOTAT TPATUTb BPeMA Ha NOe3AKy K acTPOJIOry WM KAaTb oye-
peaun no nNpeaBapuUTENbHOM 3aMMCU: UM HY)KHA KOHCY/1bTaums
cpasy u ceiyac. BaHAM 06DBACHAET, Kak MCNO/b30BaTb HOBEMN-
LWMe TEXHONOTUW ANA YA0BNETBOPEHUA TPEOOBAHNIN CeroaHsALL-
HUX KAMeHTOoB. OHa 0CBOOOXKAAET aCTPO/IOroB OT HEObX0ANUMO-
CTM NOCTOAHHO HAaxoAUTbCA B oduce, yKasblBas Ha BO3MOMKHbIE
BapWaHTbl NPOBEAEHMA KOHCYyNbTauuii No mobunbHomy Tene-
doHy unm no Skype, ecnv HyKeH BU3yasbHbI KOHTAKT KANEHTA
c actposnorom, ocobeHHO ecnn Aeno KacaeTcA KAWEHTOB M3
Apyrux ropoaos unum ctpaH. OHa TakkKe paccmaTpuBaeT BONpoC,
KaK npuBaedb KaveHToB ¢ nomouwpto Web-calitos. BaHgu ge-
NIAaeT 3TO COBEPLUEHHO NPAaBW/bHO M HACTOJ/IbKO LLENOCTHO, YTO
MOXKeT aaxe aatb dopy TexHodobam.

KHura xopowo noctpoeHa. OHa HayMHaeTca C pasgena o
TOM, KaK M C Yero HayaTb, 3aTeM PacCMaTPMBAIOTCA NpPaKTU4e-
CKMe BOMPOCHI, TaKMe KaK onnaTa, BeAeHue OTYETHOCTH, co3aa-
HMEe KOHCY/IbTAaLMOHHOIo NPOCTPaHCTBa. ECTb TaKkke coBeTbl Mo
noAroToBKe M NPOBEAEHMIO KOHCYAbTaumii. EcTb Takke rnaea,
B KOTOPOWN yAenaetcA BHMMaHWEe TPYAHOCTAM, BO3HMKAIOLLMM
Npu peleHnn CNOXKHbIX 3TUYeCcKMx BonpocoB. OHa TaKKe fae-
NINTCA NAEAMM NO peKkName U MapKeTUHry. EcTb KpaTkuii ouepk
O MOJIe3HbIX acTPONOrnyeckmx metogax. KHura 3akaHumBaeTca
onucaHnem eé onbiTa paboTel B KayecTBe acTposiora-
KOHCY/1bTaHTa.

BaHau Creiicu »KmBéT B AHrnmu. OHa aBnseTcs npeacenare-
nem AcTponornyeckuii accoumaumm BeankobputaHum u gupek-
Topom LLIKoAbl acTposiorum maisa. OHa OKOHYMAA Kypc Marnctpa
WCKYCCTB KY/NbTYPHOM acTPOHOMMM M acTposoruu B Bath Spa
University 8 AHraun. BaHam paboTaeT NpaKTUKYOLWMM acTpoo-
rom ¢ 1987 roga. OHa meeT NosHOe NpaBo AaBaTb PEKOMEH-
JauUMn YnTaTeNaMm, Tak Kak nuiet o6o BCEm, ncxoaa ns cobet-
BEHHOro onbiTa. M oHa ovyaposaTtesibHaA neaun-J1bBmua.

fl HacTOATENbHO PEKOMEHAYIO 3TY KHUTY AR TeX, KTO TOJIbKO
HauyMHaeT paboTy B KauyecTBe KOHCY/bTUPYIOLLEro acTposora, a
TaKXe AN Tex, KTo paboTaeT B 3ToM 061acTu yKe MHOro feT.
3Ta Hebo/bWaA KHUIA COAEPMKUT OMPOMHOE KOJMYECTBO MO-
nesHon uHobopmaumn. Kaxkabll MOXKEeT HayuyuTbCA Yemy-To,
ymTaa 3Ty KHury. ®

by Arlan Wise

Consulting With
Astrology: A Quick Guide
to Building Your Practice
and Profile

By Wendy Stacey

Wendy Stacey has produced an excellent book, one that is
helpful to both the aspiring and long time professional astro-
loger. She has written what she knows, always a good thing,
and gives us the basic truths learned through years of prac-
tice as a consulting astrologer. The book is short yet tho-
rough, practical and mind expanding.

There are other books about creating and maintaining an
astrology practice, but what makes this one different is that
Wendy brings the reader up to date on how to use the tools
of the 21 st century. She advises the reader how to adapt
one's work skills to the immediacy of today's demands. Ura-
nus is in Aries. Clients are impatient and want instant access
to their astrologer and expect relevant astrological informa-
tion as soon as possible. Wendy explains how to use the
newest technology to address these needs. She frees astro-
logers from the confinement of the consulting room by point-
ing out the freedom available in using cell phones and Skype
to meet with clients, especially international ones. She dis-
cusses how to attract clients through the use of websites.
Wendy makes it all sound so seamless, even to techno-
phobes.

The book is well organized. It begins with a section on how
to get started, then instructs on practical matters such as
fees, keeping records, setting up a consulting space. There
are tips on preparing for and conducting the consultation.
There is a segment on the difficulties that different kinds of
clients may bring to the session and the important issue of
ethics. She shares ideas on advertising and marketing. There
is a concise outline of useful astrological techniques. The
book ends with an account of her own experiences as an as-
trological consultant.

Wendy Stacy lives in England. She is the Chair of the Astro-
logical Association of Great Britain and Principal of the Mayo
School of Astrology. She completed the Masters of Arts
course in Cultural Astronomy and Astrology at Bath Spa Uni-
versity in England. Wendy has been a practicing consulting
astrologer since 1987. She has great credentials to instruct
the reader that have been gained from her accomplishments.
And, she is a lovely Leo lady.

I highly recommend this book to those who are considering
beginning work as a consulting astrologer and to those who
have been in the field for many years. This short book con-
tains a wealth of information. Everyone can learn something
from reading this book. ®
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dNN10CODPUA

Bnagnmnp Tpedunos Hasbl-
BaeT CTW/ib CBOEM KUBOMUCH,
CNnocobHOCTN K KOTOpOM OT-
KPbIIUCb A1 HEero, Kak noaTa
B pe3ynbtate 3aHATUN WHTe-
rpanbHoit Moroi, TpaHcpea-

nmamom. CnoBO  «TpaHcpea-
AN3M»  O3HayaeT «HaxoAA-
WMIACA Hag, peasbHOCTbIOY,

nos KOTOpPOM noApasymeBsa-
toTCA* A0CTYNHbIE BOCMPUATUIO
yenoseka cpeapl. B cospe-
MEHHOM COCTOAHWWU YenoBe-
YyecTBa 3TO MPOCTPAHCTBO OT
¢dun3nyecko naockoctm Ao
BbICLLIEM YMCTBEHHOMW, C ybbl-
BaHWEM CTENeHW NPUCYTCTBUA ero CO3HaHMA OT NepBoON K no-
cnegHen. YacTb MMpa, feawas Hag MepeyvynucieHHbIMU
CTPYKTYpamMu, OTAesieHa OT HWUX, MO onpeaeneHuto Beguye-
CKMX dnnocodoB, «30/10TbIM KOAMAKOMY» - «XMPAHbA Kannay.
3TOT KOJINaK U OXPaHAET HeCMeTHble boraTcTBa boXKecTBeHHOo-
r0O MMpPa OT HEBEXKECTBEHHOro W, NMOKa HEeLOCTOMHOro MX Ye-
NloBeyecTBa. Bce OTKpbITUA HayKM, LieaeBpbl UCKYCCTBA, 03a-
peHUA TeHneB ABAAIOTCA NLWb CNeacTBUAMK NpoboeB «30/10-
TOrO KOMMaKa» ¥KaxXAyLmm Ux AyXOM 3eMHbIX acMUPaHTOB.

Ha BepxHel rpaHuue mMupoB M obpeTatoT camocToATe b-
HOCTb M COOTBETCTBYHOLLYIO MX COKPOBEHHOWM Npupoae dopmy
BCE ABNEHMWA, NpeabAB/eHHble HAM B 3aKOHYEHHOM BUIE B
MWpax, Aaa Hac peasnbHblX. OAHAKO, 3aKOHYeHHaa ¢opma,
BHelWHee 06/nYbe Bellel, PYHKLMOHMPYIOLWMUX B PeasibHOM
MWpe, ABAAETCA 3a4acTyto YNaKoBKOW, B KOTopol KHA3b Mupa
Cero npeagnaraet Ux Ham A ynotpebaeHna B COBCTBEHHbIX,
pasymeeTcs, MHTepecax. OHa CKpbIBaeT OT HAaC KOMMEKC CuJ,
yyacTtBoBaBWMX B GOPMMUPOBAHMM OBBEKTA, NPOLLECC U UCTO-
pUI0 ero co3faHuA, ero UCTUHHYI NpUpPoay, COKPOBEHHOE
YCTPOWCTBO, UCTUHHOE MpefHa3HayeHue, NepcrneKkTMBbl pas-
BUTUA. He3HaHMe YeNoBEeYeCTBOM 3TUX CBOWMCTB Bellel aenaeT
BO3MOXHbIM MPOAO/IKEHNE Y)KEe HAaUYMHAOLWEro 3aTArMBaTbCs
pa3pyLNTENbHOrO aKTa boXecTBEHHOro CneKkTaKknsA, rpossie-
ro nepepactm B gpamy. HeBO3MOXHOCTb BUAEHMA NOAbMMU
WMCTUHHOTO, 3a4acTylo KpalHe 3/0Bellero, obnuba Bellen
BBEPraeT UX B MHOTOYMUC/IEHHblE JIOBYLIKM NPOSABAEHHOTO MU-
pa: aHTUrYMaHHblE PEIUTUM U CEKTbI, 3aBUCUMOCTb OT CTUMY-
NIATOPOB, AywerybuTeibHble pa3B/ieyeHns n T.a.

CopBaTb 3Ty MacKy OKOCTEHE/IOMN peasibHOM GpOopMbl BELLEM
M No3BOJIAET TpaHcpeanusm. Ho Ana nonagaHus B MUpP UC-
TUHHOW cyTM GOpM HEobBXOAMMO «CHATb 30/I0TOM KOAMaK».
Ona storo cnepyet B3pacTUTb COOCTBEHHOE CO3HaHME A0
YPOBHA X0TA 6bl NOAHOXMA BOXecTBeHHOro Mupa, MOAHU-
MatolLeroca no onpeaeneHuto MHTerpanbHom noru

Teopueckuli sevep
Bnadumupa Tpegpunosa

BAONM BJ/IATOPA3YMOB «TPAHCPEAJZTIU3M»

Apycamm OT UHTYUTUBHOIO yYMa Yyepe3 BAOXHOBJEH-
HbIM 1 03apEHHbIN yMm K Hagpasymy. Hag «3010Tbim
KOZIMAaKOM» M NeXaT HUXKHWe cnom CeBepxpasyma -
nepBoin TBOPYECKOM WHCTAHUMW BoXKecTBEHHOro
MUpPa, KOHKpeTusunpytowen B obocobneHHble dop-
Mbl €ro yHWBEpCasibHOoe B3auMMOMPOHMKaloLEee COo-
aepkaHue. lMpupopoit Ceepxpasyma, mam Cynpa-
MeHTana, n agnsetca Cat-Yut-AHaHaa:

BoiTe-Co3HaHMe-bnaxeHCcTBO Beanyeckmux ¢uno-
codoB. OpHAKO MOAHATbCA CO3HAHMEM [0 3TUX
YPOBHENM BO3MOXHO, MLb MMeA HaAEXKHYI0 onopy
O 4e/I0BEeYeCKOro CyLLecTBa, AOCTUMAoLWEro Takmx
BbICOT. Beabl roBopAT no atomy nosoay: «3emna Ero
onopa». lna obpeTeHuns Takol onopbl HEO6X0ANMMO
BCTaTb Ha 3emnto, TO ecTb NPobuUTb «KenesHoe
OHOY», oTAenstoLee oT HeE YesloBeYeCcKoe CO3HaHMe,
OrpaHW4yeHHOe MOAYMHEHHOCTbIO 4YesioBeKa ero
HU3LWMM, }KUBOTHOMY U AEMOHUYECKOMY, Hayanam.
MosTomy paboTaTb B NPOCTPAHCTBE TpaHCpeasnsma
CNOCOGHbI INLWb XYAOKHWUKM, CYMEBLUME BbIMOAHUTb
nepeyncieHHble YCA0BMUA, YTO HEBO3MOXKHO 6e3 co-
OTBETCTBYIOLLEINO WM CO3HATE/IbHOro peannsyemoro,
OJIMTENbHOrO NpoLecca, CKopee BCEro MOMMYEcKoro.

TemaTuky KapTuH Bnagmumupa Tpedunosa MOXKHO
onpefennTb KaKk repomnKo-anoKannTUYeckyto, HaBe-
AHHYIO BbICOKMM MeAUTAaTUBHbIM COCTOAHMEM, CMO-
COOHbIM OTPaXKaTb COKPOBEHHbIE YasHMA YenoBeye-
cTBa. MoAacnyaHO WX YyBCTBYIOT BCE - BPAA N KTO
Oy[eT BO3paXkaTb, UTO YE/IOBEYECTBO LEPKUT Bep-
HbIX KYpPC Ha anoKa/IMMTUYECKOe KpyLleHWe, U 4To
ONA ero M3MeHeHus TpebyrTcs repouyeckme ycu-
nvA. N3obparkeHna 06beKTOB KapTUH OTpaatoT da-
3y ux npebbiBaHUA B 061MKe, Hanbonee COOTBETCT-
BYIOLLEM UMX COKPOBEHHOM, He onocpesoBaHHOWN
npoueccom ynaoTHEHMA B MaTepuasbHOe COCTOfA-
HWe, Nnpupoaoi. YnaoTHeHne BoxecTBeHHOro npo-
obpasza obbekTa, cywecTsyolero B CynpameHTanb-
HOM MMpe, ocyLLecTBAsieTCcA nog gencremem becko-
HeyHoro uymcna cun. CTeneHb OTKNOHEHMA cua oT
W3HaYa/IbHON MPUPOAbI HApacTaeT Mo Mepe WX yaa-
JIeHMA OT CYNPaMeHTa/IbHOIrO0 UCTOYHWUKA, YTO BHOCUT
WCKa)KeHMA B COKPOBEHHYL Mpupoay OODBEKT],
BMJIOTb A0 NO/AHOW eé gaemoHusauuun. Pasa nsobpa-
KeHMA 0O6bEKTOB AEMOHCTPUPYET UX MUCCUIO B Ma-
TEepMaNbHOM MMpeE, KoTopas, He Byayyu COKpPbITOM
HAaCNOEHMAMM BOM/OLLEHNA, MNPOCMATPMBAETCA C
MaKCMMa/IbHOM OTYETAMBOCTbIO. KapTuHbl ABNAOT
coboit none AENUCTBUA CUN: UX OBBEKTbI COCTOAT U3
CWA, BbIPA*KAOLWMX CYTb MX MUCCUU, U OKPYXKEHDI
COHMOM CWJI, C HAMU B3aUMOZENCTBYHOLMX.

* Mo mHeHuto B.Tpeghunosa mepmuH "mpaHcpeanusm” umeem secema WUpoKuli crrekmp cMmbics108. Imo:
1.TpaHcyeHOeHmansHeIl ( momycmopoHHuUl ) peanusm; 2.Mckyccmso ocywecmssnstowee mpaHcyeH3syc ( mepexod om AeseHUs K cyuyHocmu);
3.Uckyccmeo co3daHus mpaHcepeccopos.B daHHOU cmamese asmop 0aém cobcmeeHHyo 0eduHUyUI0.
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BAAOVUMUP TPEDUJIOB. 3Be3ga nonbiHb, 1997 / VLADIMIR TREFILOV. The Star Wormwood, 1997

KAPbEPA ACTPOJIOTA | 1 2012




PHILOSOPHY

His sudden talent for painting was a revelation for the poet Vladi-
mir Trefilov. To describe the manner of his painting, he uses the
term “transrealism” to mean “being above the reality”. Reality is
here understood as those surroundings perceivable by ordinary
people. For humanity in its present condition it is a space ranging
from the physical plane to the highest mental one, with the pres-
ence of consciousness decreasing in the line of ascent. According to
the authors of the Vedas, the part of the world above the men-
tioned structures is separated from them by a “golden cap” — “hira-
nia kappa”. It is this cap that protects the countless riches of the
Divine world from ignorant humankind, as yet unworthy of them. All
scientific discoveries, masterpieces of art, brilliants ideas are but the
results of breakthroughs made by the thirsting spirit of earthly aspi-
rants.

It is on the upper boundary between the worlds that all the phe-
nomena presented to us in _their completeness in our reality find

independence and their intrinsic natural form. However, the com-
plete form, the outward appearance of things functioning in the real
world is often just a covering designed by the Prince of This World
for our use, but to his own benefit. This covering conceals from us
the powers, which created the object, the process and history of its
creation, its real nature, its inner structure, its predestination, and
its prospects. Humanity’s ignorance of these properties of things
contributes to the delay of the destructive act of the Divine perfor-
mance which threatens to grow into drama. The fact that people
cannot perceive the true, often sinister, nature of things throws
them into numerous traps of the manifest world, such as anti-
humane religions and sects, addictions of all kinds, and entertain-
ments pernicious for the human soul.

It is transrealism that enables us to tear off the ossified mask of
the visible form. But to penetrate into the world of true essence of
the forms, the “golden cap” must be removed. For this it is neces-
sary to grow one’s consciousness to reach at least the foot of the
Divine world, which, according to Integral Yoga, rises in tiers from
the intuitive mind through the inspired and enlightened mind to the
Overmind. Above the “golden cap” there are lower layers of the
Supermind, which constitute the first creative instance of the Di-
vine world where the universal interpenetrating content is shaped
into concrete individuated forms. The nature of the Supermind, or
the Supramental, is Sat-Cit-Ananda:

Being-Consciousness-Bliss, of the Vedic philosophers. However,
consciousness can reach these layers only if a human being achiev-
ing these heights has firm footing. As the Vedas read, “ Earth is His
footing”. To gain such a footing, it is necessary to stand upon Earth,
which means to breach the “iron bottom” separating it from human
consciousness restricted by man’s submission to his meanest, bodily
and demonic, instincts. Thus, only those artists can work in the
space of transrealism who have been able to meet all these condi-
tions, which is only possible through a long consciously chosen and
realizable process, probably basically yogic in content.

VADIM BLAGORAZUMOV «TRANSREALISM»

This publication is based on the works of two repre-
sentatives of Integral yoga, namely, its founder Sri Auro-
bindo Ghosh and his follower Vladimir Trefilov. The im-
pression produced by their works illustrates the potentials
both of transrealism as a way of expressing the true es-
sence of things, and of Integral yoga, one of whose effects
is the acquisition of abilities for creative work in the man-
ner of transrealism.

Let us now give a brief analysis of V. Trefilov’s painting
within the context of this preamble. The theme of his
pictures could be characterized as heroic and apocalyptic,
inspired by a lofty meditative state able to reflect the in-
nermost aspirations of humankind. Everyone subcons-
ciously harbors them and not likely will anyone argue
against the idea that humankind is holding true course
toward apocalyptic end, and that to shift this course, he-
roic effort is required. The images in the pictures reflect
the concealed nature of the objects and not their appear-
ance as seen in physical form. Materialization of the Di-
vine prototype of an object existing in the Supramental
world occurs under the influence of numerous forces. The
degree of deviation of these forces from the original na-
ture increases as they move away from the supramental
source, which distorts the innermost nature of the object
down to its complete demonization. The objects are
painted so as to demonstrate their mission in the material
world, and this is clearly seen as it is not concealed by
layers of physical embodiment. The pictures present the
field of action of forces; the subjects consist of forces ex-
pressing the essence of their mission and are surrounded
by the crowds of forces interacting with them.

That the pictures by Trefilov have been chosen to illu-
strate the poems by Sri Aurobindo is not incidental. The
author of the translation has never seen painting better
corresponding to supramental poetry, although the pic-
tures and the poems are separated by at least 40 years:
Sri Aurobindo passed away in 1950, while Trefilov began
painting in 1994. But how absolutely different in mood are
the poems and the paintings! The verses, created during
the formation and frenzy of fascism and the start of the
“cold war”, are much more optimistic than the pictures
painted when fascism has been vanquished, Bolshevism
has surrendered without a blow, and the danger of World
War Il has considerably diminished. Such pictures as “The
angel of the Abyss” (1995) and “The Star of Wormwood”
(Chernobyl’ is a form of wormwood), whose prophetic
sense has been confirmed, contribute to the apocalyptic
urgency inherent in most pictures by Trefilov. This demon-
strates the necessity of finding and realizing the true inte-
grating factor, which would correspond to the evolutio-
nary mission of humankind. ®
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BAAOVUMMWP TPE®UIOB. Noa ApakoHa, 1998 /VLADIMIR TREFILOV. The Dragon Year, 1998
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BNADVMUP TPEOUNIOB «TBOPYECKMI NMYTb LUPY AYPOBMHIO. AYXOBHASA NMO33USA»

«Mucmuyeckuli noam nuwem 06 onvime,
Komopbili 4y#0 06bI4HOMY MeHmanumemy.
Lpu AypobuHdo

*KusHeHHbI nyTb Lpu AypobuHpao MNxowa.

<
=

Benukuit nHguiicknin ¢munocod, no-
5T, ocHoBaTenb WHTerpanbHoi Moru
LWpn AypobuHpo Ixow poawnca 15
asrycta 1872 r. B KanbKyTTe, B cembe
Bpaya. MNepBoHavyanbHoe obpa3oBaHue
NoIyYnn B MPAAHACKON LUKONE KeH-
CKOro MoHacTblpa Jlopetto. B cemu-
netHem Bo3spacte AypobuHao 6bin OT-
npasneH OTLUOM B AHINIO, TAE KU U
yunnca mHoro net. C 1889 r. yunnca B
Kembpuase. 3aBepwmns obpasosaHue
B AHrnmu, AypobunHao Bo3BpallaeTcs B
1893 r. B MHAMIO, roe CTaHOBMUTCA akK-
TUBHbIM YYaCTHUKOM HALMOHA/IbHO-0CBOBOAUTENBHOTO ABUNKE-
HWA NPOTMB BPUTAHCKOIO BAaAbIYecTBa.

B ceHTsbpe 1904 r. WWpn AypobuHao obpalaeTca K iiore, 4To-
6bl MICNONB30BaTb €€ AYXOBHYIO CUMY AR OCYLLECTBEHNUA Lenew
HaLMOHaNbHO-0cBO6OANTENbHON 60pPbObl. OH aKTMBHO 3aHMMa-
eTca TPAAWULMOHHbIMU MOTMYECKUMWU TEXHMKAMM, B YACTHOCTU
NpPaHasMoOW, YTO AaeT emy MO3TMYECKoe BAOXHOBEHWE U 3Hep-
ruto.

B TeueHue paga net oH paboTaeT B KavectBe npodeccopa u
peKTopa B MHAMMCKUX KONNEAMKaX, 3aHUMAETCA U34aTeNbCKoM U
nuTepaTypHon gesTtenbHocTblo. B 1908 r. Wpu AypobuHao Kak
OAMH M3 NNAEPOB HaLMOHANbHO-0CBOHOAMTENBHOMO ABUMKEHUSA
6bln apecToBaH U NocaxeH B ANMNOpPCKyto TiopbMy B KanbKyTTe.
Mocne rognyHoro npebbiBaHMA B TOPbME OH OMpPaBAAH U OCBO-
6oxaeH. MNMpoaonxKana noantTuyeckyo bopbby, Lpn AypobuHao
BblABMIaeT Lesb: NosHaA camopeannsauma MHAMM BO3MOXKHA
JIMLWb NPW YCI0BUMN JOCTUMKEHUA HE3ABUCUMOCTMU.

Mormyeckuit nyTs Lpn AypobrHA0 NPUBOAUT €50, B KOHEUHOM
cyeTe, K OTX04Y OT MOAUTMYECKOM 60pbbbl. BmecTo nonutuye-
CKUX Lenen oH obpeTaeT HOBYIO BbICLIYIO LESb - AOCTUMKEHUE
AyXOBHOW cBObOAbI M CamopeannsaLmm s BCErO YenoBeYyecT-
Ba. Bca ero ganbHenwan XM3Hb NOCBALLEHA BbINOJHEHWUIO 3TOM
cBepx3agauu. Mocenmswunch B Wwrate MoHAWUWEPU, OH HAUMHaeT
MyTb aKTUBHOW MOTMYECKOM cCaaxaHbl.

MocteneHHo Bokpyr Lpu AypobuHpo dopmupyetca rpynna
YYEHUKOB. Ero 6amkanwen NOMOLLHULEN CTAaHOBUTCA dpaHLy-
eHKka Muppa Puwap (1878-1973), Kotopoi AypobuHao apan
nmsa MaTb, NOCKONIbKY BUAE/N B HEN BonoweHne BoxkecTBeHHOM
Marepwn.

LWpun AypobuHAo pa3paboTan HOBYH KOHLEMLMIO CaMopeanu-
3aUuMK B MoOre, KaYeCTBEHHO OT/IMYHYIO OT TPAAMULIMOHHbIX Popm
norn. ITorom 3Toi NpakTUKW [O/KHO CTaTb MONHOe npeobpa-
YKEeHMe YesloBeKa, KOTopbl obpeTeT beccmepTHOe Teno u b6oro-
Yyenoseyeckui ctatyc. CBOK MOry OH He CNy4yallHO Ha3Baa UHTe-
rpanbHoOM. Ero HoBas Mora o6beguHAET U CUHTE3UPYET MHOMKe-
cTBO GOPM MOrn, 330TEPUUYECKMX YYEHUN M HAYYHbIX TEOPUMN.
Bosiee TOro - ero yueHne o6begMHAET MOTY U KU3Hb.

o

3aBepLlUMB CBOW *KM3HEHHbIM NyTb B 1930 r. 1 yiaa B Ma-
xacamagxu, Wpn AypobuHAo npoposKaeT OKasblBaTb Of-
POMHOE B/AMAHME HA AYXOBHble MOUCKM COBPEMEHHOrO Ye-
noseyecTtBa. [anbHeliwee passuTMe WHTerpanbHoii Moru
OCYLLECTBAAIT y4eHMKMU 1 nocnegosatenu Lpu AypobuHao
n MaTtepn BO MHOIMX CTpaHax
mupa. B 1966 rogy lNeHepanbHas
KoHdepeHuuna FOHECKO npuHana
NPOEKT «AypOBUAbL», MNONOXKMB-
WK Hayano cTpouTenbctey Ay-
posuna - ropoga Lpu AypobuH-
no B MoHauwepn (MHaus). Xap-
™A AypOBMWAA TNACUT, YTO OH By-
OEeT «MeCTOM MNpPaKTUYEeCKUX W
AYXOBHbIX MCCNefoBaHU  ana
BOM/OLLEHUA B ¥XU3Hb NOANNHHO-
ro Yenoseueckoro EanHcTBa».

dunocodpusa norm
BA30BAA KOHUENUWA

dunocopua UHTerpanbHolt Morn npepctasnset coboit
cuHTe3 dpunocodpckmnx naen Boctoka un 3anasa, npowaoro u
HacToAwero. MNMpPUHUMN MHTErpain3ma MMeeT B BUAY 0bbe-
OVHUTb ApeBHeNWwMe pennrnosHo-ounocopckne umaenm ¢
COBPEMEHHbBIMM Hay4YHbIMK B3rnagamu. CyliectsyeT Tpu
acnekta wuHTerpanusma Moru LWpu AypobuHgo. MMepsblii
CBA3AH C TEM, YTO OHa OBBEANHAET U CUHTE3UPYET MHOXKeE-
cT80 hopm Moru, 330TepuUecKMX YYeHUI U HayuHbIX Teo-
puii. BTOpOI 3ak/ao4aeTca B TOM, YTO OHa AenaeT MOonbITKy
BHeCTM Mory B XM3Hb YenoBeka, 06beAMHNUTb Mory 1 U3Hb.
TpeTuit CocToUT B TOM, UTO B CUHTE3MPOBaHHOM More, - Kak
rnonaraet ee cosgaTesib, - BCE CU/Ibl B YenoBeke byayT obb-
e/IMHEHbBI M BK/IOYEHbI B MPEBPALLAIOLLEE eANHCTBO.

WHTerpanbHaa Mora onepupyeT CUHTETUYECKOW Tepmu-
HOJIOTMEN, BK/tOYalOLWLEN UHAWWCKME, ApeBHerpeyeckme U
eBponelckme NoHATMA. basoBble TEPMUHbBI MMEIT CaHCK-
PUTCKOE NMPOUCXONKAEHME N BOCXOAAT K Beanyeckon duno-
codun. NMpu 3Tom UHTerpanbHas Mora genaeT NonbITKy Ha-
NO/MHUTb 3N1EMEHTAMW HAYKW TPAAMUMOHHbIE KaTeropuu
Begmueckon ¢unocoduun. Lpn AypobuHAO NULIET, YTO 8
OoCHoBe 8ce20 cyuwjecmsyrouw,e2o nexcum abcoaomHas pe-
anbHocms — bpaxmaH. bpaxmaH ectb Ab6cosarom, TpaHc-
ueHAeHTanbHoe CBepxkocmuuyeckoe 6biTve, cayKalee
onopoli Kocmoca, Kocmuyeckoe fl, nognupatolliee Bce cy-
wectsytowee. Abcoaom, lNapa-bpaxmaH — amo cybcmaH-
uyusa mupa. EOuHoe 2zeHemuyYecKoe Ha4asao0 mupa cywecm-
eyem 8 mpueduHcmee Cam (6eimusa), Yum (3HaHus),
AHaHObI (6naxceHcmead). PacKpbiBas CyLLHOCTb KaTeropuu
«BbpaxmaH», MbICIUTENb NPUMEHAET AR €70 XapaKTepucTu-
KM NoHATUA «AmmaH» (nepBuYHOe co3HaHue), «Mweapa»
(BceBbiwHMiA bor), «Mypywa» (No3HalowWwmii, cosepuaTenb).
B noHMMaHuu BpaxmaHa B UHTerpasbHoOM More ecTb cyLue-
CTBEHHAA crneundmka, cBA3aHHAA C NPUMEHEHUEM OISR €ro
XapaKTePUCTUKMN UAEN IBONOLMOHM3IMA.

=
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BNADVMUP TPEOUNOB «TBOPYECKMI MYTb LUPY AYPOBMHIO. AYXOBHASA NMO33Us»

CyWwHOCTb Pa3BUTMA MMPA COCTABAAIOT ABa B3aMMOCBA3AHHbIX
N B3aMMOODBYCNOB/IEHHbIX MpOLLecca WHBOJIOUUM U 3BOAOLMUMU
MWPOBOr0O reHeTM4yeckoro Havana, Muposoro Pasyma. NHBoAO-
UMA ecTb «npouecc camoorpaHuyeHna Cunbl Co3HaHUA», Npo-
Lecc ynaoTHeHMA, KoTopbiM cuia BceneHckoro Co3HaHmA «3a-
BepTbiBaeT» ceba. MNpn 3TOM OHa MPOXOAWUT Yepes nocrenoBa-
TeNbHble CTaZMK, NMOKa He NPUMET BUA «NN0THOro KocMmnyeckoro
HecosHaHus».'" dsontoums ecTb NPOTUBOMOJIOXKHO Hanpas/eH-
HblM npouecc, B KoTopom «Cuna Co3HaHWMA CHOBa NOABNAETCH,
BbIXO4A NocTeneHHO U3 Bugmumoro Kocmuyeckoro HecosHaHma».
M3 Heco3HaHus — Xaoca 6blia opraHM30BaHa maTepua «nyTem
CKpbITOl B Hem Cunbl Co3HaHuA». Cuna Co3HaHuMA nobyxkaaet
MaTeputo K 3BOMIOLMU. TaK BO3HUKAET XU3Hb U «KUBYLLME K-
3MYeCKMe CcyLlecTBa» — MKMBOTHblE U pacTeHuAa. Teopusa MHBO-
NIOUMM 1 3BOIIOLMM ABNAETCA B MHTerpasbHoii More 6a3oBoii
KOHLenuuen, nossonstowen obocHOBATbL UAEHD CNUPUTYann3a-
UMM MaTepumn, NepecTpomnKkm GU3nNYecKoro cyLLecTBa YesoBeKa m
nocneayoLen csepxpasymHON TPAHCMYTALMK Yes0BEYECKOro
CyLLEeCTBOBaHMA.

Llenb yenoseyeckoro cyLLeCTBOBAaHUA — MNpPoOABUTb BceBbiw-
Hee NpucyTcTBME. ITO ANUTE/IbHbIM NPOLECcC, YHUKa/bHbIA U Xa-
paKTepHbIM Wb Ana 3eMan. «ITOT 3eMHOW MUP B LLEHTPE BCEX
3Be3/, U BCEX MMPOB Hbl1 chOpMUPOBaH, YTObbI CTaTb CUMBOJIOM
BceneHHOM 1 BbiTb TOYKOM cocpeaoToUdeHua paboTbl MO cBATOMY
npeo6pasosannio matepum».” Lpu AypoBUHAO NOAYepKMBaeT
YHUKANbHOCTb U LLEHHOCTb 3E€MHOr0 MMpa: 3eMHaA XKU3Hb —
Hanbosiee yao6HbIM M BbICTPbIM NYTb 0CO3HAHMA BceBbiwHero.

KOHLEMLMA CAMOPEA/IU3ALIUA

BO/LLIMHCTBO CYLLECTBOBABLUMX U CyLiecTByowmx Gopm Moru
CBA3AHO CO C/IOXKMBLUENCA elle B FyOOKON APEBHOCTU MPaKTU-
KO NOAHATUA NEPBUYHON KOCMUYECKOW SHEPTUN B YEOBEKE —
KyHaanuHu-LLUakTn, 3aKNt04eHHOMW B OCHOBAHWM MO3BOHOYHOrO
cTonba — ueHTpe Mynaaxapa-4akpa no LeHTPasbHOMY CMUHHO-
M03roBoMy KaHany CywymHe. o mepe [OCTUMKEHMA BOCXO4A-
LWMM NOTOKOM 3HEPrMM YaKp (LeHTPOB BMONCUXMYECKOTo Nons),
nexalmx 8aonb CyllyMHbI, NPaKTUKytowmin Mory nonyyaet pas-
NnuHble Cuppxm (cBepxcnocobHocTh). Mpouecc 3TOT ABAseTcs
C/NIOXKHbIM, MHOTFOCTYMEHYaTbIM, NPOAO/NKAETCA MHOMME roabl U
npeanosiaraeT CyL,ecTBOBaHME 0COObIX 330TEPUYECKUX 3HAHUI U
MeToAMK. Kak NpaBmio, OH OCyLLEeCcTBAAETCA MO PYKOBOACTBOM
NocBALEHHOro yumTend. Mo 4oCTUKEHUN BOCXOAALLMM MOTOKOM
aHeprmum Caxacpapsbl (TbicAYeNenecTkoBOro s0Toca Mosra), mor
BXxoguT B Camaaxm — ocoboe CBEPXCOCTOAHME MCUXMKM, KOoraa
nHansunayanobHoe «fA» pacrsopsaetca B8 Muposom [lyxe. Camagxm
cumntaetca 60bLIMHCTBOM $Oopm Morv KOHeUHbIM UTOroM W Lie-
NblO MOTMYECKOM MPaKTUKM.

LWpun AypobuHao Mxow paspaboTan MHYH KOHLENuuto camo-
peanusaummn B More. B KauecTBe OCHOBHOrO MHCTPymeHTa Morn
OH MCMNONb3YyeT MeAUTaLLMIO, B XO4e KOTOPOM KOCMUYECKAn sHep-
rna LLUaKTn HauMHaeT MArkoe M HEHaCUAbCTBEHHOE HUCXOXKAEHNe
no CywymHe (LeHTPaNbHOMY CMMHHOMO3roBOMYy KaHany). Mo
OOCTUNKEHUN HUcxoaAwel LLaKkTn HuKHero weHTpa buoncuxmye-
ckoro nona Mynagxapbl, NepBUYHAA KOCMUYECKaa sHeprus, 3a-
KJtOYEHHAA B HEM, IeTKO M BbICTpo NogHUMmaeTcsa no CylwymHe, u
npakTUKyowwmit Mory aocturaet Camagxu.

OpHako goctukeHne Camagxu B UHTerpanbHoit More He
ABNAETCA KOHEUHbIM UTOrOM. «3Ta Mora HauMHaeTca Tam, rae
KOHYUAU CTapble Noru».? Ncnonb3ys sHepruio Camaaxu, mor
OCyLLEeCTBASAET HOBOE HUCXOXKAeHMe no CylymHe, B npoLecce
KOTOPOro NpouCXoAuT TPaHCMyTalLMA YesnioBeYecKoro Tena,
ero npeobparkeHne. UTOrom 3TOoM MPaKTUKKU AOIKHO CTaTb
nosHoe npeobpasoBaHWe 4YenoBeKa, KOTopblili obpeTeT bec-
CMepTHOE Teslo U boroyenioBevecKnin cTaTyc.

Pa3BmBaa HOByIO KOHUenuuio camopeanusauuu, LWpu Ay-
pobUHAO AenaeT MOMbITKY CMHTE3NPOBATb €€ C HAy4YHbIMMU
metogamn. OT HayKM OH BepeT onbITHbIA MeTo, NO3HAHMS,
NPUMEHAA ero K MOrMYeckom U CNUPUTYaNbHOM NpaKTUKe.
CpaBHuBaa meToabl Morv 1 Hayku, OH muLeT, YTo «iormye-
CKMe MeToAbl TaKKe CO3aHbl Ha OCHOBE 3HaHWA, PAa3BUTOrO
U NOATBEPKAEHHOTO MNPaBWbHO MOCTaB/NEHHbIM 3KCMepu-
MEHTOM, aHa/IM30M MPAKTUKM M NOBTOPAIOLMMCA pe3y/bTa-
Tom».* Bce ocHoBHble iioruueckue NPaKTUKKU NepeocMbICas-
toTca MHTerpanbHoii Moroii nog, sTum yrnom 3penus. OfHaKo,
Kak noavepkmsaet cam Lpn AypobuHAO, ONbITHOE NO3HAHME
B WHTerpanbHoii More ABnAeTcA TOMbKO BCTYyN/AEHWEM K

CBEPXYYBCTBEHHOMY,  CBEPXYMCTBEHHOMY  MOHWMaHWIO
TPaHCLEHAEHTHOTO.
YYEHUE O CO3HAHUU

WHTerpanbHaa Mora paccmaTtpu-
BaeT YE/IOBEYECKYID MCUXMKY KaK

MHOTrOC/IOMHOEe obpasoBaHue,
MMEIOLLEE  C/IOMKHYIO  CTPYKTYpY.
Mpexae BCEro, BblAENATCA

BHELWHEee W BHYTPEHHee CO3HaHWe.
BHelwHee coO3HaHME WMeeT «Mo-
BEPXHOCTHOE PU3MNYecKoe, BUTANU-
yeckoe W YMCTBEHHOe nposB/e- \
HUA». HO 33 3TMM BHELWHMM Mpo- !

AIB/IEHMEM CO3HAHWA B YenoBeke s
cyliectByeT «HamHoro b6osee Be- '
NIMKoe, rnyboKoe W CUNbHOE BHYTPEHHEE CO3HaHue». BHyT-
peHHee CO3HaHMEe MHOTFOC/IOMHO WU UMEET TPU OCHOBHble 06-
NacTn: NoACo3HAHUEe — «HeBbIpaXKEHHOE, HepacyneHeHHoe,
HEBHATHOE CO3HaHWe», Hacneaue XUBOTHOM 3BONIOLMK; 3a-
CO3HaHUe, KOTOPOe «BMELLAET 32 HaPYKHbIM YMOM BHYTPEH-
HUI ym, 6oniee TNyBOKUIA, OBLLUMPHBIN U 3PDEKTUBHBINY, Yem
Hapy»KHbIN; ceepxpazym — HesepbanbHOE Haa/orMyeckoe
CO3HaHWE, He MMEIOLLEe aHANOroB BO BHELHEM CO3HaHWUM,
3BO/IIOLMOHHOE ByayLliee YenoseKa.”

B HacTosLee Bpems YesI0BEK NONb3YETCA TO/IbKO BHELIHEN
30HOW CO3HAHUA. ITO «NPOBYKAEHHOE aKTUBHOE CO3HaHMER,
HO OHO OXBaTbIBAET JINLIb HE3HAYUTE/IbHYHO YacTb MCUXMKMU.
OpHa 13 OCHOBHbIX Liesieit MHTerpanbHoii Morn — paclumputb
YyesioBeYeCKoe CO3HAHWE, OCYLLECTBUTb BOCXOXAEHME K BbIC-
WKWM NAAHAM CO3HaHMA, a 3aTem Hu3BecTU CBEpPXPasyMHbI
naaH B 3eMHoe bbiTue.

Wpn AypobUHAO BbICTPAMBAET MeEPApXM0 BOCXOAALLMX
NNaHOB CO3HaHWA OT O0ObIYHOrO YENOBEYECKOro paccyfka K
Cepxpasymy. MNepBbiM Warom ABAAETCA NOoAbEM OT 06bIYHO-
ro 4e/sI0BeYeCKOro paccyika B Bo3BbIWEHHbIN yM.
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MHTErPAJ/IbHAA NOTA

3TO «CBETALMICA YM-MbIC/Ib, YM AyXa, POXKAQIOLWMIA KOHLEeN-
Tya/ibHOEe 3HaHMe». 34eCb HEeT «JIOTMYECKUX ABUNKEHUNY, OT-
HOWeHUA Uaeun c unaeen, npasapl C NPaBLON He YCTaHOB/EHbI
nocpeacTBom norvku,® cnedytowwas cryneHb — O3apeHHblil ym.
O3apeHHbI yM paboTaeT He NOCPEACTBOM MbIC/W, @ NOCPeACT-
BOM BUAeHMA. Ele 6onee BbicOKaa cTyneHb — WHTYUTUBHbIN
ym. Wpn AypoburHAO onpefenset UHTYMLMIO KaK «MOLLb CO3-
HaHusA, 6onee 6M3KO U TECHO HAXOAALLErOCA K NepBOHaYab-
HOMY 3HaHMIO». ITO «HEMnocpeACTBEHHOE CO3HaHWe», pesy/b-
TaT «MNPOHMKalWero u obHapyXMBatoWEro COMNPUKOCHOBE-
Hua». Cneayowmii War BOCXOXKAEHMA nogHMMaeT K Hagpasy-
MY, KOTOpbIA «eCTb CM1IAa KOCMWYECKOTO CO3HaHWA, NepBouC-
TOYHUK rN06anbHOro 3HaHuA». OQHaKO, B 3eMHOKN 3BO/OLMMU
HUCXxoXaeHWe Hagpasyma elle He faeT NosHOW TpaHcdhopma-
unn HecosHaHuA. MonHaa TpaHchopmauma moxkeT 6bITb foC-
TUTHYTa «TONbKO MyTem OnyckaHua CBepxpasyma B 3eMHYHO
CprKTypy».7

Ha aToli ocHoBe OyaeT AOCTUTHyTa CynpamMeHTanusauma
3eMHOro 6bITMA. HOBbIM CBepxpasyMHbIi 4yenoBeK obpeTeT
beccmepTMe M YCTAaHOBUT OOXKECTBEHHYHO WM3Hb Ha 3emne.
«HOCTMYeCcKOe CBepx4yenoBe4yecTBO — C/eaytollana OTAaNeH-
Has TpuymbanbHaa nobesa, kotopas byaeT 3aBoeBaHa AyXOM,
CNYCKAKLWMMCA B 3EMHYIO HaTypy»,8 aT0 byaeT coBeplueHHasn
KOJIJIEKTUBHAA KU3Hb «THOCTUYECKUX WHAMBUAYANIbHOCTEN Y,
obpasyowmx HoBbIM BMA cywectB. KoHTypbl Byaywero mupa
LWpn AypobuHao pucyeT B cambix 0BLLMX YepTax, OTMeYas, uYTo
«eAMHCTBEHHbIM MPABUIOM FTHOCTUYECKOM KU3HU ByLeT camo-
BblpakeHune ayxa, Boan BceBbllwHero 6biTns»."’

®UTO0COPCKAA U MUCTUYECKAA NO33UA

OaHMM 13 Hambonee APKUX NPOABIAEHUI TBOPYECKOTO reHus
LWpu AypobuHpo asnsetca ero dpunocodckaa M MUCTUYECKaAA
nossua. Mepsble cTMxmM AypobuHAo onybanMKoBan B OAMHHa-
AuaTUNeTHeM Bo3pacTe. Ha NpoTsAXKeHUn Bcero npouecca oby-
YEeHUs OH MULIET CTUXM U Mbecbl. Knaccuyeckme COYMHEHUA
MON040r0 MXOLA BbICOKO OLEHWM U3BECTHbIN aHTIMNCKUIA NK-
caTtenb U yyeHblt Ockap BpayHWHF. BCTynuB Ha NyTb NoauTMYe-
CKoW 60pb6bI, LLpn AypobuHAo He npekpallaeT AnTepaTypHoO-
ro TBopyectsa. OH NULLIET MHOTOYUC/IEHHbIE CTaTbW U TPAKTaTbl,
nepeBoOAMT C CAaHCKPUTA Knaccuyeckue npousBeneHusa UHANN-
CKOM nntepaTtypsbl.

Moasua Wpn AypobMHAO HEMOCPEACTBEHHO CBAi3aHa C ero
WHTerpanbHolt Moroii. LLpu AypoBbUHAO He pas oTMeyan, uTo
no mepe nporpecca B More y NpaKTUKyIOLWEro ee HauyuHatoT
PacKpbIBaTbCA TBOPYECKNE CMOCOBHOCTU. ITOT BbIBOA, B MOJTHOM
Mepe NoATBEPKAAET U ero cobCTBEeHHAA TBOpYeCKan cyabba, u
cyabba ero nocnepoBaTeneil U yYEHUKOB B pasHbIX CTpaHax
Mupa.

Moasua Wpu AypobMHAO CyLLECTBEHHO OTAMYAETCA OT Tpa-
ANUMOHHBIX No3TMYeckux dopm. «Llenb 3aecb — He ycnaxae-
HWe UK pa3B/eYeHne, HO CaMOBbIpPaXKeHWE BHYTPEHHEN UCTU-
Hbl, BUAEHUA BeLLeN U Uaen, aneknx oT 06bIMHOrO YMa, BblsB-
JleHNe COKPOBEHHOrO OMbiTa. 34ecb 6onblie 3a UCTUHON, Yem
33 HOBM3HOW CTPEMMTCA noar.'?

BNAOVMWP TPE®WIOB «TBOPYECKWW NMYTb LUPX AYPOBMHIO. JYXOBHASA MO33US»

BmecTe ¢ Tem, NO3T He WLET KaKUX-TO abCONOTHO HOBbIX
dopm. OH UCMONb3yeT COHET, MO3MY U Apyrve TPagULMOHHbIe
$OpMbl, HO HaMOJHAET UX KaYeCTBEHHO HOBbIM COZEPKAHUEM,
YTO NPUBOAMUT K CYLLECTBEHHOMY U3MEHEHUIO UX APXUTEKTOHU-
K1. HoBaTopcTBOo B $OPMOTBOPYECTBE MPOABAAETCA B MO33UK
LWpn AypobuHao, npexae Bcero, Ha yposHe Tpona. OH cTpe-
MWTCA HAWTU ANA BbIPAXKEHUA TAMHOW UCTUHbI KUCTUHHOE CNO-
BO, UCTUHHYIO ¢pasy,... UCTUHHBIA 06pa3 MAM CMMBOJ, €Caun
BO3MOXHO — HEM3BEXHOE C/I0BO...»

HenogrotosneHHOMy uyuTaTe-
o noasua Wpu AypobuHoo mo-
YKET MOKAa3aTbCA C/IMLLUKOM C/IOMK-
HOW, C/IMLWIKOM MWHTeNNeKTyaNb-
HOMI, a ee 06pa3HbIN CTPOK CANLL-
KOM HeobblYHbIM. O6bACHAA 3TK
ee 0COBEHHOCTM, aBTOP MULIET:
«Koraa 3To HEMOHATHO, TO 3HAUUT
WCTUHbI, Bblpa’kaemble MO3IMOW,
Aanekn OT 06bl4HOrO yma uau
npuHagneXat He NponaeHHOMN
gopore, uan obnactam, uam e 2
BXOLAT B MOME OKKY/IbTHOIO OMbITa, @ HE NOTOMY, YTO MMeeTCA
KaKan-To TAra K TeMHOW HeonpeaeneHHo! rnyboKoMbICAEHHO-
CTM N — B6ercTBy OT MbICAU. ITO MblLUNIEHMNE HE UHTENNEKTY-
aNbHO, HO MHTYUTMBHO UK JaxKe Bonee YeM UHTYUTUBHO: BCe-
r4a Bblparkalollee BUAEHUE, AYXOBHbIA KOHTAKT WAU 3HaHWe,
npoxoAsliee yepes NPOHUKHOBEHME B CamMylo CyTb BeLLM, Ye-
pe3 OToXAeCTBAEHMEY. "

B noasuu Lpn AypobUHAO peanbHOCTb OTPAXKEHA C TOYKM
3peHUA BbICLLErO YPOBHA cO3HaHMA CBepxpasyma. CBepxpasym,
MO MHEHMIO NO03TA, «OXBATbIBAaET KPAcoTy U cybaMmupyeT ee;
OH ob61afaeT CyLWHOCTHOM 3CTETUYHOCTbIO, KOTOPan He OrpaHu-
YMBAETCA 3aKOHAMM U KAHOHAMU; OH BUAWUT YHUBEPCANIbHYIO U
BEYHYIO KPacoTy Mo mepe TOro, Kak OH NogHMMAeTCca U npeob-
pasyeT BCe, YTO OrpaHMYEeHO M YacTMYHO. Kpome TOro, oH Kaca-
€TCA BeLLel, OTIMYAIOLLMXCS OT KpacoTbl U 3cTeTMKM. OH Kaca-
€TcA 0COBEHHO UCTUHBI U 3HAHWUA, UK CKOpee, My POCTH, Npe-
BOCXOAALLEN TO, YTO Mbl Ha3blBAaeM 3HaHMEM; €ro UCTUHA uaeT
BbILIE UCTUHBI GAKTa MW UCTUHBI MBICAK...» > OBbEKTaMM MO-
aTnyeckoro otpaxeHusa LWpu AypobuHao asnsatoTcA 6asosble
NOHATUA HAUNCKOMN dunocodumn: BpaxmaH n Atman, Mypywa m
MpakpuTh, MyTb Morm n ee pasanyHblie Gopmbl, NpoLiecc 6oro-
YenoBEYECKOro NPeobparkeHnn YeNoBeKa, Pas/InyHble COCTOS-
HWA YenoBeYvyecKoro ayxa. Jaa 3TUX CNOMKHbIX MOHATWUIA, NPO-
ueccoB U sBneHnn LWpn AypobuHAO HaxoamT BEMKONEMHbIe
$GOpMbl MO3TUYECKOTO BbIPAXKEHUA U OTparKeHuA. MMeHHO B
nostmuyeckon ¢opme Lpn AypobuHao Hambosnee ApKO Bblpa-
31N camyto cyTb cBoeit dunocodum u Moru:

MpeobpaxeHue — 3emsu 0one Heby,

B3aumHbili done u boza u sroded.

E20 ripupody Mol 00s13#CHbI MPUHAMb

Kak Hawy OH; Mbl — demu boza

B3pacmume 0oncHbl 6oxecmeeHHoCMb 6 cebe.
HUu3Hb — rapadoKc u KoY K Hemy ecms boe.
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VLADIMIR TREFILOV. «SRI AUROBINDO'S CREATIVE CAREER. SPIRITUAL POETRY»

“The mystical poet writes about After his death in 1950, Sri Aurobindo passed to Mahasamadhi,
experience alien to ordinary mentality”. from where he continues to exert great influence on spiritual
search of modern humankind. Further development of Integral
Yoga is accomplished by the disciples and followers of Auro-
bindo and the Mother in many countries of the world. In 1966
. . . the General Assembly of UNESCO adopted the project "Auro-

Sri Aurobindo Ghosh'’s life ville" which initiated the building of Aurobindo's city — Auro-

The great Indian poet and philoso- Ville in the state of Pondicherry in India. The charter of Auro-
pher, the founder of Integral Yoga Sri Ville reads that it will be "the place for practical and spiritual
Aurobindo Ghosh was born in Calcutta investigations for realization of true Human Unity".

Sri Aurobindo

on August 15, 1872, into a family of a
doctor. He got primary education in an The philosophy of Yoga

Irish school attached to Loretto . .
convent. When he was 7 years old, his The basic conceptlon

father sent him to England, where he

lived and studied for many years. In
1889 he became a student of Cambridge university. In 1893,
having completed his education, Aurobindo returned to India,
where he took an active part in the national liberation
movement against British rule.

In September 1904, Sri Aurobindo turned to yoga for its spiri-
tual power to be used in achieving the goals of national libera-
tion movement. He actively studied traditional yoga practices,
pranayama in particular, which gave him poetic inspiration and
energy.

For a number of years he worked as a professor and rector in
Indian colleges, and was engaged in publishing and literary activi-
ty. In 1908, Sri Aurobindo, as one of the leaders of the political
movement, was arrested and put into prison in Calcutta. After a
year's imprisonment he was acquitted and released. Sri
Aurobindo continued his political struggle and advanced the
independence and sovereignty of India as an indispensable
condition for the country's full self-realization.

Eventually, as a result of Yoga practices, Sri Aurobindo with-
drew from the political struggle. He found a new supreme goal
— spiritual freedom and self-realization for humankind as a
whole. The rest of his life was devoted to this mission. He made
the state of Pondicherry his home, where he took the road of
active yogic sadhana. Gradually he became surrounded by a
group of disciples.

His closest helper was a Fren-
chwoman, Mirra Richard (1878-
1973). Aurobindo named her the
Mother as he saw her as the embo-
diment of the Mother Divine.

Sri Aurobindo developed a new
conception of self-realization through
yoga, radically different from tradi-
tional forms of yoga. According to his
conception, the culmination of yoga
practices implies the complete trans-
formation of a person who will find immortal body and "God -
man" status. That he called his yoga integral, was not incidental.
This new yoga unites and synthesizes many forms of yoga, eso-
teric doctrines and scientific theories. Moreover, his teaching
incorporates yoga into life.

The philosophy of Integral Yoga presents the synthesis of
philosophical concepts of the East and the West, of the past
and the present. The principle of integrality implies combina-
tion of ancient religions and philosophical ideas with modern
scientific perspectives. There are three aspects in the
integrality of yoga. The first one is concerned with uniting and
synthesizing the many forms of yoga, esoteric doctrines and
scientific theories. The second aspect consists in the attempt to
integrate yoga into daily life. The third aspect implies that
through synthesized Yoga, according to its founder, "all human
powers will be incorporated into transforming unity." **

The Integral Yoga uses synthetic terminology including In-
dian, ancient Greek and European notions. The basic terms are
of Sanskrit origin and go back to the Vedanta philosophy.
However, the Integral Yoga attempts to scientifically enrich
traditional Vedanta categories. As Aurobindo puts it, the abso-
lute reality — Brahman —is the foundation of existence. Brah-
man is the Absolute, transcendental Supercosmic being which
serves as a foundation for cosmos, the Cosmic "I" which sup-
ports everything that exists. The Absolute, Para-Brahnan, is the
substance of the world. The single genetic basis of the world
exists in the trinity of Sat (Being), Cit (consciousness), Ananda
(Bliss). To reveal the meaning of the notion Brahman, Sri Auro-
bindo uses such concepts as "Atman" (primary consciousness),
"Isvara" (the Lord), "Purusa" (contemplator). There is some
specificity in the interpretation of Brahman in terms of Integral
Yoga, which consists in the use of evolutionary ideas for its
characterization.

The essence of the universe development is constituted by
two interdependent and inter-conditioned processes of
involution and evolution of the universal genetic foundation,
the Universal Mind. Involution is "the process of self-restriction
of the Power of Consciousness", the process of consolidation
through which the power of Universal Consciousness "wraps"
itself. Doing so, it goes through consecutive stages until it as-
sumes the form of "solid Cosmic Unconsciousness". ™ Evolu-
tion is an opposite process, in which "the Power of
Consciousness reappears, gradually coming out of visible Cos-
mic Unconscioisness". From Unconsciousness — Chaos — mat-
ter was organized by "the Power of
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Consciousness concealed in it". The power of Consciousness impels
matter to evolve.

Thus life emerges and so do "the living physical creatures" — an-
imals and plants. The theory of involution and evolution, basic to
Integral Yoga, substantiates the notions of spiritualization of matter,
of rebuilding the human physical substance and subsequent supra-
mental transmutation of human existence.

The aim of human existence is to manifest the Supreme presence.
It is a long process, unique and only characteristic of the Earth. "This
earthly world in the center of all stars and worlds was created to
become a symbol of the Universe and a focus of activity for holy
transformation of matter." * Sri Aurobindo emphasizes the unique-
ness and value of the earthly world, the earthly life being the most
relevant and rapid way to become conscious of the Divine.

The conception of self-realization

Most of the past and present forms of Yoga have been connected
with the ancient practice of raising primordial cosmic energy in a
human — Kundalini Sakti whichis found at the base of our spine —
Muladhara-Chakra along the Spinal Cord — Susumna.

As the rising flow of energy reaches the Chakres (centers of biop-
sychic field) lying along Susumna, a Yogi acquires different Siddhis
(the powers). It is a complicated multi-stage process which lasts for
years and implies existence of specific esoteric knowledge and tech-
niques. As i rule, it is implemented under the personal guidance of a
guru. When the rising flow of energy reaches Sahasrara (a thous and
petalled lotus of the brain), a Yogi enters in Samadhi — a particular
state when individual "I" diss olves in Universal spirit. In most forms
of Yoga Samadhi is considered the dynamic aim of Yoga practice.

E ':# Sri Aurobindo developed a dif-
| ferent conception of self-
realization through Yoga. As a
main instrument of Yoga he uses
meditation, in the process of
| which cosmic energy of Sakti
starts its soft and unforced des-
cent. along Susumna (the Spinal
Cord). When descending Sakti
_‘ reaches the lower center of biop-
sychic field — Muladhara — the
primary cosmic energy contained
here easily rises along Susumna,
and a Yogi attains the state of
Samadhi.

However, the attainment of Samadhi is not the culmination for
Integral Yoga. "This Yoga starts where old Yogis stopped." > Using
the energy of Samadhi, a yogi practises a redescent along Susumna,
in the process of which the transmutation of a human body occurs.
This practice must culminate in the full transformation of a human
who will find an immortal body and "God-man" status.

Developing a new conception of self-realization, Sri Aurobindo at-
tempted to synthesize it with scientific methods. From science he
drew experimental method of cognition, applying it to Yoga and
spiritual practices.

Comparing methods of Yoga with those of science, he
wrote that "Yoga methods were also created on the
basis of knowledge developed and proved by properly
conducted experiments, the analysis of practice and
repeated results." All the basic Yoga practices are rein-

terpreted in Integral Yoga from this perspective.
However, according to Aurobindo, experimental
cognition in Integral yoga is only a prelude to
supersensitive, supramental comprehension of the

Transcendent.

Teaching on consciousness

The Integral Yoga regards human psyche as a multi-le
veled entity with composite structure. First come outer
and inner levels of consciousness. The outer conscious-
ness has "superficial physical, vital and mental manife-
stations." But behind this outer manifestation of human
consciousness the "inner consciousness" is found, which
is "much greater, deeper and stronger".

The inner consciousness has many layers and three
main areas: subconsciousness — "unexpressed, undi-
vided, indistinct", the heritage of animal evolution; tran-
sconsciousness, which "behind the outer mind holds the
innermind which is deeper, wider and more effective
than the outer mind; Supermind — nonverbal over-
logical consciousness which has no analogies in the out-
er consciousness and which is the future of human evo-
lution." ®

At the present time man only uses the outer layer of
consciousness. It is an "awakened active consciousness"
which only embraces a minor part of psyche. One of the
basic goals for Integral Yoga is to extent human con-
sciousness, to ascend to its highest levels and then re-
duce supramental level to earthly existence.

Sri Aurobindo constructs the hierarchy of ascending
levels of consciousness from the ordinary human mind
up to the Supermind. The first step is the ascension
from the ordinary human mind to the Sublime mind.
This is a "luminous mind-thought, mind of the spirit
generating conceptual knowledge". There are no "logi-
cal movements"; the relationship between ideas as well
as between truths is not logically determined."® The
next step is the Enlightened mind. It operates through
vision rather than thought. Still higher level is the
Intuitive mind. Aurobindo defines intuition as "the
power of consciousness, closest to the original know-
ledge." This is an "immediate consciousness", the result
of "penetrating and revealing contiguity". The next
stage of the ascension brings up to the Overmind which
"is the power of cosmic consciousness, original source
of global knowledge". However, in earthly evolution the
descent of the Overmind do es not lead to the complete
transformation of Unconsciousness. It can only be
achieved "through bringing the Supermind down to the
earthly structure."’

|
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VLADIMIR TREFILOV. «SRI AUROBINDO’S CREATIVE CAREER. SPIRITUAL POETRY»

This will serve as the basis for supramentalization of earthly existence. A
new supramentalman will find immortality and will establish divine life on
the Earth. "Gnostic superhumanity is the next distant triumphal victory which
will be won by the spirit descending into terrestrial nature" & it will be a per-
fect collective life of "Gnostic individualities" constituting a new species ofbe-
ings. Outlining the contours of the future world, Sri Aurobindo notes that
"the only rule of Gnostic life will be self-expression of the spirit, the will and
the Supreme being." °

Philosophical and mystical poetry

One of the brightest manifestations of Sri Aurobindo's creative genius is his
philosophical and mystical poetry. His first poems were published when he
was eleven years old. Throughout the whole period of studies he wrote
poems and plays. The classical works by young Aurobindo were highly appre-
ciated by the famous English writer and scientist Oscar Browning. Later, in
spite of active participation in political struggle, Aurobindo continued his
literary activity. He wrote numerous articles and treatises, translated classical
works of Indian literature from Sanskrit into
English.

The poetry by Aurobindo is directly connected
with his Integral yoga. More than once he noted
that as a Yogi makes progress in Yoga practices,
his creative abilities come to reveal themselves.
This has been proved in full measure both by his
own creative work and by that of his followers and
disciples in different parts of the world.

Aurobindo's poetry is quite different from tradi-
tional poetic forms. "The goal here is not delight
or entertainment, but self-expression of the inner
truth, of vision of things and ideas farfrom the
ordinary mind, the revelation of the innermost experience. It is rather truth
than novelty that the poet strives for." 1% At the same time, the poet does not
seek absolutely new poetic forms. Such traditional forms as sonnet, poem,
and others he fills with a new content, which considerably transforms their
architectonics. His innovation in creating new forms is manifested first of all
on the level of trope. For expressing the covert truth, Aurobindo tries to find
" the true word, the true phrase, the true image or symbol, and if possible —
the unavoidable word". *!

To a fresh reader the poetry by Aurobindo may seem too complicated, too
intellectual, and its figurative style too singular. Explaining its specificity, the
author wrote: "When it is in comprehensible, it means that the truths ex-
pressed in the poem are far from the ordinary mind, or belong to unexplored
areas, or to the field of occult experience, but not because there is an inclina-
tion to the dark uncertain profundity or a desire to escape reflection. This
way of thinking is not intellectual; rather it is intuitive and even more than
that: it is ever-expressing vision, spiritual contact, or knowledge passing
through penetration into the essence of things, through identification." 2

In the poems by Aurobindo the reality is reflected from the perspective of
the highestlevel of consciousness —the Supermind. The Supermind, accord-
ing to Aurobindo, " embraces the beauty and sublimes it; it possesses the
essential aestheticism which is not limited bylaws and canons; it watches the
universal and eternal be auty as it ascends and transforms everything that is
limited and partial. Besides, it is concerned with things different from beauty
and aesthetics. It is especially concerned with truth and knowledge, or rather
wisdom, surpassing what we call knowledge; its truthis above the truth of the
fact or that of the thought". B

The objects of poetical reflection for Aurobindo
are the basic concepts of Hindu philosophy: Brah-
man and Atman, Purusa and Prakriti, the Path of
Yoga and its different forms, the process of man's

transformation into "God-man",

different states of

human spirit. To reflect these complicated concepts,
processes and phenomena, Sri Aurobindo finds
splendid forms of poetic expression .It is in poetry
that Aurobindo the most vividly expressed the very
essence of his philosophy and his Yoga:

w

o un

0 o~

11.
12.
13.

"This transfiguration is earth's due to heaven:
A mutual debt binds man to the Supreme:
His nature we must put on as he put ours;
We are sons of God and must be even is he:
His human portion, we must grow divine.
Our life is a paradox with God for key"

Sri Aurobindo, Savitri, Book I, Cunto IV
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AWANOI HA CK/Z1IOHE TOPbI

— Yuutenb, Kak npeKkpaceH Teow Moner...
Ay meHA — 0bpybKM, a HE Kpbl/bA,

M a B1ayy Mx HoYM Hanponer

Ha nnockmx nnowaaax, NOKPbITbIX NblAbtO.

— Yuutensb, rae netan Tbl CTO/IbKO AHEN,

B Kaknx mupax, cobbITbsiX M MPOCTPaAHCTBAX?

A 5 MO CK/NIOHY NOJI3, KaK MypaBeW,

3abbiB CBsiTble MaHTPbI 3B€34HbIX CTPAHCTBUMN...

— Yuuntenb, KaK y3Han Tbl HaLl MUPOK?
OH 6e3 TebAa cTan TeMHbIM U KPOBaBbIM.
B Hem Kapma npespaTMaach B 3106HbLIN POK,

N Oyx 3emnan caasuan Tpu yaaBa,
Ybu nmeHa — boratctBo, Bnactb n Cnasa,
M cTan 6ecKkpbl/ibim 6b1BLLIMA TBOM NPOPOK.

— O, cbiH MOW, A 61yXAan B CI0AX NPOCTPAHCTB,
Beaombln 4OOPbIM 1 MeYaNbHbIM AYXOM.

B cnosx, rae nTmubl n3 6e33Be3HbIX CTPaH
Moao06HbI NO CTEKNY NON3YLUMM MYXaM.

Nx nnockue aBymepHble MUpbI

Tak ganeku ot Mona AbcontoTa,
Y710 A HE BEpWA B TEMHbIE MUHYTbI
B cywectBoBaHbe Kpbinbes v MFopbl.

OHM He 3HAIOT, KaK HANTU TYHHEeNb
B TpexmepHbIi MUp. B anatum n nexHu
OHM NON3YT MO KPYry — BOT UX LEeNb,

N myapocTb UX Hayk noaobHa neHe.
Al KM B UX TYCKNIOM MUPE, MUPE TEHMU,
Pykoto Bora 6poLleHHbIN Ha Mefb.

Nno>33UA / POETRY BNAAUMUP TPECDI/IJ'IOB/VLADII\/IIR TREFILOV

Translated by Nadyezhda Spassenko

DIALOG ON THE MOUNTAIN SIDE

— Teacher, how amazing is your Flight...
While | have stumps, not wings,

And | drag them night after night
Across flat squares all lying under dust.

— Teacher, where have you flown so many days,
What worlds, events and space did you traverse?
While | crawled ant-like up the mountainside,
Holy Mantras of the starry flight forgetting...

—Teacher, how did you recognize our poor world?
Without you it is now sanguine and somber
And karma has transformed into a wicked fate,

And three burdens have crushed Earth's Spirit down.
Wealth, Power, Fame they are by name
And wingless now Your prophet of before.

— Oh, child mine, | wandered in those spaces where
A kind and saddened spirit rules.

In spaces where the birds of starless lands

Appear as flies crawling on glass.

So distant from the Field of Absolute

Their flat, two-measured worlds

That in my darker moments | could not believe
Either in Wings or even in the Mountain.

They cannot find the passage through
Into the world of three dimension. In apathy and sloth
They crawl around a ring — with this their goal,

And wisdom in their knowledge is as foam.
| lived in their dim shadowy world
Thrown by God's hand upon its shoals.
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NX KHUKHUKN, CTPaTern u *peubl,

Y10 4yepTAT No ABYMEPHOMY 3dUpyY
Y3o0pbl Axku ana Ffropoga n Mupa,

Kak 1 B TpexmepHOM Mupe — ropaepl.

M TaK e Tynbl ropoaa oTupbl,

M TaK»Ke NOCTOAHHbI KOMaHAMPbI

B cTpemnieHbM MUP NepedYepKHYTb NYHKTUPOM,
M TaK)Ke npouBeTatoT noaneubl.

M ecTb y HMUX NnoHATbe "KpacoTa",
nn

M 3Hakn "AbcontoT", "ntobosb" n "Bpema",
N paxe cmnmeon BeyHoro Kpecta

BmecTuTb cnocobHo bblno 370 naems.
Ho AaBUT NNOCKMI MUP Ha HUX, KaK bpems,
M He 6bl10 B Hem 3HaKa "BbicoTa".

vV

Ho A, npuweawnin s MHbIX MMpPOB,
Hocwun B cBOEM ayuwe neyatb MoneTa,

M cnbiwan BbicoTbl CBALLEHHbIN 308,

M cKnagKu Kpblabes pacnpasasn 4o nota.

A pa3byantb meyTan Ux NIOCKUIA COH
BoawebHbIM MUPOM 06 MHbIX NAaHeTax,
fl roBOPMA MM O CUAHBM COJHLL,

O pafoCcTU NapwUTb B NPOCTPAHCTBAX CBETA.

3a MHOIO WAK K BeplnHe npocteLsbl,
MeuTaBLine B3neTeTb XOTb HA MTHOBEHbE,
HO KHUXHUKN, TIOPEMLLUKN, KpeLbl,

MeHs nogBepran NbiTkam U rOHEHbAM.
M npeganv meHA yHUUYTOXKEHbIO
Cnecusble U CbITble rynubl.

BNAAMMUP TPE®GUNOB / VLADIMIR TREFILOV

Their scholars, strategists and priests,

Who draw mendacious plans for World

And City in the two-dimensioned plane,

Are prideful as the ones in three dimensions.

And just as dull the city fathers,

And just as constant the commanders

In aim to cover earth with dotted lines,
And just the same the scoundrels flourish.

And "beauty" is a concept they possess,
As well as signs for "Absolute" and "love" and "time",
They even managed to squeeze in

— This tribe - the symbol for Eternal Cross.
But two dimensions weigh heavily upon them,
— They have no sign to signify the "Heights".

IV

Having come from other worlds

| carried in my soul the stamp of Flight,
And heard the holy call on High,

And unfurled folds of wings until | sweat.

| dreamt to waken them from two-dimensioned sleep
With fantastic myths about the other planets.

| spoke to them of shining suns

And of the joy of flying in the light.

The simple ones followed me up to the Top,
Hoping to fly if but for one brief moment,
But scholars, prison guards, and priests

Submitted me to tortures and pursuit.
And arrogant and well-fed fools
Unto my end betrayed me.

KAPbEPA ACTPONOTA | 1 2012




Nno>3UA / POETRY BNAOVUMUP TPECDW'IOB/VLADIIVIIR TREFILOV

\'} \'}
M 6b1n B X mupe cBol Mckapuor, Their world had an Iscariot their own,
M csoit Munat, ceoli MeTp, n cBon Bapassa, Their own Pilate, and Peter, their own Barabbas,
M TaK »Ke yntontoKana opasa, And their crowds taunted me the same
Koraa meHsa Bneknn Ha awador. As to the scaffold they were dragging me.
PacnnacTtaHHbIM NO NN1OCKOCTU KpecTa, Spread on the cross's plane | prayed
Al noBTOPAN MONUTBY pPa3s 3a Pa3oM: Over and over yet again
"O BepTuKa/b, BONAM B X NJOCKUIN Pasym, "Oh, enter them, oh, Vertical, enter their flattened minds,
Teba 30BeT TBOM CbIH, 0 BbicoTal.." Your child is calling You, oh, High of Highs!.."
Korpaa cTtpagaHba nepelunv npegen, And when the tortures reached their limit,
B meHA BOLWWO, KaK MaHTpa, 3TO C/10BO, The word came into me as if a mantra,
M Kaxkabln aTOM B TeJsie BAPYr 3anen And every atom in my body suddenly sang out
Bubpaumeit Kocmmyeckoro 3o8a. With the vibration of the Cosmic Call.
M A B3opBan ABYMEpPHbIE OKOBbI, And | broke loose from two-dimensioned bonds,
M B HOBOE NPOCTPAHCTBO yneTen. And | flew into another space.

VI Vi
Ho B3/1€T Mot NpeBpaTu/v B puUTyan. Now my flight is transformed into a ritual.
N dapucen nnockoro NpocTpaHcTea And with a constancy of texts in memory
C 3ay4eHHbIM MO TEKCTaM MOCTOAHCTBOM The Pharisees of two-dimensioned space
Ha nn10CKOCTN MHe YepTAT NbeaecTan. Draw pedestals for me on p|anes_
A cumBon BbICOTbI, YTO A poann While Height, the symbol that | birthed
B ctpasaHusx, 6opbbe n KpecTHbix myKax, In suffering, struggle, tortures on the cross,
CTan ykpawaTb OTHIOAb HE UX HaYKy, Has come to adorn the gray memorials
A cepble Haarpobbs ux morus. On their graves and not at all their knowledge.
Wx mnp nonset. M nATHa TEMHOTbI Their world crawls on. The places of their darkness
PoskaatoT B 06wem mruposom adupe Give birth to night, decay echoes of emptiness
Pacnap, 1 Ho4b, 1 3XO NYCTOTbI. Throughout the ethers of the world.
1 nAoCKMin MUp CTaHOBMTCA BCE LUMPE. This two dimensioned world grows ever wider.
Ho cyacT/amB A, YTO BbICEK B 3TOM MWUPE, But | am glad that, like a spark, | gave this world
Kak uckpy, mué o CbiHe BbicoTbl. A myth — a story of the Child of Height.
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Vi

— YyuTenb, NNOCKNI MUP AaBHO Y Hac:
OH paspyLliaeT Hale MUpo3gaHbe,

N3 roga B rof Cy*Kaetca CO3HaHbe,

N TBo OroHb NOYTM COBCEM MOrac.

B3rnaHM Ha MOKONEHbA, YTO NPULLAY,
—KecTtoKkue, Kak BOMHblI ATTU/bI,
OHM bpocaloT pa3ym CBOM U CUAbI

Ha ockBepHeHbe Matepu - 3emnu:

MoKpbIACA FPA3HOM NNEHKOM OKeaH,
OTpaBneH BO3AyX, MCYE3AOT NTULLbI,
CpaboTan reHeTMYecKmin KarkaH,

N He BMewwatoT Bcex 60/1bHbIX 60bHULbI.
Mpupoaa YaxHeT OT CMePTENbHbIX PaH,
N TeHb 6eabl NEXKUT Ha HALLMX NLAX.

Vil

B abcypaHOM Mupe siMbl U CTEHDI
Hu 31bIM, HM AO6PbIM HE HalTK nowaabl.
TeMHbI U KYTKM aXKe HallW CHbl -

CryuieHHble napbl 3eMHOro aaa.
ABCypAHa Hallla XM3Hb, KaK KNoyHaaa,
A Mbl — MapuoHeTKM CaTaHbl.

Haw TaHeL, ocTaBnaeT rpAa3HbIN cnea.
Beab OH — He nNecHA Tena, He ropeHbe,

N paxe He ABUXEHbe, a THUEHbE,

Kak byaTo npockakan no Ham KoHb Bneg,.

A my3blka — aroHua u bpea;

B nOXMOTbAX PUTMA, B N1A3re U ryaeHbM
OHa BNo/3aeT B MO3r ABYMEPHOM TEHbIO,
OHa HecerT ¢ coboit pacnag u Bpega,

BNAAMMMUP TPE®GUNOB / VLADIMIR TREFILOV

Vi

— Teacher, this flattened world has long been with us: It
takes apart our universe.

From year to year horizons narrow,

And Your Fire is now almost gone.

Just look at present generations,

— Cruel as Attila's soldiers —

They fling their reason and their strength
In service of the rape of Mother Earth:

The ocean's covered with a dirty film,
The air is poisoned, birds are disappearing,
The genetic trap has sprung,

And hospitals now turn away the sick.
Nature is gasping under mortal wounds,
And on our faces trouble's shadow's flung.

Vil

Neither the good nor evil find mercy
In absurd world of pits and walls.
Even our dreams are dark and horror-filled —

Vapors of this earthly hell condensed.
Our life is absurd — as if a clownery,
And we — satanic marionettes.

Our dance leaves dirty tracks behind

For it is not the body's song, nor burning,
Not even movement, but decaying, as if an
Apocalyptic Steed has galloped over us.

What we call music is but agony, delirium:

Rhythm in tatters, with clang and hoot

It brainward creeps as if a two-dimensioned shade,
And brings with it decay and harm.
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IX

Nto60Bb? — JIMLWEHHbIN CMbICNa APEBHUIN 3HAK.
Mbl Ha3blBaeM 3TUM BEYHbIM C/IOBOM

Taxkenble B3aUMHbI€ OKOBbl,

KoTopbie npuHoCUT ntogam bpakx.

Mbl Ha3blBaeM 3TUM C/IOBOM CEKC —

CouTne ABYX YYBCTBEHHbIX XMBOTHbIX, TOXAECTBEH-
HbIX TeNlaM, Harnx 1 NOTHbIX.

Mbl npuHMMaem 3a ntoboBb pednekc.

He HaxopA cBOMX NEPBUYHbIX Nap,
KoTopble Kocmuueckuin FroH4Yap
CoeguHan oo BeKa B obuiem Tene,

M3 BeKa B BeK Mbl bpoanm no 3emne,
Mnoaumca u xusem, nogobHo Tne,
He Benana MliobBu, He 3Has Llean.

X

uBsa B abcypaHOM mupe BHEWHUX Gopm,
Mbl CTPOUM U IeNieemM TO/IbKO Teso,

Mbl B Ky/IbT BO3BOAUM CTaAUOH U KOPT,
Eavm n nbem 6e3 mepbl U Npeaena,

A Hala 6eckoHevHas Ayuwa,

Kak HuWeHKa, bayKaaeT noa BeTpamu.

MbI pegKo Buamm 3se3aHbi 6neck Koslia
M nnwb cny4amHO CAbILWKMM FTMMHbI B Xpame.

MpPUBbLIK K CNOBECHOW KBAaYKe BHELUHUN yM,
Ero meHTanbHbIN, MOCTOAHHbIN LUYM
Hakpbla 1 3acnoHmnn B Hac lNMecHio Adyxa.

M BeYyHo BblYMCAAA U criewa,
He cablwmnm mebl, 4To rosopuT [y,
bes cnoB, Ha rpaHN BHYTPEHHEero cayxa.

IX

Beloved, here | am, Your spouse, Your friend.

| reached, as Orpheus, the lands of Hades.

My quiet knock sounds underneath the vault:

It sounds of pain of parting, gentleness and hurt.

My verses call — they're full of strength and ailing,
They're new and dissonant as hybrids —

Crosses of sciences so newly minted, exact and dry,
With secret ancient wisdom of the Druids.

| made the Muse a tunic out of darkest cloth
End led her into a passing, fragile world
Where stupor of wine will not overcome me.

Nor will the awful sound of pole-axe lure me, —
Let the battle rage and feast go on without me,
In anguish | have left the battle field.

X

Living in this absurd world of outer form,

We build and care for body only,

We erect cults around the stadium and court,
We eat and drink — no measure and no limit.

And our never dying Soul

Wanders like a beggar beneath the winds.
We rarely see the starlit Dipper

And accidentally we hear a church's hymns.

Our outer minds are habited to mental cud,
Its constant mental noise drowns out,
Deflects our Song of Soul.

Ever hurrying and ever counting,
We do not hear Soul's wordless plea
As if the Inner Ear should See.
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Xi

— Mo CbiH nt06MMbIA, NOCMOTPYU BOKPYT:
Balw mMuMp HaKpPbIT UANKO3MEN, KaK CETKOM,
N KaHaanbl CKOBAN KpblabA PyK,

N pafocTb — roctb HeYaAHHbIN U peaKui.

Mot CbiH NtobMmbI, BCMOMHW BeyHbin TMMH,
KoTopbiit lyx TBoli nen B MHOM NPOCTPaHCTBE,
M cnoli ero, Kak Tbl ymen, Apyrum,

M cHoBa npobyauch Ana 38e34HbIX CTPAHCTBUIA.

B 0o4HOM M3 YUNCTbIX APEBHUX BONNOLLEHUN
Tbl 6611 — Anocton CeeTa U MpopoK.
Nan, HaNoAHM My3bIKOM NPO3pPeHbA

Cronbubl ropAwmx, HebbIBaAbIX CTPOK,
MNposo3sectn MNocnegHee CpakeHbe,
B KOTOpOM pPYXHYT KpMBAA MU NOPOK.

Xil

Mpowait, Mon CbiH. TeMHeeT HeGOCKNOH,
N yepTat HebO UCKpbI 3B€3a40MNaAa,

M nTuubl 3acbiNatoT B NOAE KPOH,

M B xpamax 3aXKUratotca namnagbl.

TBoM MNyTb N€XKUT CKBO3b MPaK M CKBO3b LIUK/IOH,
CKBO3b BOJIHbI pa34BOEHbA U pacnaaa.

MycTb NnpuBeaeT K BepwnHe 31oT CKNOH,

M npopacTyT cTyneHaMun nperpagbl.

Mpowan, mon cbiH. Ewe Tpenewiet MNaams,
KoTopoe cTpemuTech Bbl 3a4yTb.
B npocTpaHcTBe noa MHbIMM 0bnakamum

Al nonXKeH Ha MrHoseHune 3aCHYTb
N 6bITb POXKOEHHBIM N PACNATbIM BAMMW,

M patb Bam HOBbI HeObIBanbIn MyTb.

27 utoHs - 1 dekabps 1989

BNAANMWUP TPEDOUIOB / VLADIMIR TREFILOV

Xi

— Beloved Child, just take a look around:
Your world is covered with illusion like a net,
Your hands of wings are bound,

And joy is but a rare and accidental guest.

Beloved Child, recall again the Eternal Hymn
Your Soul sang once in other space,

And sing it now for others as you knew it then.
Once more awaken to your starry trace.

You were Apostle of the Light and Prophet
In a pure and ancient incarnation.
Go, fill with music of enlightenment

Columns of burning, first-born verses,
Announce the Final Battle wherein
Both falsity and vice will fall.

Xil

Farewell, my child. The heavens darken
And shooting stars spark up the night;
Birds now nest up in their trees

And in the churches lights are lit.

Your Way lies through cyclone and gloom,
Through waves of separation and decay.

May you reach the Top upon this Mountain

And your steps find their way around the barriers.

Farewell, my child. The Flame still flickers,
The one you try to quell.
Now | must for a moment stay

In space beneath some other clouds
To be crucified by you in yet another birth,

And give you again — new born — the Way.

27 june - 1 december 1989
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[IMATPUI NAPAMOHOB. MANOYKA-BbIPYYATIOUKA. /
DMITRY PARAMONOQV. MAGIC WAND

CerofHA TPy4HO NPeACTaBUTb NPAKTUKY
coBpemeHHOro actposiora 6e3 actponoru-
YecKoW Nporpammsbl, U 3TO He YAUBUTEb-
HO, T.K. UMEHHO Ha MPOrpammy JIOKMUTCA
BCA MaTemaTuyeckana paboTta: pacyéTbl
ropockonos, rpa¢ukos u Tabauy,. Moato-
MY, KOFZa acTposior NPMHUMAET pelleHne
cTaTb NpodeccnoHanom, To BCTAET ecTecT-
BEHHbI1 BOMPOC: Kakoe NporpaMmHoe obecrnevyeHne MCNonb30BaTh
B CBOE NpaKTuKe?

Bonpoc Ha camom fene 04eHb C/IOXKHbIN U OAHO3HAYHO HA Hero
OTBETUTbL He/b3A, T.K. HEe OblBaeT MAEaNbHbIX NMPOrpamm, MoJHO-
CTblO YHMBEPCA/bHbIX M afanTMPOBAHHbIX A4 BCeX ycnoBuid. MNo-
yemy? Bce ouyeHb NPOCTO, B 3aBUCMMOCTU OT BMAQ AEATENbHOCTM
acTponora MeHATCA 1 TpeboBaHMA K Nnporpamme. [na Bapku cyna
Mbl MCMO/Ib3yEM KacTpIo/ito, ANA 06¥KapnBaHMA NPOAYKTOB bepém
CKOBOPOAKY, 3 A/1A 3aBAaPMBAHMA Yaa y HAac MMeeTCs YanHuK. Ons
BCEro CyLLecTByeT CBOA MOCyAa, CO34aHHAA ANA BbIMNOJIHEHUA On-
pefeneHHON 3a43a4Yn U COOTBETCTBYIOWAA ONPEeAEsEHHbIM HYXK-
AaM, NpeanoyYTeHUAM U 0COBEHHOCTAM 3KCNIyaTaumm. TyT HeNb3A
CKa3aTb, YTO CKOBOPOZAA /lyylle KacTpoaun: BbIOOp 3aBUCMT OT No-
CTaB/IEHHOW 334341, XOTA NPU KENAHUN Mbl, KOHEYHO, MOXEM U B
YalHWKe KapwuTb U B CKOBOPOAKe BapuTb. Tak M C acTposoruye-
CKMMM MpPOrpaMmMaMu: MpPaBuIbHO ONpeaenvB 3a4avy, KOTOpPylo
OOJ/IKHA pelwnTb NporpaMmma, YesoBek onpeaenseTca ¢ Bbibopom
CamMoW nNporpammbl.

Ecnn Bbl NpUHMMaETe KIMEHTOB B opuCe, U KOHCYbTaLMK Npo-
BOAATCA B YCTHOM dopme, TO BaXKHO MMETb NOA, PYKON WMHCTPY-
MEHT, MO3BOMAIOWMNIN PELINTb KOHKPETHYIO TEXHUYECKYIO 3aJady:
BbIBECTM Ha 3KpaH KOMMblOTEpa M Ha MPUHTEP FOPOCKON poXae-
HWA, CONAPHBIMA FOPOCKOM, CUHACTPUYECKYIO KapTy, BblaaTb Tabau-
Lbl ACMEKTOB MO TPAH3UTAM U AUPEKUMAM, HY U eLLe HECKOJIbKO
BMAOB aHa/iM3a KapTbl. B AaHHOM cnydyae KpuTepusimu Bblibopa
ABNAOTCA YA06CcTBO MHTEepdelica, Hanune CTaH4APTHLIX METOAO0B
NocTpoeHun ropockonos, Tabauy, u rpadmkos. CnpaBUTLCA C 3TOM
3aZia4ent MOryT NPAKTUYECKM BCce NpodeccMoHasibHble MPOrpaMmbl.
Moatomy, BbIGMpan Nnporpammy AN peleHua 3To 3a4a4m, nydlle
MATWU NO NYTU HAaUMEHbLIEro CONPOTUBAEHMA U BbIOpaTb Ty, KOTO-
pas, Kak roBOPUTCA, KJIOXKMUTCA Ha AyLIy», KOTOPaA Bam NOHATHA U
He BbI3blBAaET KaKNX-TMB0 3aTpyAHEHUI B 3KCNAyaTaLmu. MoCcKob-
KY OaHHbIA BUA, NPAKTUKM NOApPa3ymeBaeT cepbesHble PUHAHCO-
Bble Pacxofbl, TO CTOUT 06pPaTUTb BHMMAHWE Ha CTOMMOCTb NPO-
rpammol. NMogymaiTe, a eCTb M HEOBXOAMMOCTb Ha AAaHHOM 3Tane
pa3BuTUA CBOEW Kapbepbl MOKynaTb NPOdecCHMOHasbHY0 Npo-
rpammy? BO3MOXKHO, YTO Balwu TPebBOBAHUA MONKET yAOBAETBO-
pUTb M 6ecniaTHbIN acTPONOTNYECKMI COPT.

Ecan cneunduka Baweit gestenbHOCTU nogpasymeBaeT paboty
C TEKCTOM, TO cneayeT yaenuTb ocoboe BHMMaHWeE BNOKY MHTep-
npetauun. Mpu 3Tom rnasHoe TpeboBaHMe K Nporpamme — anro-
PUTM NOCTPOEHUSA UHTEPNPETALMM FOPOCKOMA, BO3MOMXKHOCTb BHE-
CEHUA U3MEHEHWUI B TEKCT, MMNOPT M IKCNOPT TEKCTOBOW MHOP-
Mauumn. ANropuTM NOCTPOEHUA MHTEpPNpPeTaUMoHHoro 610Ka aon-
KEeH yuuTbiBaTb BO3pacTHble, NOJIOBble, COLMaANbHblE U npodec-
CMOHaNbHble 0COBEHHOCTU KNNEHTa.

OB30P ACTPO/IOTMYECKUX NMPOTPAMM /
OVERVIEW OF ASTROLOGICAL PROGRAMS

Today it is difficult to imagine the practice of modern
astrologers without astrological program, and it is not
surprising, because the program fulfils of all the mathe-
matical work: calculations charts, graphs and tables.
Therefore, when an astrologer decides to become a pro-
fessional, there arises a natural question: what software
make use in your practice?

The question really is very complicated and unequivo-
cally to answer it is impossible, because there is no ideal
programs, fully universal and adapted for all conditions.
Why? Everything is very simple: depending on the type
of activity of an astrologer and change program require-
ments. For cooking the soup we use the pan, for roast
products take the frying pan, and for tea we have a ket-
tle. For everything there is a separate cooking utensils,
designed to perform a specific task and corresponding to
the specific needs, preferences and specific conditions of
operation. Here we cannot say that the saucepan better
frying pan: the choice depends on the task, although if
you wish you can, of course, and in a teapot fry and in a
skillet boil. So and with the astrological programs: cor-
rectly identifying the purpose, of that should solve the
program, the person shall be determined with the choice
of the program.

If You receive to the clients in the office, and the con-
sultations are held in a verbal form, it is important to
have at hand the instrument, allowing to solve a specific
technical problem: the display on the screen of the com-
puter and to the printer horoscope birthday, solar horos-
cope, synastrically card, to give the table aspects for
transits and the directorates of, well, and some more a
few types of analysis maps. In this case the selection cri-
teria are convenient interface, the availability of stan-
dard methods of construction of charts, tables and
graphs. Cope with this task can virtually all professional
programs. Therefore, choosing the Program to solve this
problem, it is better to go on a way the least resistance
and choose one, which, as they say, "for the soul", which
you understand and do not cause the any difficulty in the
exploitation. Since this type of practice implies serious
financial costs, it is worth paying attention to the cost of
the program. Think, and whether there is a need at this
stage of his career buy professional program? It is possi-
ble that your requirements can satisfy and free astrologi-
cal software.

If the specificity of Your activity involves work with the
text, it should pay special attention to block interpreta-
tion. The main requirement to the algorithm for the in-
terpretation of the horoscope - the possibility of making
changes in the text, import and export of text informa-
tion. An algorithm to construct an interpretation of the
block must take into account the age, sex, social and
professional features of a client.
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OB30P ACTPOJ/IOTMYECKUX NMPOFPAMM /
OVERVIEW OF ASTROLOGICAL PROGRAMS

Xopowwuit 610K MHTepnpeTauuun BKAOYaeT B cebA He TO/bKO
aHaNN3 MONOMKEHUA CETKM AOMOB, NIAHETbl B 3HaKax M AOMaXx,
HO TaKe OH 6epéT Bo BHMMaHMe durypbl [AKoHca, durypbl ac-
NEeKTOB, LEMNOYKY AMCNO3ULMK, NONOKEHMUE YNpPaBUTENEN U T.A,.
Ho camoe rnaBHoe: 610K MHTEpNpeTauun AoMxKeH bbiTb OTKPbI-
TbIM, T.e. NO/Ib30BaTe/Ib AO/IKEH UMETb BO3MOXHOCTb BHOCUTb
n3meHeHuA. O4eHb BaXKHO, yMeeT /i1 3Ta Nporpamma obwaTtbea ¢
npunoxeHmammn Microsoft Office.

MHble TpeboBaHUA K Nporpamme 6yayT y acTposiora, eciv ero
npodeccMoHanbHan AesTeNlbHOCTb CBA3aHa C MCC/ef0BaHUAMM.
DYHKLMM MCCNesoBaTENbCKON NMPOrpaMmmbl 3aK/IOYaOTCS B 06-
paboTKke 6O/bLWIMX MACCMBOB AaHHbIX METOAaMW MaTemaTuye-
CKOM CTAaTUCTUKM, B NpoBefeHUN 60/bLIOro KOAMYecTBa pPasHo-
06pasHbIx pacyéToB M NPeacTaBAeHUM AaHHbIX B BUAe rpaduKos
n anarpamm. Takaa nporpamma A0/IKHA He TONbKO AaBaTb BO3-
MOKHOCTb MCCNeoBaTeNt0 CaMOMy onpeaensaTb 06beKTbl, yya-
CTBYlOLIME B aHANIN3€E, HO U BHOCUTb M3MEHEHUA B camMu Gpopmy-
Nbl, IMbO co34aBaTb cBOM MogZenn. K corKaneHuto, aTum mMmoryT
NMOXBacTaTbCA AA/IEKO He BCE acTPOJIOrMYeckne nNporpammol, T.K.
bopmynbl cobbITUI, Kak NpaBMIO, UMEIOT NpeceTHy0 dopmy U
He noAnexaTt u3MeHeHuto. TaK e caegyeT obpaTnTb BHUMaHWE
Ha pa3Hoobpasune He TO/JIbKO MeTOA0B aHa/M3a KapTbl, HO U Ha
KOZIMYECTBO MPOTHOCTUYECKUX TEXHUK. KaK npaBuio, nccneposa-
TeNbCKME MPOrpaMmmbl HamMYKaHbl AOMNOAHUTENbHBIMW HACTPOM-
Kamu, UMetoT B CBOEM apceHane He meHee 20 BMA0B NPOrHO308,
cB06OAHO ONEPUPYIOT C NOOLIMM OBBEKTAMM U MOTYT NPOBECTU
aHanu3 noboli ToUKM, AaxKe peanbHO He cyuiecTeytowein. Ho He
BCE NPOrpammbl, KoTopble 6aeLLyT n3obuanem HacTpoeK, MoryT
Ha3BaTbCA UCCNefoBaTe/IbCKUMMU, T.K. B 6O/bLUMHCTBE CBOEM OHM
OPUEHTUPOBaHbl Ha BO3MOMHOCTb MCMONb30BaHMA UX Pa3ANY-
HbIMW LKOIAMW acTPOJIOTUK, a He 1A NPoBeAeHus uccnenosa-
TeNbCKOoM paboTbl.

TaKKe 3acNy)KMBaeT OTAE/IbHOrO PacCMOTPEHMUA IKCMpecc-
KOHCY/IbTUPOBaHMeE, KorAa KOHCY/bTauuMa nNpoxoamTt no tenedo-
HY, ¥ €& onnaTa HaYMUCAAETCA MOMUHYTHO, T.K. TYT KNMEHT NAaTUT
He TO/IbKO 3@ Hally KOHCY/AbTaUMIO, HO U 33 MeXAYyropoaHbli
3BOHOK. [lNA 3TOro BUAA 4eATeNbHOCTM HY)KHA ocobas nporpam-
Ma, NO3BO/IAIOWAA OMepaTMBHO pellaTh 3a4ayu, LepaTb Ha
MOHWUTOpPE He mMeHee 6 ropockonos, BbICTPO BbIBOAUTL tobble
rpaduKkn 1 Tabanubl, HO NPU 3TOM, OHA LO/IKHA BbITb TAKOHWY-
HOM W He OTB/JIEKaTb BHMMaHME CBOMM MHTEPdENCOM OT TPaKTOB-
KM FOPOCKOMOB. B 3TOM cUTyauum rnasHoe - BPeMA U CKOPOCTb
OTBETa, MO3TOMY OCHOBHble TpeboBaHMA K TaKoOW Nporpamme
COCTOAT B yA06CTBE MCNO/b30BaHNA, B UHTYUTUBHOW MNOHATHOCTM
MHTepdeica n HbICTPOro AOCTYNa K BaXKHbIM rpadunkam, Tabnu-
LLaM M KapTam.

B 37Ol cTaTbe Mbl MOroBOpPUAN 06 06LMX NPUHLMNAaX Bbibopa
aCTPONOrMYECKMX NPOrPamMMm, HE PACCMATPUBAA KOHKPETHO Ka-
KYl0-nMb0o U3 HUX. A HaMepeHHO OCTaBMA 3TOT BONPOC OTKPbI-
TbIM: MYCTb KaXAbl M3 Hac cam BbibepeT ana ceba nogxoaalmi
WMHCTPYMEHT, CBOK «MasiouKy-Bblpy4anouky». B nocnepyrowwmx
HOMepax Mbl npoBeaem 0630p Pas/NMYHbLIX ACTPONOTMYECKUX
nporpamm, paspabotaHHbix gna OC Windows.

[IMATPUI MAPAMOHOB. MANOYKA-BbIPYYATIOUKA. /

DMITRY PARAMONOQV. MAGIC WAND

A good unit interpretation includes not only the analysis
of the provisions of the grid homes, the planets in signs
and houses, but it also takes into account the figures
Jones, the figures of the aspects, of chain of disposition,
the position of manager, and etc. But the most important
thing: the interpretation the block must be open - the,
i.e. the user should be able to make changes. It is very
important to know can the this program to communicate
with the Microsoft Office applications.

Other requirements to the program will be at the as-
trologer, if his professional activity is connected with re-
search. The functions the research programme of the are
in the processing of large arrays of data the methods of
mathematical statistics, to undertake a large number of
different calculations and present data in the form of
charts and diagrams. Such a programme should not only
provide the opportunity for the researcher to determine
the objects involved in the analysis, but also to make
changes to the formula, or create their own models. Un-
fortunately, it can boast of not all the astrological pro-
gram, because the formula of events, as a rule, have
npeceTHyto form and is not subject to change. It is also
necessary to pay attention to the diversity of not only the
methods of the analysis of the maps, but also on the
number of forecasting techniques. As a rule, research
programmes are filled with the additional settings, have
in their Arsenal of not less than 20 types of forecasts,
freely operate with any objects and can carry out the
analysis of any point, even the actually non-existing. But
not all the programs that shine with an abundance of
settings, maybe called with research programmes, be-
cause most of them are focused on the possibility to use
the different schools of astrology, and not for research.

Also deserves separate consideration Express-
consulting, when the consultation is by phone, and pay-
ment it will be charged by the minutely, because then the
client pays not only for our advice, but also for long-
distance calls. For this kind of activity requires a special
program, which allows to promptly solve the tasks, keep
on monitor is not less than 6 horoscopes, quickly display
any of the charts and tables, but at the same time, it
should be concise and not divert the attention of their
interface from the interpretation of horoscopes. In this
situation the main thing - the time and the speed of re-
sponse, so the main requirements to such a program are
easy to use, intuitive interface and quick access to impor-
tant graphs, tables and the card.

In this article we talked about the General principles of
selection of astrological programs, not considering the
specifically any of them. | intentionally left this question
open, let each of us will choose for themselves the ap-
propriate tool, the "magic wand". In the next room we
will review the various astrological programs designed for
Windows OS.
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CHeronag B Ctambyne 1 ¢pespans 2012 roaa (Associated Press).
Snowfall in Istanbul February 1, 2012 (Associated Press).
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THE ORGANIZATION FOR PROFESSIONAL ASTROLOGY PRESENTS

The Astrology
Event o the Jear

2013

. March 21-24 2013
e re a Ocean Creek Resort
Myrtle Beach SC

A MULTI-DIMENSIONAL PROGRAM & CELEBRA'HON OF ASTROLOGY DAY!
4 Days of Cosmic Inspiration with Heart & Joy for Astrologers at All Levels

In-depth Astrology Study Select from The OPA retreat is an uncommon leaming

10 tracks in an intimate study setting experience. Combining our trademark small
Conference-style Presentations group settings with large conference format,
Completely fresh topics

participants benefit from different intensity
levels which combine focus with diversity.
OPA provides knowledge, experience

Professional Astrology Modules
For those who wish to establish a practice

Celebration of Astrology Day

Storytelling & fun and practical tools to take your astrology
Unparalleled Community Experience experience to an all new levell
Always a warm family atmosphere Don't miss it ...

66 The OPA retreat was the best event in my long history of astrology conferences. ”
- FROM OUR LAST RETREAT

Acmporozuuecxoe
Cobvumue To0a

2013

PUTPUT OPA

MHOTOMNJTAHOBAA NMPOrPAMMA U MPA3AHUK AHA ACTPOJIOTA!
4 /IHA KOCMMYECKOIO BAOXHOBEHMSA CEPALA M PAAOCTb A/11 ACTPOJIONOB JIOBOrO YPOBHS

MpucoeguHanTecb K Ham 21-24 mapTa 2013 roga 8 Mupta buy, KOxHaa KapoanHa, CLUA!
MoapobHyo MHGOPMaLIMIO Bbl MOXKETe Y3HaTb Ha Hallem canTe http://opa.astralife.net

“ . . .99
Putput OPA 6bIN1 NlyYLIMM COBLITUEM B MOEW AIMHHOM MCTOPUM aCTPOIOrMYECKUX KOHDEpeHLMH
- U3 BbICTYMN/IEHWA HA MOCNEAHEM PUTPUTE



